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THE PROPERTY OF AGENTLEMAN OF TITLE

*1

ABRONZE RITUAL WINE VESSEL AND COVER, YOU

EARLY WESTERN ZHOU DYNASTY (11TH-10TH CENTURY BC)

The bulbous body is cast on each side with a small ram’s-head boss and the loose over-head handle
terminates at either side with an animal-head. There is a three-character inscription cast to the interior of

the base and in reverse to the interior of the cover reading zuo bao yi.
11in. (28 cm.) high

£80,000-120,000 $110,000-160,000
€91,000-140,000

PROVENANCE
Collection of Wu Dacheng (1835-1902).
From the private collection of a gentleman of title, acquired in Hong Kong in 1966.

LITERATURE
Wu Dacheng, Hengxuan suojian suocang jijin lu (Record of Bronzes seen by and belonging to Hengxuan
[Wu Dacheng]), 1885, vol. 1, p. 67 (fig. 1).

Wu Shifen, Meigulu jinwen (The Records of Pursuing Antiquity: Archaic Bronze Inscriptions), 1895, vol. 1.2,
p. 35 (inscriptions only).

Fang Junyi, Zhuiyizhai yigikuanzhi kaoshi (Interpretations of Archaic Bronze Inscriptions in the Zhuiyizhai
Studio), 1899, vol. 11, p. 15 (inscriptions only).

Liu Chenggan, Xigulou jinshi cuibian (Selected Bronzes and Stelea Inscriptions at the Xigulou Studio),
1933, vol. 5, p. 9 (inscriptions only).

12, p. 58 (inscriptions only).

Yinzhou jinwen jicheng (Compendium of Yin and Zhou Bronze Inscriptions), The Institute of Archaeology,
Chinese Academy of Social Sciences, Beijing, 1984, vol. 10, no. 5034 (inscription only).

Wu Zhenfeng, Shangzhou gingtongqi mingwen ji tuxiang jicheng (Compendium of Inscriptions and Images
of Bronzes from the Shang and Zhou Dynasties), Shanghai, 2012, vol. 23, p. 304, no. 12869.

The simple three-character inscription to the interior of the base, which is repeated in mirror image on
the cover for artistic effect, can be read ‘made this precious vessel'.

Compare the current vessel to a you of similar form with comparable animal-head terminals to the
over-head handle, also with a pair of ‘beaks’ flanking the cover, illustrated by Jessica Rawson in Western
Zhou Ritual Bronzes from the Arthur M. Sackler Collections, 1990, vol. II1B, p. 517, fig. 72.3. The author
notes that you with ‘beaked’ covers, as seen on the current example, originated in the Shang dynasty
(1600-1100 BC) but remained popular into the middle Western Zhou period, and that many of them are
decorated with birds.

Another similar example with an important inscription, the ‘zuo ce huan you’, was sold at Sotheby’s New
York, 17 September 2013, lot 8.

G4 Fam

AR E
SR WA RUR oK #0(1835-1902) 8 ; B H 5755, 1966-F 44 P i
Xk
Tk CESFPTRLTRE £ 4) 118855 A2 £ 678
AR5 GEFHRAEL) (18954 £1.27 %358
s (BERRBIABAE) 18995 A11 F158
BlRES (FEHELEBHER) 19335F K5 F9 A
BIFE (ZRFLLA) 19375 K120 F58F
A TER) LT 198445 H 10 550343
Ptk CHRAFMBACEEIRIER) L 20124 %234 #3048 $128693%

(fig. 1)

(inscriptions)

6 Other fees apply in addition to the hammer price - see Section D of our Conditions of Sale at the back of this Catalogue







PROPERTY FROMA SCOTTISH COLLECTION

2

ARARE SANCAI-GLAZED PHOENIX-HEAD EWER

TANG DYNASTY (618-907)

The pear-shaped body is moulded on one side with an archer on
horseback in the ‘Parthian Shot’ position with his body facing
backwards as he takes aim with his bow over the haunches of his horse,
and on the reverse with a phoenix, both surrounded by ornate flowers.
The neck is surmounted by a phoenix head with a pearl in its beak below
the oval opening in the top of the head. Itis covered overall with a mix of
amber, green and cream glaze, stopping at the foot.

12%in.(32.4 cm.) high

£15,000-20,000 $21,000-27,000
€18,000-23,000

PROVENANCE
Acquired in the UK before 1997.

The dating of the current lot is consistent with the results of Oxford
Authentication Thermoluminescence test no. C117e81.

The Parthian Shot’ motif, seen on one side of the current ewer

was commonly used in the arts of the Tang dynasty, representing a
mounted huntsmen portrayed with both arms holding his bow and
arrow, shooting backwards over the rear of his horse. Originally, the
motif was thought to represent Scythian nomads but later became
attributed to the Parthian, as the clothes that the figure wore in Greek
examples matched Parthian nomadic dress as described in Greek and
Roman texts (for a more in-depth discussion of the term "Parthian
Shot’, see M. Rostovtzeff, “The Parthian Shot,” American Journal of
Archaeology, vol. 47, no. 2 (April-June 1943): pp. 174-187). An early
example of its representation can be seen on an Achaemenid cylinder
seal, dating to the 5th century BC, in the collection of the British
Museum (Museum no. 89816).

In a Chinese art context, the motif is perhaps most frequently
associated with Tang dynasty silver stems cups, delicately incised
with scenes of animals and hunting and is thought to have been
inspired by Sassanian metalwares, which came into China through
merchants and diplomats from Central Asia. Despite this, it appears
to have been in use in China since as early as the Han dynasty (206
BC-220 AD) and can be seen on the top section of the well-known
funeral banner, dated circa 168 BC, excavated from tomb number
1at Mawangdui, as well as on the ceiling painting of cave 249 at
Dunhuang, dated to the Six Dynasties period (220-589). The current
ewer is therefore a prime example of the inspiration of Middle
Eastern and Western visual imagery and motifs on the arts of the
Tang dynasty and eludes to a period of China’s history that was
exceptionally diverse and open to the outside world.

Two highly-comparable sancai-glazed phoenix-head ewers have been
sold in the past year at Christie’s. See an example with rare cobalt
blue pigment in the glaze, sold at Christie's Hong Kong, 30 November
2016, lot 3306. The second example was sold at Christie’s Hong
Kong, 31 May 2017, lot 3110.

SR BRA B AR, A997FRT 4235 B P B
JE % 4835 B4 A LR (R B IRCLI7ES L) KR I & X,

(another view)

8 Other fees apply in addition to the hammer price - see Section D of our Conditions of Sale at the back of this Catalogue
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PROPERTY FROM A PRIVATE ENGLISH COLLECTION

3

A SANCAI-GLAZED POTTERY FIGURE OF AHORSE

TANG DYNASTY (AD 618-907)

The horse is powerfully modelled standing foursquare on a short rectangular plinth, with head turned
slightly to the left. The body is covered in a rich amber glaze, the unglazed saddle is set on top of a similarly
unglazed blanket, and the straps are moulded with foliate appliqués highlighted in green.

20%.in. (51.4 cm.) high

£10,000-20,000 $14,000-27,000
€12,000-23,000

PROVENANCE
Christie’s London, 12 May 1975, lot 65.

The dating of the current lot is consistent with the results of Oxford Authentication
Thermoluminescence test no C117e80.

Other fees apply in addition to the hammer price - see Section D of our Conditions of Sale at the back of this Catalogue



PROPERTY OF AEUROPEAN GENTLEMAN

4

ALARGE PAINTED POTTERY FIGURE OF AHORSE

TANG DYNASTY (618-907)

The horse is naturalistically modelled with the right leg raised, the mouth open and the head turned
slightly to the left. The saddle has a tasselled saddle cloth, decorated in shades of red and green with

swirling patterns.
20in.(50.8 cm.) high

£15,000-25,000 $21,000-34,000
€18,000-28,000

PROVENANCE
Private European Collection, The Netherlands, prior to 17 July 1996.

The result of Oxford Authentication Thermoluminescence test no. 766T68 is consistent with the dating
of this lot. The test is dated 17 July 1996.

BB HGEE
SR BN AR AT,
Vb 52 42 35 B 22 A R K () 3R 48 55 766 TO8) B4 A A,




PROPERTY OF ALADY

5

ALONGQUAN CELADON-GLAZED TRIPOD CENSER
SONG DYNASTY (960-1279)

The censer is modelled with a short neck leading to a flattened rim, the globular body is decorated with
three raised flanges which lead down the tapered legs. The censer is covered overall with a soft celadon
glaze which thins at the raised decoration and stops slightly above the feet.

4Y4in. (10.8 cm.) diam.

£10,000-15,000 $14,000-20,000
€12,000-17,000

PROVENANCE
Previously in a private Japanese collection.

R OERFTHZAE
FR: BARALER

12 Other fees apply in addition to the hammer price - see Section D of our Conditions of Sale at the back of this Catalogue



PROPERTY OF AN ENGLISH GENTLEMAN

6

ALONGQUAN CELADON-GLAZED
BARBED RIM BOWL

MING DYNASTY, 14TH-15TH CENTURY

The heavily potted bowl is decorated to the interior
with a carved roundel enclosing a leafy lotus spray.
The interior and exterior of the moulded ribbed
walls are carved with upright lotus sprays. The
bowl is covered overall with a rich celadon-green
glaze save for an unglazed ring to the base which
has fired orange.

11%in. (29.5 cm.) diam.

£5,000-8,000 $6,800-11,000
€5,700-9,100

Compare a similar bowl! carved with lotus

sprays on the interior and exterior included in
the lllustrated Catalogue of Chinese Government
Exhibits for the International Exhibition of Chinese
Art London, vol. Il, Shanghai, 1948, p. 100, and
another bowl in the Topkapi Saray Museum with
fruit and flower sprays on the interior and lotus
sprays on the exterior illustrated by R. Krahl,
Chinese Ceramics in the Topkapi Saray Museum,
Istanbul, vol. I, 1986, p. 360, no. 493.

A small number of bowls similar to the present lot
have been sold at Christie's Hong Kong, including
on: 30 May 20005, lot 1445; 30 May 2006, lot
1337; and 30 November 2011, lot 3019.

A/t mtde, AR F R S AL A X KA
R B AAAT

VARIOUS PROPERTIES

7

AMOULDED YAOZHOU BOWL
SONG DYNASTY (960-1279)

The bowl is decorated to the interior with a central
floral roundel, surrounded by a densely scrolling
floral design. The exterior is decorated with carved
ribs.

47 in. (12.5 cm.) diam.

£3,000-5,000 $4,100-6,700
€3,500-5,700

R AR F A 4B




8

ALARGE LONGQUAN CARVED CELADON-GLAZED DISH
MING DYNASTY, 15TH CENTURY

The heavily potted dish is carved to the centre with a design of stylised flowerheads and sprays. The body
is covered overall in arich even green glaze.
17%.in.(43.5 cm.) diam.

£5,000-7,000 $6,800-9,400
€5,700-7,900

"
&

P+ A fe AR LA K

14 Other fees apply in addition to the hammer price - see Section D of our Conditions of Sale at the back of this Catalogue



THE PROPERTY OF AEUROPEAN GENTLEMAN

9

ALONGQUAN CELADON-GLAZED ‘DRAGON’FUNERARY URN AND COVER
SONG DYNASTY (960-1127)

The exterior of the vessel is moulded and incised with overlapping stylised lotus petals below a moulded
dragon chasing a small dog and a bird to the neck and shoulder. The cover is decorated by four vertical
rows of curled flanges surmounted by a bird finial. Both the jar and cover are covered in arich olive-green
glaze.

1'% in.(28.5 cm.) high

£8,000-12,000 $11,000-16,000
€9,100-14,000

PROVENANCE

With Sydney L. Moss Ltd., London.

Sotheby’s London, 10 November 2004, lot 537.
From the collection of a private European collector.

bR RERF MBI ER S AR

FoR: 453+ £ 7 Sydney L. Moss Ltd.; #A2004411 A 10 B 443325 o8 % 405 % 53755,
B AT )




ANOTHER PROPERTY

10

ARARE LONGQUAN CELADON-GLAZED CARVED AND
MOULDED POMEGRANATE-FORM VASE, SHILIU ZUN
EARLY MING DYNASTY, 14TH-15TH CENTURY

The vase is decorated to the body with four alternating panels enclosing lychee
branches and lotus blooms above a lappet band at the base. The shoulder is
carved with a band of circular blooms, and the ribbed neck is carved with a
lotus scroll beneath a band of stiff leaves. The wide flaring rim is carved with a
chevron band and applied with a row of bosses.

14in.(35.5cm.) high

£15,000-20,000

$21,000-27,000
€18,000-23,000

PROVENANCE
Christie’'s London, 12 May 2009, lot 154.

This is from a rare group of Longquan vases which are inspired by
contemporaneous metal ware. A very similar vase is in the The Palace
Museum in Beijing and is illustrated in Ceramics Galleries of the Palace
Museum, Part Il, Beijing, 2008, p. 373, pl. 290. A smaller vase without the
moulded decoration, is in the British Museum, illustrated by J. Harrison-Hall
in Ming Ceramics in the British Museum, London, 2001, p. 474, pl.16:33 where
the author states that Tibetan brass and copper ewers may have inspired the
unusual roll-up mouth with bosses as seen on the current lot.

Compare also to three other examples decorated with panels similar to the
present lot. The first is illustrated in Ye Peilan, Yuandai ciqi, Beijing, 1998, p.
259, pl. 446 and in Sekai Toji Zenshu, Shogakukan Series, vol. 13, Japan, 1981,
p. 181, pl. 150. The other two are in the National Palace Museum, Taipei, and
illustrated in Green-Longquan Celadon of the Ming Dynasty, Taipei, 2009, pp.
148-151, pls. 75 and 76.

Another example with a carved rather than moulded primary decorative band
was sold on two occasions, the first at Christie's Hong Kong, 29 May 2007,
lot 1472, and most recently at Christie’s Hong Kong, 31 May 2017, lot 3009
from the Roger Belanich Collection of Longquan Celadon Ceramics.

v/t aa-de R F MR & BB
FR: 200945 A 128 3 HAF 4 F, AR 1543%

16 Other fees apply in addition to the hammer price - see Section D of our Conditions of Sale at the back of this Catalogue



PROPERTY FROM AN IMPORTANT EUROPEAN PRIVATE COLLECTION
(LOTS 11-16 INCLUSIVE)

11

ALONGQUAN CELADON-GLAZED ‘DRAGON'DISH
EARLY MING DYNASTY, 14TH CENTURY

The dish is decorated to the centre with a moulded appliqué dragon chasing
the flaming pearl surrounded by a carved stylised foliage band at the cavetto.
The moulded fluted exterior is carved with a lotus petal band. The dish is
covered overall with a sea-green glaze which highlights the raised and carved
design, the base has an unglazed ring which has fired orange.

14in.(35.5 cm.) diam.

£3,000-5,000

$4,100-6,700
€3,500-5,700

Compare to a charger with the same motif and facing in the opposite
direction in the British Museum, illustrated in Oriental Ceramics: The World's
Great Collection, vol. 5, Tokyo, 1981, no. 132; and another in the collection of
the Topkapi Saray Museum, illustrated by Regina Krahl, Chinese Ceramics in
the Topkapi Saray Museum, vol. 1, Istanbul, p. 256, no. 62.

Chargers similar to the current lot have been sold at auction, including a
slightly smaller (35.7 cm.) one with a dragon facing the opposite direction
sold at Christie’s Hong Kong, 31 May 2017, lot 3005, and a slightly larger dish
(36.4 cm.) at Christie's South Kensington, 4 November 2014, lot 237.

A Fvkde LA AL SR A AR
FoR: BN EEAAL IR




18

12

ALARGE CARVED AND MOULDED LONGQUAN CELADON-GLAZED BARBED-RIM DISH
EARLY MING, 14TH-15TH CENTURY

This heavy potted dish is moulded with shallow ribbed sides imitating open petals and is incised to the
interior with a stylised diaper ground. Each side of the well is carved with lotus blossoms and scrolling
sprays. The glaze is of arich translucent tone.

19%.in.(50.2.cm.) diam.

£4,000-6,000 $5,400-8,100
€4,600-6,800

PROVENANCE
Important European Private Collection.

At g/t Zk de FE R F AR A KA
SR BN EEAAT R

13
ARARE CELADON-GLAZED OVIFORM ‘'TRUMPET-NECK' VASE
MING DYNASTY, 15TH-16TH CENTURY

The slender ovoid body is decorated with an incised geometric pattern above a band of narrow petals to
the foot. The vase is covered overall with a fine crackled glaze in soft sea-green tone.
15%.in. (40 cm.) high.

£4,000-6,000 $5,400-8,100
€4,600-6,800

PROVENANCE

Important European Private Collection.

Wt/ e iR

R BN EBAAT R

Other fees apply in addition to the hammer price - see Section D of our Conditions of Sale at the back of this Catalogue



14

ALARGE BLUE AND WHITE ‘PEONY’ DISH
MING DYNASTY,15TH CENTURY

The interior centre is decorated with four large peony blooms and leafy sprays
with a band of continuous scrolling foliate peony blooms to the rim.
19%.in. (49.5 cm.) diam.

£15,000-20,000 $21,000-27,000

€18,000-23,000

PROVENANCE
Important European Private Collection.

A similar decorated dish can be found in the Topkapi Saray Museum,
illustrated by R. Krahl, Chinese Ceramics in the Topkapi Saray Museum,
Istanbul, vol. Il, 1986, no. 598; another in the Archaeological Museum of Iran,
Teheran, recorded by A. Pope, Chinese Porcelain from the Ardebil Shrine,
1956, pl. 32, no. 29.68 ; another from the collection of Gustaf VI Adolf, H.M.
The King of Sweden, was included in the exhibition of Ming Blue and White,
Museum of Far Eastern Antiquities, Stockholm, 1964, n0.23, p.39 and is
also illustrated by Bo Gyllensvard in The World's Great Collections, Oriental
Ceramics, Museum of Far Eastern Antiquities, Stockholm, Sweden, Vol.8,
no.214; another dish of this exact same pattern is illustrated by Regina Krahl
in Chinese Ceramics from the Meiyintang Collection, Volume I, p. 47, no.660.

HtAkte FREEET e R

S BUOM ERAATL




(detail)

15

ALARGE BLUE AND WHITE ‘DRAGON' DISH
JIAJING SIX-CHARACTER MARK IN UNDERGLAZE BLUE AND OF THE PERIOD (1522-1566)

The dish is decorated to the interior with a sinuous five-clawed dragon chasing a flaming pearl amongst
scrolling clouds and scattered flames. The exterior is similarly decorated with two horizontal striding
dragons, with the Jiajing reign mark in a line just below the rim. The base is unglazed.

20in.(50.8 cm.) diam.

£30,000-50,000 $41,000-67,000
€35,000-57,000

PROVENANCE

Important European Private Collection.

Wi HARIRALE R AT ER

R BN EBALAT

(mark)

20 Other fees apply in addition to the hammer price - see Section D of our Conditions of Sale at the back of this Catalogue






16

ALARGE BLUE AND WHITE ‘PHOENIX TAIL' VASE
KANGXI PERIOD (1662-1722)

The vase is decorated to the exterior in varying vibrant shades of cobalt blue with a continuous scene of an
official and his wife receiving guests surrounded by attendants. The flaring neck is decorated with a scene
from the tale ‘The Fight Between the Snipe and the Clam’, with the fisherman in a rocky river landscape.
18%.in. (46 cm.) high.

£15,000-20,000 $21,000-27,000
€18,000-23,000

PROVENANCE
Important European Private Collection.

FREE FHRADRERBEL
R BN & BAAT I

(other view)

22 Other fees apply in addition to the hammer price - see Section D of our Conditions of Sale at the back of this Catalogue



PROPERTY OF AEUROPEAN GENTLEMAN (LOTS 17-20 INCLUSIVE)

17

ALARGE ORMOLU-MOUNTED CLOISONNE ENAMEL TURQUOISE-GROUND ‘PHOENIX
AND PEONY' JARDINIERE
19TH CENTURY

The large vessel is decorated to the body with a scene of phoenix, branch peonies and butterflies in flight
below an interlocking ruyi-head border and a band of squared scrolls. The foot is decorated with a band of
flower scrolls. It is mounted with two gilt-metal gilin-head handles, an openwork lace border to the rim, and
rests on a four-legged stand decorated with further gilin-heads and openwork design.

27%2in.(69.8 cm.) high overall

£15,000-25,000 $21,000-34,000
€18,000-28,000

FHiwte BusE R AR R AR ERTIES
F: BRI AAATS

23



24

18
A FINELY CAST GILT-BRONZE FIGURE OF GUANYIN
MING DYNASTY, 17TH CENTURY

Guanyin is cast seated in padmasana, and holds a willow stem in the raised right hand and a cup in the left
hand. The bodhisattva is decorated with ornate jewellery and wears layered robes with crisply chased floral
borders on a stamped ground. The crown has five openwork points and is centred by a seated figure of
Amitabha Buddha.

18'%in. (47 cm.) high

£80,000-120,000 $110,000-160,000
€91,000-140,000

PROVENANCE
Property of a European Gentleman.

A larger (58.8 cm. high), similarly decorated Guanyin holding a scroll was sold at Christie’s London,
8 November 2016, lot 114.

At de SRR e HLE AR
R BN AT

Other fees apply in addition to the hammer price - see Section D of our Conditions of Sale at the back of this Catalogue
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20

A PALE CELADON JADE ‘THREE STAR GODS’ GROUP
18TH-19TH CENTURY

The group is carved with the Three Star Gods, Fulushou, each holding their respective attributes and
accompanied by two deer, each with a lingzhi fungus in its mouth. The figures all stand on a pierced rocky
promontory carved in the round. The stone is of an even pale celadon tone.

7V2in. (19 cm.) wide

£30,000-50,000 $41,000-67,000
€35,000-57,000

PROVENANCE
Property of a European Gentleman.

Atk de Fra SRR AR
SRR BRI FAAT I

27
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22

VARIOUS PROPERTIES

21

ATWO-COLOURJADE ‘SHOULAO AND DEER’ GROUP
19TH CENTURY

The pale celadon and russet jade group is carved and pierced with Shoulao
wearing long, loose flowing robes leaning against his tall staff that is hung
with a beribboned gourd. He carries a peach in his left hand and a deer stands
behind him with a lingzhi fungus sprig in its mouth, the deer carved skillfully
utilizing the soft brown and russet tones of the stone.

7Vsin. (18 cm.) high

£10,000-15,000 $14,000-20,000
€12,000-17,000

FHivwse FEEXIL

22

APALE CELADON JADE HEHE ERXIAN GROUP
19TH CENTURY

The smiling twins are carved and pierced wearing loose robes that fall in folds,
one holds the stem of a large lotus leaf supporting a lotus bud above their
heads, the other holds an partially opened round box. The stone is of an even
pale celadon tone with some creamy white flecks.

5Yin. (13.1cm.) high

£12,000-15,000 $17,000-20,000
€14,000-17,000

F e Fa E s AR
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AYELLOW JADE CARVING OF ARAM
MING DYNASTY (1368-1644)

The ram is carved with its legs tucked under the body, head facing forward with an alert expression. The
features of the face, horns and body are smoothly delineated. The softly polished stone shades from pale
yellow to slightly brown-tinged yellow tones.

2% in. (7 cm.) wide

£10,000-15,000 $14,000-20,000
€12,000-17,000

Compare a yellow jade recumbent ram also dated to the Ming dynasty sold at Christie’s New York,
21-22 March 2013, lot 1353.

P wERE

29



30

25

APALE CELADON JADE CARVING OF ADEER
QIANLONG PERIOD (1736-1795)

The recumbent deer is carved and pierced with its legs tucked
beneath its body, its facial features, mane and beard finely
detailed. The stone is of a pale celadon even tone with a few
creamy white flecks.

3%in. (8 cm.) long

£3,000-5,000 $4,100-6,700
€3,500-5,700

PROVENANCE

Private English Collection.

With Arts of China, Hong Kong Hotel Arcade, 4 February
2000.

R A A= EAN 3
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A SMALL PALE CELADON JADE ZODIAC FIGURE OF
AN OX

QIANLONG PERIOD (1736-1795)

The seated, robed figure is carved with an ox head and holds
afly whisk inits right hand. Its horns, facial features and fly
whisk are all finely detailed. The stone is of an even, pale

celadon tone.
1%in. (4.1cm.) high

£3,000-5,000 $4,100-6,700
€3,5600-5,700

A complete set of twelve zodiac figures is illustrated in
Jadeware (Ill), The Complete Collection of Treasures of the
Palace Museum, Hong Kong, 1995, pp. 132-133, no. 111, each
piece slightly smaller in size at 3.1 - 3.4 cm. high.

Falk FaEt o kAR

Other fees apply in addition to the hammer price - see Section D of our Conditions of Sale at the back of this Catalogue
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A CELADONAND RUSSET JADE BUDDHISTLION
MING DYNASTY, 17TH CENTURY

The beast is depicted seated on its haunches with its tail flicked upwards onto its back. Its head faces to
the right and is carved with a lively expression, with the bulging eyes and facial features finely detailed.
The curly mane, backbone, and tail are decorated with fine incised details and the chest and leg muscles
are implied with subtle carved undulations. The stone is of an even celadon colour with russet veins and
highlights.

3%in. (8.5 cm.) wide

£8,000-12,000 $11,000-16,000
€9,100-14,000

B+ de, & E M
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ATWO-COLOUR JADE CARVING OF AMYTHICAL BEAST, BIXIE

17TH CENTURY

The crouching beast is carved in an attacking stance standing on four clawed feet, with its head slightly
turned to one side. The pair of folded wings and the long bifurcated tail are intricately detailed. The stone
is of a pale celadon tone with its dark brownish-black tones utilised to highlight the horn and the left front
section of the beast.

3%in.(8.8cm.) long

£6,000-8,000 $8,100-11,000
€6,900-9,100

The mythical beast bixie has distinctive features characterised by a pair of wings on the back, a horn

on the head and the body of a lion. This auspicious animal is believed to be capable of warding off evil
spirits and bringing blessings as well as protection to the possessor, and has been a popular subject for
jade carvings throughout the history of material culture in China.

The modelling of the current jade is based on carvings dating to the Han or Six Dynasties, 1st century
BC-3rd century AD, such as the jade water pot in the form of a mythical beast dated to the Han period,
illustrated by J. Rawson in Chinese Jade from the Neolithic to the Qing, British Museum, 1995, p. 363, no.
26:7. Another jade beast from Shaanxi Xianyang Xinzhuang with a similar menacing stance, but with its
head facing more forward, dated to the 1st century BC, is illustrated in ibid., p. 364, fig. 1.

AR F A EEITRERAR
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AYELLOW AND RUSSET JADE CARVING OF ADEER

18TH CENTURY

The beast is carved with its head raised and wearing alert expression, its legs are tucked under the body.
Its mane and beard are finely detailed. The stone is of a greenish-yellow tone with russet inclusions.
2%in. (6.5 cm.) wide

£8,000-12,000 $11,000-16,000
€9,100-14,000

FHAs REREERH
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PROPERTY FROM A PRIVATE EUROPEAN COLLECTION (LOTS 29-33)

29

AWHITE JADE ARCHAISTIC PHOENIX VASE AND COVER
QIANLONG PERIOD (1736-1795)

The vessel is carved and pierced as a phoenix with its wings closed with upswept tips, its tail is finely
modelled with long feathers curling outwards. The bird carries an openwork floral branch in its beak
and supports an archaistic wine vessel, guang, on its back. The vessel is finely incised with c-scrolls and
upright lappets, the cover is decorated with a twin knob finial and a row of flanges down the central axis.
The jade is of an even pale tone.

8% in. (21 cm.) wide, wood stand

£80,000-120,000 $110,000-160,000
€91,000-140,000

PROVENANCE
With Bulgari, Rome.

AR ENE Wi i
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A PALE CELADON JADE ‘DOUBLE PEONY’' WASHER
QIANLONG PERIOD (1736-1795)

The vessel is well-hollowed and is carved as two peony flowers joined by an openwork leafy gnarled
branch, the petals of the flowers curl slightly inwards to form the rim. The details of the petals, the leaves,
and the branch itself are finely incised. The stone is of a pale tone with russet inclusions.

5%in. (15 cm.) wide

£6,000-10,000 $8,100-13,000
€6,900-11,000

PROVENANCE
With Bulgari, Rome.
Property from a Private European Collection.

EHIE HEREA R
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A SPINACH GREEN JADE ‘EIGHT BUDDHIST EMBLEMS’ FLORAL CENSER AND COVER
18TH-19TH CENTURY

The bowl has a flattened rim and is carved with openwork scrolling foliage, the exterior is carved in low
relief with the Eight Buddhist Emblems, bajixiang, above a lappet band which extends down the foot. The
flattened rim of the cover is decorated with a further openwork foliage band below densely scrolling lotus
on the domed upper section, all surmounted by a large peony finial, the petals finely detailed.

5%in. (14 cm.) diam.

£6,000-10,000 $8,100-13,000
€6,900-11,000

PROVENANCE
Property from a Private European Collection.

FHAN s BEANTHEEE

R F& KA B 5 7 Bulgari; B FA A5

7 X\q._./(___g & ‘,4_& __ J -




38

32

AWHITE JADE ARCHAISTIC RECTANGULAR CENSER AND COVER, FANG DING
QIANLONG PERIOD (1736-1795)

The censer is modelled after an archaic bronze ritual vessel, and is carved and pierced with two handles
modelled as mythical beasts. It is supported on four legs emanating from beast heads. The sides are
finely carved in shallow relief with taotie masks on a dense squared scroll ground. The cover is carved with
further taotie masks on the four sloping sides, all below an openwork coiled dragon finial. The stone is of
even white tone.

6" in. (16 cm.) high

£25,000-40,000 $34,000-54,000
€29,000-45,000

PROVENANCE
With Bulgari, Rome.
Property from a Private European Collection.

Compare a similar fang ding sold at Christie's Hong Kong, 29 May 2007, lot 1428.
EACER A & &
ROR: & K )R B 57 Bulgari; BUNAAA I
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AWHITE JADE ‘BUDDHIST LION AND DRAGON’ VASE
QIANLONG PERIOD (1736-1795)

The unusual piece is carved as a Buddhist lion standing foursquare, the details of its face, wings, and
trifucated tail are finely incised in an archaistic fashion. The lion supports a vase in the form a libation
vessel with a single loose ring elephant handle and is decorated with a band of archaistic scroll design
flanked by a clambering dragon. The stone is of an even pale tone.

5%in.(14.6 cm.)

£15,000-25,000 $21,000-34,000
€18,000-28,000

PROVENANCE
With Bulgari, Rome.
Property from a Private European Collection.

HHIE G2 F BT
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VARIOUS PROPERTIES

34

APALE CELADON JADE XIWANGMU GROUP
QIANLONG PERIOD (1736-1795)

Theimmortal has a sweet smile and downcast eyes and is carved and pierced wearing long loose flowing
robes, she holds a long leafy peach stem in her left hand bearing four fruit, in her right hand she holds a
flower, a crane stands by her side with a peony sprig in its beak. The stone is of an even pale celadon tone
with some creamy white flecks and pale russet inclusions.

6%in. (15.7cm.) high

£5,000-8,000 $6,800-11,000
€5,700-9,100

PROVENANCE
Private Swiss collection.
Christie's Paris, 7th June 2011, Lot 84.

N Fa Bk alg
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ALARGE POLYCHROME AND GILT-DECORATED SOAPSTONE
FIGURE OF ADAOIST IMMORTAL
18TH-19TH CENTURY

The figure is carved standing upon a pierced rocky base, with a short staff
slung over his left shoulder. He is dressed in long flowing robes tied at the
waist, incised and gilt with stylised shou characters, peaches and clouds.
Certain areas of the figure are highlighted in blue, green, red and black
pigment.

15%in. (40.3 cm.) high

£6,000-8,000 $8,100-11,000

€6,900-9,100

FHAN e B BAA AR
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APOLYCHROME AND GILT-DECORATED SOAPSTONE FIGURE
OF SHOULAO

18TH-19TH CENTURY

The figure is depicted standing upon a jagged rocky base, holding a scroll

in his right hand and dressed in long robes, delicately incised and gilt with
dragons amongst clouds, stylised shou characters beside peaches, and floral
sprays. The interior of the sleeves and hem of the robe are highlighted in green
pigment. The top of the base is incised with the auspicious character shun.
17%sin. (45.4 cm.) high

£10,000-15,000 $14,000-20,000

€12,000-17,000

FEA e LB EESE
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THE PROPERTY OF AEUROPEAN LADY

37

ARARE SOAPSTONE FIGURE OF AN OFFICIAL
18TH CENTURY

The smiling figure is carved wearing a scholar’s cap and long scholars robes decorated with an incised
sun and waves, scattered flowers, and shou roundels. The figure is seated with his right knee up and his
left arm holding a scroll that rests upon a side table which supports a wine jar. The carving is enhanced by
coloured pigments on the creamy stone.

5in. (12.5 cm.) high, wood stand

£6,000-8,000 $8,100-11,000
€6,900-9,100

A FHLBRELELR
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ANOTHER PROPERTY

38

AWHITE JADE ‘CHILONG’ SEAL

17TH CENTURY

The square seal is surmounted by a carved and undercut coiled chilong, with each of its four legs at the
corners and its trifurcated tail sweeping upwards from the upper surface of the seal, the details finely
delineated. The seal face is carved with four characters in seal script reading ‘ai xing tang ji’. The stone is of

a pale tone with natural veins. E

2%in. (6 cm.) high

£10,000-15,000 $14,000-20,000 ‘-:
€12,000-17,000 m “ ||
SR ES - Ak T AR
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THE PROPERTY OF AN ENGLISH LADY

39

AWHITE JADE PERSIMMON GROUP
18TH CENTURY

The jade is smoothly carved in the round as two persimmons on a gnarled leafy branch accompanied by a
sprig of lingzhifungus to one side. The stone is of an even white tone with a small area of russet inclusion.
4in.(10 cm.) wide

£20,000-30,000 $27,000-40,000
€23,000-34,000

PROVENANCE
Private English collection, acquired prior to 1900 and thence by descent within the family.

The Chinese word for persimmon, shi, is a homonym for the word for a matter, an event, or a business
affair, and the depiction of persimmon and linghi fungus (also referred to as ruyi) together suggests the
rebus ‘shishi ruyi’ which may be translated as ‘May all things happen as you wish".

FHAEE gEESEeE
FR: LB ALAZ K, 19005F7 ik, R12E4



VARIOUS PROPERTIES

M

AJADEITE ‘'FLOWERS AND BIRDS’
TWO-HANDLED CENSER AND COVER
19TH-20TH CENTURY

The censer is carved and pierced with two loose-
ring openwork handles carved as flowering prunus
branches that extend across the body of the piece,
each with a pheasant perched on top. The censer
is supported on six hook-shaped feet evenly
spaced in acircle on the base. The flat cover is
surmounted by a pheasant finial. The stone is of a
pale emerald green tone with russet veins.

8 in. (21 cm.) wide, across the handles

£6,000-10,000 $8,100-13,000
€6,900-11,000

FH /=ty R RN BRI AR

THE PROPERTY OF AEUROPEAN GENTLEMAN

40

TWO JADEITE FIGURES OF LADIES

One lady is carved wearing elegant long flowing
robes, holding a fly whisk in one hand and a spray
of narcissus in the other. The stone is of a pale
green tone with lavender and scattered apple
green highlights. The other lady is carved holding a
fanin one hand, her other hand on a peony branch
growing from rocks beside lingzhi. The stone is

of a pale green tone with apple and dark green
inclusions.

The taller, 7 in. (18.3 cm.) high

(2)
£3,000-5,000 $4,100-6,700
€3,5600-5,700
PROVENANCE
Bulgari collection, Rome.
0SSR Sl

Rk KAV B 7 Bulgari; BUHAAAZH
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A SMOKEY ROCK CRYSTAL FIGURE OF AMITABHA
19TH CENTURY

The figure is carved with his hair in tightly curled whorls above a serene face with his eyes downcast,
wearing long robes open at the chest. He is seated in padmasana on a double lotus base holding his hands
in front of him. The base is incised with a four-character seal mark reading ‘Wan Fo Lou cang’ which may
be translated as ‘Collection of the Pavilion of Ten Thousand Buddhas'. The stone is of a greyish clear tone
with natural veins and inclusions.

8% in.(21.5 cm.) high

£8,000-12,000 $11,000-16,000
€9,100-14,000

WL K AT S AR TR Al
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PROPERTY FROM A PRIVATE SCANDINAVIAN COLLECTION

43

A BRONZE MANCHU OFFICIAL'S SEAL
DATED TO THE 30TH YEAR OF QIANLONG, CORRESPONDING TO 1766, AND OF THE PERIOD

The top and base of the seal bear the characters guan li wei yuan bao deng liu chu bian kou guan fang
(official seal of the management for the borders of six areas including Weiyuanbao) in both Chinese and
Manchu scripts. The top is further incised with the characters i bu (the Ministry of Rites). The sides are
inscribed with Qian zi yi wan er gian jiu bai jiu shi hao (number 12990 of the Qian series) and Qianlong san
shinian san yue (the 3rd month in the 30th year of the Qianlong reign).

5%in. (13 cm.) high

£8,000-12,000 $11,000-16,000
€9,100-14,000

PROVENANCE
Private Scandinavian Collection.

FHIE ASEL [FRRE RS REME] B
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ASMALL CLOISONNE ENAMEL ‘KUI-DRAGON’ TRIPOD CENSER AND COVER
17TH CENTURY

The censer is fashioned with two shaped kui-dragon handles to the neck and the body is decorated with
lappet-shaped panels each enclosing a stylised shou character between a pair of confronting kui-dragons,
all interspersed with scrolling lotus and reserved on a blue ground. The underside is decorated with a
circular panel enclosing scattered s-shaped patterns, all supported on three evenly-spaced beast-head
cabriole legs. The domed cover is decorated with openwork kui-dragons surmounted by a crouched
dragon finial.

4% in. (12 cm.) high overall

£5,000-8,000 $6,800-11,000
€5,700-9,100

DIERECES S SHCEN-E §/ 1
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ALARGE BRONZE TWIN-HANDLED ‘DRAGON’ TRIPOD CENSER
MING DYNASTY, 17TH CENTURY

The bombé censer is decorated with two sinuous dragons weaving in and out of the body of the censer,
interrupted by two upright handles shaped as scaly dragons with fierce expressions. The censer stands on
three cabriole legs. The base has an apocryphal mark reading ‘Da Ming Xuande wu nian jian zhi" which may
be translated as ‘'made under supervision in the fifth year of Xuande emperor in the Ming dynasty".

17%in. (45 cm.) diam.

£5,000-8,000 $6,800-11,000
€5,700-9,100

(mark)
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A CLOISONNE ENAMEL ‘THREE FRIENDS OF WINTER' TWIN-HANDLED TRIPOD
CENSER AND COVER
MING DYNASTY, 16 TH-17TH CENTURY

The exterior of the censer is decorated with the ‘three friends of winter’, including pine, prunus and
bamboo. The three tall legs are decorated with monster masks and lotus sprays, ending in claw feet. The
openwork cover is decorated with floral sprays and auspicious emblems, with a similarly decorated round
finial.

15in.(38.2 cm.) high overall including wood stand

£5,000-8,000 $6,800-11,000
€5,700-9,100

B/t de G4 IR R = AT = R A
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PROPERTY OF AEUROPEAN LADY

48

A CLOISONNE ENAMEL TWO-HANDLED SQUARE-SECTION VASE, FANGHU
MING DYNASTY (1368-1644)

The vase is decorated to one side of the body with pheasants amongst peonies and to the other side with
acrane amidst lotus, all between a band of stylised shou characters to the shoulders and a heavenly horse,
tianma, to each side of the flaring foot. The shoulders are applied with a pair of animal-mask ring handles.
13in.(33 cm.) high

£15,000-20,000 $21,000-27,000
€18,000-23,000

] G TRINAL By b BTy
R BN AL AR,
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VARIOUS PROPERTIES

49

A CLOISONNE ENAMEL CHILONG-HANDLED ZHADOU
MING DYNASTY, 16TH CENTURY

The vessel is fashioned applied with two gilt-bronze handles cast as chilong handles clambering onto the
body and neck reaching over the rim. The exterior and interior of the neck are decorated with wide bands
of colourful lotus blooms and scrolling leafy vines on a turquoise ground separated by a lappet band to
the neck and shoulder. The rim and foot are decorated with ruyi-head bands. The base is decorated with a
single lotus roundel.

5%in. (13.5 cm.) high

£15,000-20,000 $21,000-27,000
€18,000-23,000

A zhadou of a similar size (14.4 cm.) decorated with lotus scrolls and mythical beasts, with ring handles
and stand added during the Qing dynasty, was sold at Sotheby’s New York, 15 March 2016, lot 129.

BF oSt de Tk AR AL TE SR s
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A CLOISONNE AND CHAMPLEVE ENAMEL BOWL
QIANLONG PERIOD (1736-1795)

The bowl is decorated with scrolling lotus interspersed with four blue-ground
circular medallions enclosing the characters, wan shou wu jiang (‘a long life
without end’), in gilt seal script. The rim and foot are decorated with yellowish-
green champlevé enamel borders of archaistic dragon scroll and petal lappets.
The base is inscribed with a four-character mark in archaic script reading,

zi sun yong bao ('treasured forever by sons and grandsons’), within a double
square.

6% in. (17 cm.) diam.

£8,000-12,000 $11,000-16,000

€9,100-14,000

According to Qing court records, in celebration of the Emperor’s 70th
birthday, a large number of cloisonné enamel bowls and dishes with this
decoration was commissioned.

Bowls with this design can be found in the Clague Collection, illustrated

by Claudia Brown in Chinese Cloisonné: The Clague Collection, Phoenix

Art Museum, 1980; in the Beijing Palace Museum Collection, illustrated in
Compendium of Collections in the Palace Museum - Enamels (2) - Cloisonne
in the Qing Dynasty (1644-1911), Beijing, 2011, pls. 281 and 282. Another one
in the Staatliche Museum, Berlin, and six bowls in the Minneapolis Institute
of Arts.

Similar bowls sold at auction include: a pair at Christie’s New York, 20 March
2001, lot 53; a single bowl at Sotheby’s London, 4 November 2009, lot 144;
and a single bowl at Christie’s London, 10 November 2015, lot 125.

FH s s [BEeE] m [THAT] 215
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*51
A SMALL CLOISONNE ENAMEL BOTTLE VASE

QIANLONG INCISED FOUR-CHARACTER MARK AND OF THE PERIOD
(1736-1795)

The vase is finely enamelled around the globular body with a main band of
scrolling lotus between ruyi-heads. The tall cylindrical neck is decorated with
lotus and flower scrolls, all on a sapphire-blue ground. The gilt base is incised
with the reign mark in a horizontal line, above the character xin.
5in.(12.7cm.)

£8,000-12,000

$11,000-16,000
€9,100-14,000

The additional inscription seen on some Qing cloisonné enamel pieces

is discussed by Brinker and Lutz in Chinese Cloisonné: The Pierre Uldry
Collection, New York, 1989. This inscription may appear as a single number
between one and five or as an obscure character indicating the vessel’s
usage and category. This extra character is also seen on some imperial glass
wares and is believed by some scholars to be a serial number taken from the
Chinese classic Qianziwen, 'The One Thousand Word Essay'.

T 4RI BE SUNVR
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PROPERTY OF AGENTLEMAN
(LOTS 52 AND 53 INCLUSIVE ARE TO BE SOLD WITHOUT RESERVE)

(3855255338 it 2R AR)

52

A CARVED IVORY ‘XIWANGMU’ SNUFF BOTTLE
QIANLONG FOUR-CHARACTER INCISED MARK AND OF THE PERIOD (1736-1795)

The snuff bottle is finely carved to depict the Daoist Queen Mother of the West, Xiwangmu, seated on a
sedan chair floating on scrolling clouds with her attendants, several musicians and a dancer to either side.
The reverse depicts Xiwangmu within a boat, amongst crashing waves, accompanied by attendants.
3%in. (7.9 cm.) high

£6,000-8,000 $8,100-11,000
€6,900-9,100

PROVENANCE
By repute, Alfred Clark (1873-1950) Collection.

(52 mark)

HHE RFANMHER RS [HEFEE ] HEAR
FRBMAAAT L SEBARE Alfred Clark (1873-1950)% 7,

-~53

A CARVED IVORY ‘FIGURAL SNUFFBOTTLE
JIAQING FOUR-CHARACTER INCISED SEAL MARK AND OF THE PERIOD (1796-1820)

The bottle is finely carved with a continuous riverside scene of a figure on horseback, ladies in pavilions
and further ladies on a boat, all below pine trees in a rocky landscape. The stopper is carved with a flower-
form top, inset with a mother of pearl finial.

27sin. (7.5 cm.) high

£8,000-12,000 $11,000-16,000
€9,100-14,000

PROVENANCE
The Mrs Edward Dane Collection, Massachusetts, USA.
With Robert Hall, London, 1985.

(53 mark)

EERE R IADHERRE [ERFR]EZAH
FRBRMALAT R, EB AR Edward Dane KA 198548 A 4434+ £ Robert Hall
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PROPERTY OF AEUROPEAN LADY

~54

A SMALL CARVED IVORY FLATTENED VASE

QIANLONG PERIOD (1736-1795) DATED GENGSHEN YEAR CORRESPONDING TO 1740

The vase is carved with two c-shaped handles to the neck, the rim is incised with a squared scroll

band above upright leaves to the shoulder. The body is carved with a continuous scene of scholars and
attendants at leisure and farmers dining by pavilions by a willow tree and plantain, accompanied by a lady
and a water buffalo, all between two floral bands. The base is inscribed ‘Qianlong gengshen meng dong,
xiao chen, Huang Zhenxiao gong zhi', which may be translated as ‘Respectfully made by your servant
Huang Zhenxiao in the first winter month of gengshen year of Qianlong reign’.

4%in. (12.2 cm.) high

£8,000-12,000 $11,000-16,000
€9,100-14,000

PROVENANCE
Sotheby’s London, 10 November 2010, lot 12.

Interestingly, compared to other ivory carvings produced in this period, ivory vases and brush pots in

the Court collections depict more intimate and less conventional scenes. An ivory brush pot signed by
Huang Zhenxiao, the same artist as the present lot, can be found in the Palace Museum, Beijing dated to
1738. It is finely carved with a detailed scene and depicts a family of fishermen relaxing by the banks of
ariver. Itis illustrated in Bamboo, Wood and Ivory Carvings, The Complete Collection of Treasures of the
Palace Museum, Hong Kong, 2002, vol. 44, no. 153.

HILIELTA0F R T AMB ST [k H L DERRAARE | 213k
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PROPERTY OF AEUROPEAN GENTLEMAN

55

A GUYUE XUAN ENAMELLED WHITE GLASS SNUFFBOTTLE
IMPERIAL, YANGZHOU, 1770-1799

The bottle is decorated with a continuous design of two pheasants perched
upon rocks below flowering branches. The base has a three-character Guyue
Xuan mark in iron-red enamel.

2V4in. (5.7 cm.) high, ‘imitation coral’ glass stopper

£4,000-6,000 $5,400-8,100
€4,600-6,800

Compare the current lot to two snuff bottles from the Ruth and Carl Barron
Collection with similar style of decoration, also made at Yangzhou for the
court with Guyue Xuan marks, sold at Christie’s New York, 15 March 2017,
lot 436 and 437.

EHIEEE 17705217994 BB M6 LRI B R &
Bar [ R er] B EH
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56

ALARGE TRANSLUCENT BLUE GLASS BOTTLE VASE
QIANLONG INCISED FOUR-CHARACTER MARK AND OF THE PERIOD
(1736-1795)

The thick-walled, globular body is raised on a circular gently flared foot and is
surmounted by a tall cylindrical neck. The glass is of an attractive, sapphire-
blue tone.

13%in. (33.7 cm.) high

£4,000-6,000 $5,400-8,100
€4,600-6,800

EEE sk (SRR BT
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PROPERTY OF AN ENGLISH GENTLEMAN

~57

A CORAL, KINGFISHER FEATHER AND
PEARL-INSET GILT METAL TORQUE,
LINGYUE

QING DYNASTY (1644-1911)

Its body is divided into six sections inset with coral
divided by kingfisher feather and hardstone mounts,
the terminals confronting spheres forming hinges
attaching to the two pivoting front sections, the reverse
chased with alternating panels enclosing flowers
and butterflies and the Buddhist endless knot. The
blue ribbons are hung with tourmaline and hardstone
pendants and are mounted with double happiness
characters, xi, worked in seed pearl and coral either
side of coral beads carved with shou characters.
67in.(17.3 cm.) diam.

£3,000-5,000 $4,100-6,700
€3,5600-5,700

The jewelled torque, known as lingyue, was worn
around the neck over the collar of a court robe and
formed an important part of the formal attire of Qing
dynasty noble women and members of the Imperial
family. The wife of Emperor Qianlong, Empress
Xiaoxianchun, for example, is depicted in her portrait
with a gold lingyue inset with coral and pearls,
illustrated in The Splendours of Royal Costume Qing
Court Attire, Hong Kong, 2013, p. 21. A gold torque
inset with eight segments of coral and pearls in the
National Palace Museum is illustrated in Catalogue of
the Exhibition of Ch’ing Dynasty Costume Accessories,
Taipei, 1986, no. 75. A silver example inlaid with six
segments of coral, kingfisher and rubies in the Beijing
Palace Museum is illustrated in Treasures of Imperial
Court, The Complete Collection of Treasures of the
Palace Museum, Hong Kong, 2004, pl. 143. Christie’s
Hong Kong sold a coral and pearl-inset gold torque,
28 May 2014, lot 3355.

T ORA RSN G BRARY
Rl B AAAT B

VARIOUS PROPERTIES

~58

AN ALOESWOOD AND JADEITE BRACELET
20TH CENTURY

The bracelet is comprised of sixteen spherical
aloeswood beads strung together with a jadeite bead,
atwo-partjadeite fotou and fotouta, and three jadeite
pierced plaques carved with lingzhi. The knotted string
is decorated with tiny coral beads and seed pearls.
15in.(38 cm.) long overall

£4,000-6,000 $5,400-8,100
€4,600-6,800

Compare the current lot to a very similar aloeswood
bracelet dated to the Qing dynasty in the collection
of the Palace Museum, Beijing, illustrated in Jewelry
of the Empress and Imperial Concubines in the
Collection of the Palace Museum, Beijing, 2012, p.
207, no. 189.
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59
AWHITE AND RUSSET JADE ARCHAISTIC VASE, ZHI
MING DYNASTY (1368-1644)

The vase is supported on a slightly flaring foot and is carved to the exterior in low relief with two archaistic
monster masks below a narrow raised band, a triangular geometric frieze encircles the mouth rim. The
stone is of a white tone with russet veins and some cloudy inclusions.

3%in. (8.6 cm.) high

£15,000-25,000 $21,000-34,000
€18,000-28,000

PROVENANCE
Joan Barrow Collection, paper label to the base.

Joan Barrow was a client of London dealer Bluett and Sons from the late 1960s through to the
mid-1980s.

A related jade vase of greenish-white tone with brown striations is illustrated in Chinese Jade
Throughout The Ages, 1975, OCS, London, ill. 313, p 98; and a vase with cover in the collection of the
Palace Museum, Beijing illustrated by Zhang Guanwen, Mingdai Yugi, pl.105, p.136.

B G R P s AR
R B 43X Joan Barrowst £ AL

60 Other fees apply in addition to the hammer price - see Section D of our Conditions of Sale at the back of this Catalogue



(two views)

60

ARECTANGULAR‘CHICKEN-BONE’ JADE LOCK-FORM PLAQUE
QIANLONG PERIOD (1736-1795)

Thelock s finely carved in low relief to each side with a central cartouche
bordered by a leafy scroll with lotus flowers and exotic blooms. One cartouche
encloses Hehe Erxian in arocky landscape and the reverse has a four-character
seal inscription Huan Tian Xi DI that can be translated as ‘Boundless Joy’. The
stone is of creamy white and soft brown tones with flecks and inclusions.
3%in.(9.5cm.) wide

£8,000-12,000 $11,000-16,000
€9,100-14,000

HHE Bl B A A A

61

A SMALL WHITE JADE ‘BOOK’ CARVING

QING DYNASTY (1644-1911)

The stone is carved in the form of three volumes bound with a cover, which is
incised with an intricate diaper ground and is loosely tied with a tasselled rope.

The stone is of a pale even tone.
1% in. (4.5 cm.) wide

£4,000-6,000 $5,400-8,100
€4,600-6,800

H arFHiest
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162

APALE YELLOW JADE ‘TAOTIE’'VASE AND COVER
EARLY19TH CENTURY

The vase is decorated with three loose-ring lingzhi handles to the neck and
shoulder separated by a leaf band above a wide band of taotie masks in low
relief amongst c-scrolls above a petal band. The cover is similarly decorated
with loose-ring lingzhi handles separated by ruyi-heads and is surmounted by
afloral finial. The stone is of a pale yellow tone with a fine russet vein.
5in.(12.5 cm.) high overall

£3,000-5,000 $4,100-6,700
€3,500-5,700

PROVENANCE
Private European collection.

ATt RERELERTEM
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63

A SPINACH JADE ‘PEACH’ BRUSH WASHER, X/
19TH CENTURY

The well-hollowed vessel is carved in the shape of a large peach growing from
agnarled branch bearing two pairs of elegantly shaped leaves. The stone is of
adeep green tone with light and dark speckles.

4% in. (12 cm.) wide

£5,000-8,000 $6,800-11,000
€5,700-9,100

FHoowsee ZEIpmik

Other fees apply in addition to the hammer price - see Section D of our Conditions of Sale at the back of this Catalogue



64

AWHITE JADE ARCHAISTIC TWO-HANDLED VASE AND COVER
QING DYNASTY (1644-1911)

The vase is delicately carved to the exterior in low relief with a band of vertical stiff leaves containing taotie
masks and stylised scrolls, between further taotie masks to the neck and foot. The neck is carved with a
pair of mythical bird-head handles with loose rings. The stone is of a pale tone with a few minor mottled
and streaked inclusions.

8in.(20.3 cm.) high

£35,000-45,000 $48,000-61,000
€40,000-51,000

FH OERRESEERT SR



65

AWHITE JADE ‘BUDDHA’ CUP
20TH CENTURY

The straight-sided cup is supported on a foot carved in the form of a double
lotus base. Four elegant lotus stems extend from the base up the sides and
are carved and pierced terminating in a single lotus each supporting a Buddha
seated in dhyanasana with hands held in prayer. The stone is of an even white
tone.

3%in. (9.5 cm.) wide

£40,000-60,000 $54,000-81,000
€46,000-68,000

—tse & Bk AR
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66

A GREENISH-WHITE JADE CIRCULAR‘CHILONG" WASHER
QIANLONG PERIOD (1736-1795)

The vessel is finely carved in a compressed circular form. The bulging sides are carved with writhing
chilong, each clasping a lingzhi spray in its mouth. The stone is of a pale green tone with cloudy inclusions
5% in. (15 cm.) wide

£10,000-15,000 $14,000-20,000
£€12,000-17,000

ALk HaEREek

R RBIAAL K



66

~67

APALE CELADON ‘PEACH AND BATS’' BRUSH WASHER, X/
QIANLONG PERIOD (1736-1795), HONGMU STAND AND BOX 19TH CENTURY

This well-carved brush washer is shaped as a large hollowed peach with a flat spout. The body is carved
with leafy branches and two bats. The stone is of an even pale celadon tone with some russet inclusions.
The fitted stand is carved as rocks with flowering peach branches.

4%.in. (11.5 cm.) wide, with hongmu stand and box

£20,000-30,000 $27,000-40,000
€23,000-34,000

HiE FarmEten

Other fees apply in addition to the hammer price - see Section D of our Conditions of Sale at the back of this Catalogue



PROPERTY FROM A PRIVATE COLLECTION IN THE UK (LOTS 68-80)

68

A WHITE JADE ‘CHILONG’ CUP

MING DYNASTY,17TH CENTURY

The oval cup is carved in high relief to either side with a pair of crouching chilong with bifurcated tails,
clasping lingzhi sprigs in their mouths. The stone is of an even white tone with a few minor streaked

inclusions.
3%in.(8.3cm.) wide

£15,000-20,000 $21,000-27,000
€18,000-23,000

PROVENANCE
From a private collection in the UK.

Attt RIS
RR: FEBALAT

For a similar example, see a white jade dragon-handled cup dated to the Yuan-Ming dynasty from

the Musee Guimet Collection, Paris, included in the exhibition, Chinese Jade Throughout the Ages,

see Transactions of the Oriental Society, 1973-75, no. 326. J. Ayers and J. Rawson noted that cups of
this form first appeared in Yingqging porcelain of the late Song-Yuan dynasty and remained popular
throughout the Ming dynasty. For a white jade Ming ‘chilong’ cup with a later spinach green cup stand,
see Christie’s Hong Kong, 6 April 2015, lot 248; and Christie's Hong Kong, 30 May 2012, lot 4306 for an
example with a wood stand and cover.

67
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ASMALL WHITE JADE'HORSE AND MONKEY’ CARVING
18TH CENTURY

The piece is carved in the form of a recumbent horse with finely-incised
mane and tail, with a monkey clambering upon its back. The stone is of an
exceptionally pale tone with a few tiny areas of russet inclusions.

2%in. (6.7 cm.) wide

£8,000-12,000 $11,000-16,000

€9,100-14,000

PROVENANCE
From a private collection in the UK.

FHAee a2 F it Efe st
R FEBAATL
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70

AWHITE JADE ‘TIGER AND PINE' ARCHER’S RING
18TH-19TH CENTURY

Thering is carved to the exterior in low relief with a tiger below a meandering
pine branch. The stone is of an exceptionally even white tone, with one minor
pale russet streaked inclusion.

1%in. (3.2 cm.) diam.

£6,000-8,000 $8,100-11,000

€6,900-9,100

PROVENANCE
From a private collection in the UK.

FHA/ L G BT R &S
R FEB AL

68 Other fees apply in addition to the hammer price - see Section D of our Conditions of Sale at the back of this Catalogue
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A SMALL WHITE JADE ‘MAGNOLIA' VASE
18TH-19TH CENTURY

The vase is carved in the form of a large magnolia flower growing from a
coiled stem, tied in a bouquet with several smaller stems with emerging
buds. The stone is of an even pale tone.

3%in. (8.6 cm.) high

£5,000-8,000 $6,800-11,000

€5,700-9,100

PROVENANCE
From a private collection in the UK.

FA L A 2R
S FEAAL K

72

Al

72

AYELLOW JADE ‘DEER'BELT HOOK
18TH-19TH CENTURY

The belt hook is carved with a plain arched shaft with the terminal in
the form of a deer’s head. There is a circular fitting to the reverse for
attachment. The stone is of an even greenish-yellow tone.
3%in.(8.9cm.) long

£2,000-4,000 $2,700-5,400
€2,300-4,500

PROVENANCE

From a private collection in the UK.

FHHN/ e RERB A

FR: SEBRAL
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APALE CELADON JADE ‘LINGZHI'
WASHER
18TH-19TH CENTURY

The washer is carved in the form of a large lingzhi
fungus growing from a gnarled branch, with
several smaller lingzhi growing to the side. The
stone is of a pale celadon tone with a few minor
pale russet streaked inclusions.

4% in. (10.8 cm.) wide

£6,000-8,000 $8,100-11,000
€6,900-9,100

PROVENANCE
From a private collection in the UK.

FHHA/ e FaREZ Wik
R FEBAAATL

74

A SMALL PALE CELADON AND RUSSET
JADE ‘PEACH’ CARVING
18TH CENTURY

The carving depicts a large peach beside a smaller
peach and pomegranate growing from an intricate
leafy branch, with a bat resting below. The stone

is of a pale celadon tone with mottled brownish-
russet inclusions.

1% in. (4.5 cm.) wide

£1,500-2,500 $2,100-3,400
€1,800-2,800

PROVENANCE
From a private collection in the UK.

FAwe FaE2ENe
iR B AAT R
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75

AWHITE JADE ARCHAISTIC
RETICULATED PLAQUE
QING DYNASTY (1644-1911)

The plaque is in the form of an oval disc with
archaistic scroll-form sides, and is carved and
pierced with a figure of a boy crouching to the
centre, and a sinuous chilong clambering to the
top. The stone is of an even white tone.
3in.(7.6 cm.) long

£4,000-6,000 $5,400-8,100
€4,600-6,800

PROVENANCE
From a private collection in the UK.

A AR RIS S
R FeBFAATS

76

AWHITE JADE ‘LAOZI' PLAQUE
18TH-19TH CENTURY

The plaque is carved with Laozi riding a buffalo
with his attendant following behind, in a rocky
landscape with a pavilion in the distance and pine
and wutong trees. The stone is of an even white
tone, with a tiny area of russet skin to the top edge.
2Yin. (5.7 cm.) long

£6,000-8,000 $8,100-11,000
€6,900-9,100

PROVENANCE
From a private collection in the UK.

See a yellow jade plague, dating to the 18th
century, carved with a comparable scene of Laozi
riding a buffalo to one side, sold at Christie’s
Hong Kong, 3 June 2013, lot 3329.

FEAN e G 22T R EE
SR FBARATL
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77

ABLUE AND WHITE CIRCULAR BOX AND COVER
JIAJING SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN A DOUBLE CIRCLE AND OF
THE PERIOD (1522-1566)

The cover is decorated with a circular panel enclosing two boys playing with a crane below pine trees
before a pavilion in a fenced garden. The panel is surrounded by alternating cranes and cloud scrolls, and
the rim is decorated with a band of scrolling lingzhi fungus. The base of the box is decorated with a band of
scrolling lingzhi and by alternating sea horses and cloud scrolls above tumultuous waves.

9% in. (24.5 cm.) diam.

£30,000-50,000 $41,000-67,000
€35,000-57,000

PROVENANCE
From a private collection in the UK.

Compare a blue and white box decorated with only clouds and cranes, Jiajing mark and period, sold at
Christie's New York, 22 March 2007, lot 306.

Wish FRREMAYER RS CRAAFHETR
o SEBIAAAT R
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A SMALLLEMON-YELLOW-GLAZED DISH
YONGZHENG SIX-CHARACTER MARKIN UNDERGLAZE BLUE WITHIN ADOUBLE SQUARE
AND OF THE PERIOD (1723-1735)

This dish is finely potted with shallow rounded sides on a wide low tapered foot. The interior and exterior
are covered overall in arich lemon-yellow glaze.
3%.in.(8.9 cm.) diam.

£20,000-30,000 $27,000-40,000
€23,000-34,000

PROVENANCE
From a private collection in the UK.

A pair of Yongzheng period small lemon-yellow glazed dishes with double-circle mark sold at Christie's
London 13 May, 2014, lot 359 and another pair at Christie’s Hong Kong, 26 November 2014, lot 3287.
Also compare the current lot with a pair of dishes in the Percival David Foundation, London, illustrated
by M. Medley in lllustrated Catalogue of Ming and Ch’ing Monochrome in the Percival David Foundation of
Chinese Art, London, 1973, nos. B543-B544.

FRE SR EHESFHER
R B ARAT
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79

AYELLOW-GROUND FAMILLE ROSE FLORAL BOWL
DAOGUANG SIX-CHARACTER SEAL MARKIN UNDERGLAZE BLUE AND OF THE PERIOD
(1821-1850)

The exterior of the bowl is finely enamelled with six large exotic blossoms amongst leafy tendrils, all above
arich bright lemon-yellow ground. The interior is painted with five iron-red bats to the centre.
4Y>in. (11.5 cm.) diam.

£15,000-20,000 $21,000-27,000
€18,000-23,000

PROVENANCE
From a private collection in the UK.

A very similar bowl sold at Christie's London, 10 May 2016, lot 59.
IR FH BRI STFEER
AR FERAATS
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AYELLOW-GROUND FAMILLE ROSE MEDALLION BOWL
19TH CENTURY, CAIXIUTANG ZHIHALL MARKIN UNDERGLAZE BLUE WITHIN A DOUBLE
SQUARE

The exterior of the bowl is finely enamelled with four medallions enclosing vases or lanterns, next to
jardinieres of flowers or fruits, all between lotus flowers and scrolling foliage reserved on a lemon-yellow
ground.

47%in. (12.4 cm.) diam.

£10,000-15,000 $14,000-20,000
€12,000-17,000

PROVENANCE
From a private collection in the UK.

A pair of similarly enamelled bowls, Daoguang period, sold at Christie’s London, 8 November 2016, lot 32.

The four-character hall mark can be translated as ‘Hall of Colour and Beauty'.
FrHiue HERALRam [BETE]IBETH
R SEBFAAT T
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(another view)

THE COLLECTION OF PROFESSOR STEPHEN CHARLES WALLACE, FINSTP, AND DR.
GERALDINE KENNEY-WALLACE, RSC, FINSTP (LOTS 81-92 INCLUSIVE)

81

AFINE GREEN-ENAMELLED ‘DRAGON' DISH
ZHENGDE SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN A
DOUBLE CIRCLE AND OF THE PERIOD (1506-1521)

This dish is finely potted with shallow, rounded sides supported on a slightly
tapering foot. The interior is decorated with a five-clawed dragon striding
amongst fire scrolls and clouds highlighted in green enamel, its scaly head,
body and limbs incised, all encircled within a green border repeated at the rim.
The reverse is similarly decorated with a pair of green dragons racing through
aseaof incised waves.

9in.(22.8 cm.) diam.

£50,000-70,000 $68,000-94,000

€57,000-79,000

PROVENANCE
With Marchant, London, Chinese Ceramics Tang to Qing, May 2014, no. 13.
Private English Collection.

LITERATURE

Thisdishis illustrated in an article on glaze bubbles and dating of porcelain
by Stephen Charles Wallace and Geraldine Kenney-Wallace in Physics World,
2016, volume 29, pp. 34-38.

There are two dishes of this design and period in the British Museum,
nos. 8:33 and 8:34, gifted by Sir A. W. Franks, collection no. O A F.389. A
third dish in the British Museum, bequeathed by Harry Oppenheim, OA
1947.7/12.243, is illustrated by Jessica Harrison-Hall in Ming Ceramics in
the British Museum, pp. 208/9. Two further dishes in the Percival David
Foundation of Chinese Art, now also at The British Museum and are
described by Margaret Medley in Ming Polychrome Wares in the Percival
David Foundation of Chinese Art, London, 1978, where the author illustrates
the exterior of one, no. A725, pl. XI. A further dish is illustrated by Regina
Krahl in Chinese Ceramics from the Meiyintang Collection, London, 1994,
Volume Two, no. 694, pp. 78/9.

A smaller example is illustrated by Marchant in their catalogue of Important
Chinese Porcelain from Private Collections, London, 2012, no. 4, pp. 16/7.
PR Mo B NER S ERNFHER

ek 3B #% K Stephen Charles Wallace2¢4% & Geraldine Kenney-Wallace

W23 8 B 46 3F £ H Marchant20144 & % Chinese Ceramics Tang
to Qing, f& 1335

Xk pt B 344 Stephen Charles Wallace % Geraldine Kenney-Wallace %
Physics World, 2016, %29, %34-38 &
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82 (two views)

82

AFINE GREEN-ENAMELLED ‘DRAGON' DISH
DAOGUANG SIX-CHARACTER SEAL MARKIN UNDERGLAZE BLUE
AND OF THE PERIOD (1821-1850)

The dish is decorated to the interior with a central five-clawed dragon amongst
fire scrolls in pursuit of a flaming pearl, enclosed within an underglaze blue and
green enamelled border, repeated at the rim. The reverse is similarly decorated
with two dragons, their scales and facial features finely detailed in black,
enclosed within green and underglaze blue borders.

7in.(17.8 cm.) diam.

$6,800-11,000
€5,700-9,100

£5,000-8,000

83 (two views)

83

AFINE GREEN-GLAZED ‘DRAGON'DISH
DAOGUANG SIX-CHARACTER SEAL MARKIN UNDERGLAZE BLUE
AND OF THE PERIOD (1821-1850)

The dish has shallow rounded sides and is decorated with a central five-
clawed dragon chasing a flaming pearl amongst fire scrolls. The exterior is
similarly decorated with two dragons in pursuit of the flaming pearl.
7in.(17.8 cm.) diam.

£3,000-5,000 $4,100-6,700

€3,500-5,700

PROVENANCE
With Marchant & Son Ltd., London, 29th September 2004.

The collection of Processor Stephen Charles Wallace, FIstP, and Dr. Geraldine
Kenney-Wallace, RSC, FInstP.

This dish is illustrated in an article on glaze bubbles and dating of porcelain
by Stephen Charles Wallace and Geraldine Kenney-Wallace in Physics World,
2016, volume 29, pp. 34-38.

WL MR AR R st T E R

ek 3B #% K Stephen Charles Wallace#44% & Geraldine Kenney-Wallace
38 #20044-9H 298 B § 443 £ 7 Marchant & Son Ltd.

S ER: LB #74 Stephen Charles Wallace & Geraldine Kenney-Wallace %
Physics World, 2016, %29, #:34-388

A,

PROVENANCE
With Antik West, No. 4334, Goteborg, Sweden.

The Collection of Professor Stephen Charles Wallace, FinstP, and
Dr. Geraldine Kenney-Wallace, RSC, FInstP.

This dish is illustrated in an article on glaze bubbles and dating of porcelain
by Stephen Charles Wallace and Geraldine Kenney-Wallace in Physics World,
2016, volume 29, pp. 34-38.

W MU AR TR R

ek 3B 3% K Stephen Charles Wallace2¢3#% & Geraldine Kenney-Wallace
W5 B 3 ST 1218 3 F T Antik West, 43343%
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84

A BLUE-GROUND YELLOW-ENAMELLED ‘DRAGON’ DISH
QIANLONG SIX-CHARACTER SEAL MARKIN UNDERGLAZE BLUE
AND OF THE PERIOD (1736-1795)

The dish is decorated to the interior with a five-clawed dragon chasing a
flaming pearl, leaping amongst ruyi-head clouds and flames. The shallow,
rounded sides rise to a slightly everted rim and are painted with two similar
dragons in pursuit. Two further dragons are decorated to the exterior, above a
petal-lappet band enclosing the base.

9% in. (25 cm.) diam.

£40,000-60,000 $54,000-81,000

€46,000-68,000

PROVENANCE

From the collection of James and Phyllis Rosati, acquired between 1947 and
1949, when Mr. Rosati was stationed in Japan.

With Marchant, London, Imperial Chinese Porcelain, Ceramics and Works of
Art, 2013, no. 32

The Collection of Professor Stephen Charles Wallace, FInstP, and

Dr. Geraldine Kenney-Wallace, RSC, FInstP.

This design and colour combination appears to be based on porcelains from
the Kangxi period, such as the dish illustrated in Mayuyama, Seventy Years,
vol. |, Tokyo, 1976, no. 1047, p. 349. A similar dish is illustrated by Shincho
Kogei No Bi, New York, 1995, pl. 126, p. 45 or by Qian Weipeng in Tian Wu
Guan Cang Ci, Shanghai, 2011, vol 1, pp. 198/9.

Another Qianlong mark-and-period dish with similar design was sold at
Christie's New York, 17-18 March 2016, lot 1600.
HiLkE Bk HE Rk ST EER

A R: James & Phyllis Rosati ARAEH #, 419475 21949885 A B A 4
3] 7 K Stephen Charles Wallace#54% & Geraldine Kenney-Wallacet§ %~
G 2013415 A 4430 F F Marchant b B TH4GmE T £3258
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ABLUE AND WHITE ‘BIRD AND FLOWERS’ KRAAK PORCELAIN
BOWL
WANLI PERIOD (1573-1619)

The bowl is decorated to the exterior with panels enclosing birds, bamboo and
chrysanthemums. The centre of the interior is painted with a bird on arock,
framed by six flower panels to the upright sides, each divided by bands of dots.
5%.in.(14.5cm.) diam.

£1,500-2,500 $2,100-3,400

€1,800-2,800

PROVENANCE

With Geoffrey Waters, London.

The Collection of Professor Stephen Charles Wallace, FinstP, and Dr.
Geraldine Kenney-Wallace, RSC, FinstP.

WMEJE Fitit BE s

AR 3£ B #R K Stephen Charles Wallace2¢4% & Geraldine Kenney-Wallace
W2 8 8 163F FH Geoffrey Waters

86

A PAIR OF BLUE AND WHITE ‘DRAGON AND CARP’ DISHES AND
A‘LOTUS’ DISH

KANGXI PERIOD (1662-1722), THE 'LOTUS’ DISH DAOGUANG SIX-
CHARACTER SEAL MARKIN UNDERGLAZE BLUE AND OF THE
PERIOD (1821-1850)

The pair of dishes is decorated with a four-clawed dragon and a carp emerging
from rolling waves. The interior and exterior rims are decorated with a band of
radiating petals, some containing flaming pearls and others carp and flowers.
Each base has an apocryphal Chenghua mark. The third dish is decorated to
the interior and exterior with lotus heads on a ground of stylised foliate scrolls.
The largest, 6. in. (16.2 cm.) diam.

(3)

$2,700-4,000
£2,300-3,400

£2,000-3,000

PROVENANCE

The ‘lotus’ dish: Christie’s London, 15th July 2005, lot 85.

The Collection of Professor Stephen Charles Wallace, FinstP, and
Dr. Geraldine Kenney-Wallace, RSC, FInstP.

THREE Fibee AR AE— 4 A Hb A s AT EER
—t =

iR 3Bl K Stephen Charles Wallace 244% % Geraldine Kenney-Wallacet$
g WA 3 S AEA2005 7 A 15 B 3 B30 F, 18505 855%
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A BLUE AND WHITE ‘DRAGON’'BOWL

KANGXI PERIOD (1662-1722)

The bowl is decorated to the exterior with three four-clawed dragons chasing flaming pearls above waves.
The interior is decorated with a carp leaping from crested waves to the centre. The base has a two-

character seal mark within a double ring.
8in.(20.6 cm.) diam.

£5,000-7,000 $6,800-9,400
€5,700-7,900

PROVENANCE

Acquired from Geoffrey Waters, London.

The Collection of Professor Stephen Charles Wallace, FinstP, and Dr. Geraldine Kenney-Wallace, RSC,
FinstP.

TEEE L FAL KA R

R 3B F Stephen Charles Wallace£t4% & Geraldine Kenney-Wallacet =38, i 4% &H 51
Geoffrey Waters
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A BLUE AND WHITE BOMBE-FORM
‘MONKAND TIGER’ CENSER
TRANSITIONAL PERIOD, MID-17TH
CENTURY

The compressed censer is decorated with a
continuous scene of a tiger beside four monks,
grouped in pairs, followed by two further monks
holding a book and a fly whisk.

8% in.(21.5cm.) diam.

£4,000-6,000 $5,400-8,100
€4,600-6,800

PROVENANCE

With Geoffrey Waters, London, 24 October 2003.
The Collection of Professor Stephen Charles
Wallace, FInstP, and Dr. Geraldine Kenney-
Wallace, RSC, FInstP.

PR F FIADBEE B

AR 3£ B 3% R Stephen Charles Wallace£t3% &
Geraldine Kenney-Wallace#4-#-#; 2003410
F 248 8% B 4453+ % 7 Geoffrey Waters

89

ALARGE BLUE AND WHITE ‘DRAGON
AND CRANE’'PORCELAIN DISH
EARLY KANGXIPERIOD, CIRCA 1670

The well-potted dish is decorated to the centre
with a crane in flight above a pavilion and another
crane standing on a rock emerging from crested
waves. The interior and exterior of the rim are
decorated with four-clawed dragons in pursuit
of the flaming pearl. The base has an unglazed
channeled foot rim with an apocryphal six-
character Chenghua mark.

13%.in. (33.3 cm.) diam.

£3,000-5,000 $4,100-6,700
€3,500-5,700

PROVENANCE

With Geoffrey Waters, London, 29th November

2002.

The Collection of Professor Stephen Charles
Wallace, FInstP, and Dr. Geraldine Kenney-
Wallace, RSC, FInstP.

The unglazed channeled foot on the present
lot appears to have been used by the potters
at Jingdezhen for a short period of time around
1670, and disappears in the second half of the
Kangxi period.

AR (#916705F) FAL R M Bl

R 32 B3R R Stephen Charles Wallace2t3% &
Geraldine Kenney-Wallace 1 4= #-%; #-20024F
11F 298 8 A 44 30F 5 7 Geoffrey Waters

89
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ABLUE AND WHITE ‘"HUNDRED BIRDS' BOWL
KANGXI PERIOD (1662-1722)

The bowl is finely decorated to the exterior with a continuous scene of a phoenix standing on rocks
beneath the moon, amongst flying cranes and accomplished by numerous other birds, surrounded by trees
and flowers. The centre of the interior is painted with a circular medallion depicting a three-legged toad

on acliff edge, below a band of flowers to the mouth rim. The base has an apocryphal six-character Jiajing
mark.

77sin.(20 cm.) diam.

£10,000-15,000 $14,000-20,000
€12,000-17,000

PROVENANCE
The Collection of Professor Stephen Charles Wallace, FinstP, and Dr. Geraldine Kenney-Wallace, RSC,
FinstP.

R HAE B3 AR s
R 32 B R K Stephen Charles Wallace£44% & Geraldine Kenney-Wallace 4%,
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ABLUE AND WHITE AND COPPER-RED ‘BIRD AND PEONY’ PLATE
KANGXI PERIOD (1662-1722)

The plate is finely decorated to the interior with a bird sitting on rocks under a flowering peony branch.
The underside of the rim is decorated with three bamboo sprays in underglaze blue. The base has an
aprocyphal Chenghua mark.

10% in. (27 cm.) diam.

£4,000-6,000 $5,400-8,100
€4,600-6,800

PROVENANCE

With Marchant & Son Ltd., London, 25th February 2005.

The Collection of Professor Stephen Charles Wallace, FinstP, and Dr. Geraldine Kenney-Wallace, RSC,
FinstP.

This dish is illustrated in an article on glaze bubbles and dating of porcelain by Stephen Charles Wallace
and Geraldine Kenney-Wallace in Physics World, 2016, volume 29, p.34-38.
RS At A e it BB A

R 3B 3% % Stephen Charles Wallace£t4% & Geraldine Kenney-Wallacet§ -3k #20054-2H 25
H 8 A 143+ % % Marchant & Son Ltd.

Ik L B A Stephen Charles Wallace & Geraldine Kenney-Wallace 2 Physics World, 2016, %29,
%34-38H
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PROVENANCE

With Geoffrey Waters, London, acquired between 1 December 1995 and
7 November 2001.

The ginger jar: Christie’s South Kensington, 19 June 2003, lot 495.

The Collection of Professor Stephen Charles Wallace, FInstP, and

Dr. Geraldine Kenney-Wallace, RSC, FinstP.

FHA s R dmE AR s RS —

FR: 32 B 3 K Stephen Charles Wallace#54% % Geraldine Kenney-Wallace
W35 258K AEAHE 200346 A 198 4143 F F A8 7, 4884959%;
1995412 A18 & 2001411 A7 B M B4 A 438+ & 7 Geoffrey Waters

PROPERTY FROM A PRIVATE UK COLLECTION

93

AMOULDED UNDERGLAZE BLUE, COPPER-RED AND
CELADON-DECORATED ‘LANDSCAPE’ JAR
KANGXI PERIOD (1662-1722)

The globular vessel is decorated with a moulded and incised continuous
river landscape scene with pavilions, trees, and a sampan in underglaze blue,
celadon, and copper-red. The shoulder is pierced with two pairs of apertures
for handles. The base has an apocryphal Chenghua mark.

8in.(20.3cm.) diam.

£4,000-6,000 $5,400-8,100

€4,600-6,800

92

A COLLECTION OF TEN CHINESE EXPORT IMARIPORCELAINS
18TH CENTURY

The group comprises: a large octagonal plate with various flowers; a ‘peonies
and qgilin" ginger jar; a potiche and cover with flower decoration; a ‘fan and
scroll"bowl; a large circular ‘peony’ plate; a ‘bamboo and peony’ plate and a set
of four ‘peony and scroll’ plates.

The largest, 14%2in. (37 cm.) diam., wood cover

(10)

£3,000-5,000 $4,100-6,700

€3,500-5,700

Compare to a jar of a similar size and palette decorated with landscape
panels and with handles and a cover sold at Christie’s New York,
18-19 September 2014, lot 849 (one of two).

FRE FibAhie Z LK B
AR FEBALATS



PROPERTY OF AN ENGLISH LADY

94

TWO SIMILAR MASSIVE FAMILLE VERTE ‘LANDSCAPE’ DISHES

KANGXI SIX-CHARACTER MARKS IN UNDERGLAZE BLUE WITHIN ADOUBLE CIRCLE
AND OF THE PERIOD (1662-1722)

Each dish is decorated with scholars and attendants before a pavilion and figures in sampans amongst
various trees in a mountainous river landscape all in reserve on an intricately detailed iron-red brocade
background. The rim of the dish is embellished with bamboo leaves and flower heads on a cracked-ice
band. The exterior of the dish is decorated with a further mountain landscape scene. One dish has a
channelled foot ring.

20%in. (52 cm.) diam.

(2)

£30,000-50,000 $41,000-67,000
€35,000-57,000

Compare the current dishes to a pair of unusual doucai dishes of similar size and comparable iron-red
gound, from the collection of the 7th Earl of Castle-Stewart, sold at Christie’s London, 11 November
20083, lot 135.

See also a famille verte baluster jar in the Butler Family Collection with comparable iron-red cell pattern
ground and the unusual inclusion of turquoise enamel seen on the current dishes, illustrated by Sir
Michael Butler, Margaret Medley and Stephen Little in Seventeenth Century Chinese Porcelain from the
Butler Family Collection, Virginia, 1990, p, 107, no. 60. This jar is dated to the Shunzhi period (1645-1655),
suggesting that the current dishes would date to the earlier part of the Kangxi reign (1662-1722).

HRE BELKRAMBRERE EBRNTRER
Rk FEAAATL R

86 Other fees apply in addition to the hammer price - see Section D of our Conditions of Sale at the back of this Catalogue
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PROPERTY OF AEUROPEAN LADY

95

A COPPER-RED DECORATED ‘PEACH’ CUP
YONGZHENG SIX-CHARACTER MARKIN UNDERGLAZE BLUE WITHIN ADOUBLE SQUARE
AND OF THE PERIOD (1723-1735)

The cup is delicately potted with slightly flaring sides and is decorated to the exterior in copper-red with a
leafy peach tree bearing five fruit.
3in.(7.5cm.) diam.

£10,000-15,000 $14,000-20,000
€12,000-17,000

With paper label reading Dansk Antikvitetshandler Union.
IR AR ERRAUR AR T TR

FoR: BRI AAAISHG W [P A SR | AR

(mark)
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PROPERTY OF ADISTINGUISHED LADY (LOTS 96-97)

96
A DEHUA SEATED FIGURE OF GUANDI
17TH CENTURY

The God of War is impressively modelled with a downward gaze, his long hair swept backwards and finely
detailed. The armour is intricately detailed and the folds of the fabric are finely depicted. His right hand
isheld in a clenched fist and his left hand rests on his knee holding two rings. He is seated in a powerful
stance on a pierced rocky base above a turtle and snake nestled in a grotto. The reverse is marked with a
two-character seal.

14%5in. (36 cm.) high

£8,000-12,000 $11,000-16,000
€9,100-14,000

R E (A E i AR

R B AAL

Other fees apply in addition to the hammer price - see Section D of our Conditions of Sale at the back of this Catalogue
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PROPERTY FROM A PRIVATE COLLECTION IN THE UK (LOTS 98-105)

98

ALARGE BLUE AND WHITE ‘LANCA’STEM CUP
QIANLONG SIX-CHARACTER SEAL MARK IN UNDERGLAZE BLUE AND OF THE PERIOD
(1736-1795)

This well potted stem cup is decorated with lanca characters amongst a leafy meander of stylised scrolling
lotus above lotus lappets. The stem is decorated with beaded tassels below ruyi-head and floral borders.
5% in. (13.3 cm.) high.

£8,000-12,000 $11,000-16,000
€9,100-14,000

A pair of slightly smaller Qianlong lanca stem cups was sold at Christie’s Hong Kong, 4 April 2017,
lot 128.

FHIE FRMMERSELEAR SFETH
Rk B AAAT

(mark)
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A LARGE COPPER-RED ‘BATS' BRUSH POT, BITONG
18TH-19TH CENTURY

The exterior of the brush pot is decorated with a continuous scene of five bats in flight amoungst scrolling
lingzhi-shaped clouds and three scholar’s rocks with lingzhi and bamboo branches emerging from

crashing waves.
6% in. (18.8 cm.) high.

£12,000-18,000

PROVENANCE
A Private French Collection.
From a private collection in the UK.

FHAN/ s AR AT AR ke RS
AR B AAAE B SEB AR A

$17,000-24,000
€14,000-20,000
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100

ABLUE AND WHITE DOUBLE-GOURD ‘SCHOLARS’ VASE
TRANSITIONAL PERIOD, MID-17TH CENTURY

The lower globular section of this vase is decorated with a group of three
scholars at leisure, another group playing and listening to the gugin. The upper
section depicts a seated scholar with his attendant, below a slender neck with
tulip motif.

13%in. (34.5 cm.) high.

£5,000-8,000 $6,800-11,000

€5,700-9,100

PROVENANCE
From a private collection in the UK.

ARFEW FIADHER AR
iR FEBIAATH

101

ALARGE UNDERGLAZE-BLUE AND COPPER RED-DECORATED
TWIN-HANDLED VASE
19TH CENTURY

The vessel is sturdily potted and boldly painted to the bulbous lower body with
four cartouches enclosing mythical beasts, below two further panels to the
neck depicting mythical animals, all set against dense geometric grounds with
floral sprays highlighted in shades of copper red.

21%in. (55.5 cm.) high

£6,000-8,000 $8,100-11,000

€6,900-9,100

PROVENANCE
From a private collection in the UK.

FF AL de FAt AT 4B R 3% Bk 8 KR
RIR: FEAAZL
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A PAIR OF FAMILLE ROSE ‘BATS AND PEACHES’' BOWLS
GUANGXU SIX-CHARACTER MARKS IN IRON-RED AND OF THE PERIOD (1875-1908)

Each bowl is decorated to the interior with three bats in iron-red amongst five famille rose peaches on
blossoming branches. The exterior is similarly decorated with three peaches and two bats.
6% in. (18.8 cm.) diam.

£6,000-10,000 $8,100-13,000
€6,900-11,000

PROVENANCE

From a private collection in the UK.

A pair of Guangxu mark and period dishes with a ‘bats and peaches’ design sold at Christie’'s Hong Kong,
26-27 April 1998, lot 514.

Fhg BAREsm— BRaNFHEE

iR FBEAAAL
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AHONGMURUYISCEPTREWITH INSET FAMILLE ROSE PLAQUES
19TH CENTURY

The curved shaft and head of the ruyi are finely carved with scrolling lotus and are inset with three
porcelain plagues, each with leafy lotus, bats and shou characters in famille rose and gilt-decoration.
19%in. (49 cm.) long

£6,000-10,000 $8,100-13,000
€6,900-11,000

PROVENANCE
From a private collection in the UK.

FHHiuwse SRR HBEEL e
Rk B AAAT
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A CLOISONNE ENAMEL RUYI SCEPTRE WITH INSET JADE AND ROCK CRYSTAL
PLAQUES
THE CLOISONNE ENAMEL, 18TH CENTURY, THE PLAQUES, 19TH CENTURY

The upper and lower surfaces of the shaft are finely decorated with lotus and flower heads on green
tendrils interlocking with blue archaistic scrolls. The sides of the sceptre are decorated with champlevé
squared scrolls. The ruyi-shaped head is inset with a white jade plague carved with a bat in flight above
two peaches on aleafy branch, the central section is inset with an elongated rock crystal plaque carved
with a cicada and a finger citron; and the smaller ruyi-head terminal is inset with a grey jade plaque carved
with a bee and a pomegranate.

18in.(45.5¢cm.) long

£10,000-15,000 $14,000-20,000
€12,000-17,000

PROVENANCE

From a private collection in the UK.

H At BRI E B K S AT e &

E Y N e o

R RBAAT
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106

~105

A CLOISONNE ENAMEL ‘LOTUS’ BEEHIVE TRIPOD WATER POT
MING DYNASTY (1368-1644)

The exterior is decorated in gilt wire and the cloisons infilled with various
enamels to depict lotus heads in alternating directions connected by scrolling
foliage, all between a white-ground petal band to the rim and a scroll band to
the foot. The water pot stands on three squat cabriole feet.

4% in. (12 cm.) wide, hongmu cover and openwork floral stand

£3,000-5,000 $4,100-6,700
€3,5600-5,700

PROVENANCE

With L. Wannieck, Paris

Accompanied with a letter dated to 1921 suggesting that the present lot was
gifted to Miss Pierron.

From a private collection in the UK.

B ek TR PR AR SR &

R EBRAAT IR, B CAE EH L. Wannieck; —2 874192184
EIATE, BRI A LAY 88 T Pierron/) AL

ANOTHER PROPERTY

~106

A LARGE CLOISONNE ENAMEL
CIRCULAR ‘BIRD AND POMEGRANATE’
PLAQUE

JIAQING PERIOD, CIRCA 1800

This plaque is decorated with a swallow in flight
and another sitting on a fruiting pomegranate tree
with flowers and a large cicada. All above a grassy
ground with rocks.

27%in.(75.cm.) diam., with hongmu frame.

£8,000-12,000 $11,000-16,000
€9,100-14,000

PROVENANCE
Collection at Laverton House, Laverton,
Gloucestershire.

HEE 918005 3544 BEIIE B B B #F

R 3B A& A 45 AR Laverton House FAA
B
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THE PROPERTY OF AN ENGLISH GENTLEMAN

~107

ABRONZE, GILT AND CHAMPLEVE ENAMEL ‘ELEPHANT AND
BOY’'GROUP
18TH CENTURY

The bronze elephant is cast standing foursquare on a rectangular bronze
plinth before a procession of three boys dressed in colourful tunics decorated
in green, turquoise and red enamels, one banging adrum, one holding a
dragon banner, and a third blowing a horn. The elephant has ivory tusks and is
richly adorned with lavish gilt trappings set with various stones, its headdress
supports a flaming pearl and the saddle is fringed with bells and decorated

in shades of turquoise, lapis lazuli blue, green and red champlevé enamels.
The saddle cloth is draped from gilt monster-head terminals and decorated
with dragons. The elephant supports a miniature pagoda with openwork jade
plaque windows set within a galleried stand and resting on an openwork gilt
bronze stem cast with two phoenix amongst clouds.

15in.(38 cm.) long

£12,000-15,000 $17,000-20,000

€14,000-17,000

PROVENANCE

The Hon. Nelly lonides (1883-1962), then by descent within the family.

Mrs Nellie lonides and her husband Basil lonides (1884-1950) shared a love of
the arts and were both important collectors. They bequeathed parts of their
collection to various museums, including the Victoria and Albert Museum,
London.

The elephant embodies strength, wisdom and intelligence and is held in high
esteem in Buddhist beliefs. It is unusual to find an elephant group such as
this with attendant boys in procession. Cloisonné and champlevé elephants

are more commonly depicted in Chinese art supporting a vase on its back
forming the rebus for ‘universal peace’, taiping you xiang. An 18th century gilt-
bronze, champlevé and cloisonné
enamel elephant-form candlestick
sold in Christie’s Hong Kong, 4
April 2017, lot 198.

Compare the cloisonné enamel
boys to the small cloisonné enamel
boy riding a hobby horse, late 17th
century, from the collection of Mr
and Mrs R.H.Palmer, illustrated

in Sir Harry Garner, Chinese and
Japanese Cloisonné Enamels,
London, 1962, plate 76. In this book,
Garner writes that it is not common
to find human figures in cloisonné
with the earliest examples, such as
this boy, dating to the 17th century.

HA g
YRk E TR R AR

AR 3EBH 3% Nelly Ionides%
R, F1% %4 Nelly Ionides
(1883-1962) % Basil Ionides (1884-
195018 77 e B %4 B R %
SRR T &K LA
HHe %A BRI

(detail)
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ANOTHER PROPERTY

108
ARARE CLOISONNE ENAMEL ‘FIVE BATS’ CIRCULAR BOX AND COVER
18TH CENTURY

The top of the cover is elaborately decorated with five bats in flight amongst colourful scrolling clouds,
surrounding a stylised shou (longevity) character to the centre. The sides of the cover and box are similarly
decorated with bats and clouds. The base is detailed with an open-form flower and leafy tendrils,
supported on a spreading gilt-bronze foot ring,

8%in.(22.2 cm.) diam.

£15,000-25,000 $21,000-34,000
€18,000-28,000

TG Bus ARt ERRAE
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PROPERTY SOLD AT THE DIRECTION OF BRENDA, LADY COOK, FORMERLY FROM THE COOK COLLECTION,
DOUGHTY HOUSE, RICHMOND

*109

A CLOISONNE ENAMEL PHOENIX-HANDLED TRIPOD CENSER AND COVER
QIANLONG PERIOD (1736-1795)

The censer is fashioned with two gilt-bronze handles to the shoulders cast as two stylised phoenix with
their wings outspread. The feathers and backbone are finely detailed. The body of the censer is decorated
with large lotus blooms on scrolling vines below a band of ruyi-heads to the shoulder and a further lotus
band to the neck, all supported on three gilt-bronze and champlevé beast-head cabriole feet. The domed
cover is decorated with openwork champlevé shou characters and wan symbols, all surmounted by an
openwork floral finial.

10%in. (26 cm.) high overall

£8,000-12,000 $11,000-16,000
€9,100-14,000

HTE AL IBHRBMABESE BT R AR

R 3B F ik Lady Cook %,
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A PAIR OF CLOISONNE ENAMEL CANDLESTICKS
JIAQING SIX-CHARACTER SEAL MARKS IN AHORIZONTAL LINE AND OF THE PERIOD
(1796-1820)

Each candlestick is elaborately decorated with the Eight Buddhist Emblems, bajixiang, and leafy lotus
scrolls.
15%in. (39 cm.) high

)

£10,000-15,000 $14,000-20,000
€12,000-17,000

HEE BN TRSORE W [ REERSFR AT
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TWO RARE CLOISONNE ENAMEL MODELS OF
A PARROT AND A COCKATOO

(LOTS 111-112)




PROPERTY OF ASCOTTISH GENTLEMAN
(LOTS 111-112 INCLUSIVE)

m

ARARE CLOISONNE ENAMEL MODEL
OF APARROT AND STAND

18TH CENTURY

The parrot is naturalistically modelled with eyes
inset with glass beads. The red and turquoise
feathers of the body are finely depicted and the
wings are infilled with green, blue, and black
enamels. The bird is perched on a T-shaped stand
decorated with scrolling foliage and finished with
patterned gilt-bronze terminals. The square base
of the stand is elaborately decorated with stylised
lotus scrolls, supported on four ruyi-shaped feet.
9% in.(23.5 cm.) high overall

£40,000-60,000 $54,000-81,000
€46,000-68,000

Though wild parrots and parakeets were native to
certain parts of China, they gained popularity in
the Tang dynasty and there are records of gifts of
exotic parrots from Indonesia and Indochina.

Because of their colourful plumage, their
intelligence, and their ability to 'speak’, parrots,
parakeets and lories have long been admired in
China. The parrot is also a symbol of filial piety,
featuring in various Buddhist texts, including
Guanyin and the Filial Parrot (also known as ‘The
Precious Scroll of the Parrot’ Yingge Baozhuan).

It is likely that the present lot is intended to
represent a Fairy Lorikeet (Charmosyna pulchella)
or a Chattering Lory (Lorius garrulus), either of
which could have been brought to China from
Indonesia.

An almost identical slightly shorter parrot (22 cm.
high) was sold at Christie’s London, 5 November
2013, lot 280.

FHAde UG
R BB FAT R
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ARARE CLOISONNE ENAMEL MODEL

OF ACOCKATOO AND STAND

18TH CENTURY

The cockatoo is naturalistically modelled with a lively
expression, and its wings closed upon its back. The
feathers of its body, wings, and tail are detailed with
fine wirework. The bird sits on a T-shaped perch
supported on a circular base which rests on four ruyi-
shaped feet. The stand is decorated with scrolling lotus
and foliage on a bright turquoise ground.

10in.(25.4 cm.) high overall

£40,000-60,000 $54,000-81,000
€46,000-68,000

PROVENANCE
Property of a Scottish Gentleman.

The natural habitat of cockatoos is not China, but
rather in Indonesia, the Philippines, and Australasia.
From the 3rd century AD onwards however, exotic
parakeets, lories, and cockatoos were sent from
Indonesia and Indochina as gifts to the Chinese court,
and were also imported for sale to members of the
elite. In fact, a number of gifts of multi-coloured and
white parrots are recorded during the Tang dynasty.
Thereafter such birds became popular amongst
wealthy Chinese who kept them in their homes or
gardens.

The fine workmanship of the current lot is evident
from the treatment of the individual feathers which
have been detailed by a narrow v-shaped cloison
within each one. This would have been a very labour-
intensive process. The same technique can also be
seen on a pair of blue doves in the Uldry Collection
(illustrated by Brinker and Lutz, Op. Cit., n0.324),
and on the scales of a Qianlong cloisonné mythical
beast in the collection of the Palace Museum, Beijing,
illustrated in The Complete collection of Treasures

of the Palace Museum - Metal-bodied Enamel Ware,
Hong Kong, 2002, p.123, no.119.

A very similar bird to the current lot was sold at
Christie's Paris, 13 June 2007, lot 38 from the Juan
Jose Amezaga collection. That bird was dated to

the Qianlong period and was set within a cloisonné
enamel birdcage, which provides an interesting insight
as to how pieces similar to current lot could have been
displayed.
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ANOTHER PROPERTY

*113

A PAIR OF CHAMPLEVE AND CLOISONNE ENAMEL DUCKS
19TH CENTURY

Each duck is finely modelled standing on both feet, on champlevé enamel rocks. Their feathers are picked
outin dark olive green, with the wings picked out in black and white.
15in. (38 cm.) high

(2
£6,000-8,000 $8,100-11,000
€6,900-9,100

PROVENANCE
Private collection of the Ghezzi family, Switzerland.
Christie’s Los Angeles, 13 April 2000, lot 50

FH g 4RI E v — 4
F R Fh I Chezzi B %57 200044 A 13 B A S A s 4E 1330 % 38555038
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A Rare Ilvory Seated Figure of a Lady in a Garden

(fig. 2 E]2)

(fig-1E1)

This exquisitely carved figure of an Asian lady in flowing Western
dress is a rare example of a three-dimensional sculpture based on
a painting. The carved figure has been inspired by a court painting,
in the collection of the Palace Museum, Beijing, which depicts
a lady in precisely the same pose and wearing exactly the same
clothes (fig. 1). This painting has rarely been illustrated but appears
in black and white in Michael Sullivan’'s The Meeting of Eastern and
Western Art From the Sixteenth Century to the Present Day, Thames
and Hudson, London, 1973, fig. 42, where it is described as an
anonymous portrait of Xiang Fei dressed en paysanne, and is dated
to the mid-18th century. The painting is also discussed in a small
number of Chinese publications, including ‘Shi quan lao ren yu
Xiang Fei’, by Liu Jiaju in Gugong Wenwu yuekan, 2003, no. 6, p. 50.

All aspects of the lady’s pose and dress have been meticulously
copied from the painting by the ivory carver, even down to the
colours and folds of her garments. Only very small amendments
have been made, such as the slightly more elaborate fastenings of
her outer bodice, and the fact that the scarf tied at the lady’s throat
is white in the painting, but blue on the ivory figure. There are also
a few minor changes that render the ivory figure a little more to
Chinese taste. Her under bodice fits tightly around her neck, so
that none of her throat is revealed - as would befit a respectable
Chinese lady - while bamboo, chrysanthemums and lingzhi fungus
have been added to the rocks on which she rests her left arm.

Relatively little is known about the painting on which this figure
is based, but it appears to be described in a book, originally
published in 1932, by the biographer, literary historian, essayist
and travel writer Peter Quennell (1905-1993). In this the writer
describes a visit in 1930 to Beijing and the Forbidden City, and, in
his discussion of the employment of Western missionaries by the
Qianlong Emperor, Quennell appears to describe this painting
and where it was placed within the palace at that time. He notes:
‘Far away in a remote corner of the palace, he [Qianlong] built his
barbarian concubine [Xiang Fei] a little bath-house, employing
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for this work the Jesuit missionaries who then lived on their wits
at the Chinese court ... A tiny vaulted chamber and a paved ante-
room; but in the ante-room there are two pictures on the wall,
portraits of the concubine herself, painted by a Western artist
in the Western manner. Father Castiglione was his name ... [the]
Turki bed-fellow of the great king is upon a knoll, wearing a wide
shady hat and a laced bodice, her blue over-skirt disposed around
her as she reclines, holding the slender shaft of a long hoe.’ (see
Peter Quennell, A Superficial Journey Through Tokyo and Peking,
Oxford University Press, 1986 edition, pp. 173-4). Quennell goes
on to say that the other painting in the room (now in the National
Palace Museum, Taipei), which he describes as being less
skilfully rendered, was the famous oil-painting of a young woman
(purportedly Xiang Fei) dressed as a classical goddess of war (fig.
2) with cuirass and feather-plumed helmet (see Emperor Ch’ien-
lung’s Grand Cultural Enterprise, National Palace Museum, Taipei,
2002, p. 31, no. I-ll).

Although Quennell attributes the painting of the lady portrayed
en jardiniere to Giuseppe Castiglione, it is by no means proved.
However, it does seem certain that the picture was painted by
a Western artist - undoubtedly one of the European missionary
artists at the Chinese court. The romantic approach to the subject
is reminiscent of contemporary English artists such as Thomas
Gainsborough (1727-88) and Joshua Reynolds (1723-92), as well
as the French artist Francois Boucher (1703-77). Interestingly the
latter artist also provided designs for Beauvais tapestries, some
of which were presented to the Chinese court and were much
admired by the Qianlong Emperor. The inclusion of a hoe in the
delicate hands of a lady dressed only for leisurely pursuits also
recalls the fondness of the French Queen Marie Antoinette (1755-
93) for bucolic imagery and her playful pursuit of pastoral life in the
grounds of le Petit Trianon.

Both the painting of the lady in a garden with a hoe and the oil
painting of the lady in armour have traditionally been thought
to represent Emperor Qianlong’s famously beautiful concubine
Xiang Fei - the ‘Fragrant Concubine’. Many legends have grown up
about Xiang Fei, most of them coming to prominence in the early
twentieth century, and these have inspired a wealth of romantic
literature and drama. Current scholarship suggests that Xiang
Fei may most probably be identified as the historical figure Rong
Fei, Qianlong’s only Uighur Muslim concubine, whose family
were a branch the Khoja line. As members of the family had aided
Qianlong’s armies in their conquest of modern day Xinjiang, they
were given noble titles and moved to Beijing. Rong Fei entered
Qianlong’s palace as a sixth rank guiren when she was twenty-



seven, in 1760. Although she did not bear Qianlong any children,
she and her brother were honoured with imperial gifts, and after
her death in 1788 the Emperor ordered that she be buried at the
Imperial Eastern Tombs in a coffin which bears Arabic inscriptions
appropriate to her Muslim religion.

The current ivory figure would almost certainly have been carved
on the instructions of the Qianlong emperor, who had on other
occasions ordered that painted subjects be replicated in carved
ivory. In 1741, for example, he ordered the famous ivory carver Chen
Zuzhang to produce relief carvings of the subjects painted by Chen
Mei in his album of Pastimes of the Twelve Months. The ivory panels
were then mounted in album form with inscriptions from the
emperor's brush reproduced in inlaid mother-of-pearl on the facing
page.

A later ivory figure, which is very similar to the current seated lady,
and possibly copied from it, is in the collection of the Art Gallery
of Greater Victoria, Canada and appears on the front cover of the
publication The Magnificent Ivories of China, Victoria, 2001 (fig. 3).
The Canadian figure was donated to the museum by Francis and
Kay Reif, who collected ivory carvings in the first half of the 20th
century.
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PROPERTY OF AN IMPORTANT PRIVATE ASIAN COLLECTOR
~114

AVERY FINE AND RARE IMPERIAL IVORY FIGURE OF A SEATED
LADY, PROBABLY AN IMPERIAL CONSORT
QIANLONG PERIOD (1736-1795)

The figure is naturalistically carved seated and reclining slightly to the right, holding
aslender hoe in her left hand and resting her right hand on a basket of flowers. She
is dressed in the European fashion with a blue bodice above an outer skirt of the
same colour, falling away to reveal the pink underskirt. Her high chignon is threaded
through a broad-brimmed straw hat and dressed with a single plume. Her face is
carved with a gentle and demure expression. Flowers, plants, and lingzhi sprout
from the rocks upon which she sits, all supported by an integral stand decorated in
shallow relief with archaistic scrolls.

10in. (25.4 cm.) high, paper stand

£200,000-300,000 $270,000-400,000
€230,000-340,000

PROVENANCE
Collection of Mrs. Frank Lewis Hough.
Christie’'s London, 15 May 2007, lot 61.

LITERATURE
Warren E. Cox, Chinese Ivory Sculpture, New York, 1946, pl. 38
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(details)

ANOTHER PROPERTY

115

A RARE MULTI-COLOURED LACQUER ‘BUDDHIST LIONS’ CIRCULAR BOX AND COVER
QIANLONG PERIOD (1736-1795)

The cover is carved to the centre with a medallion enclosing three Buddhist lions chasing a brocade ball,
encircled by a band of shou characters, ruyi heads and eight figures of foreigners engaging in various
activities to the curved sides, all on a dense diaper ground. The base is carved with eight mythical beasts
and auspicious animals.

8 in.(21cm.) diam.

£20,000-30,000 $27,000-40,000
€23,000-34,000

The inclusion of the eight figures of foreigners seen to the sides of the cover on the current box is
particularly rare, with no other known published examples. Compare the current lot to a pair of imperial
multi-colour lacquer boxes and covers decorated with three ‘sea beasts’ and incised to the base with
Qianlong reign marks inscribed hai shou bao he, which were presented to King George IlI by the
Qianlong emperor, illustrated by John Ayers, in Chinese and Japanese Works of Art in the Collection of
Her Majesty the Queen, Volume Il p. 857. A rectangular cinnabar lacquer box and cover with comparable
‘three Buddhist lions' decoration is in the collection of the National Palace Museum, Taipei, illustrated in
Masterpieces of Chinese Carved Lacquer Ware in the National Palace Museum, Taipei, 1971, no. 34. A pair
of three-tired cinnabar lacquer boxes, also with carved with three Buddhist Lions was exhibited by Roger
Keverne, London in Summer 2002, no. 131.

HE B R A S
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PROPERTY OF ALADY

116

A CARVED CINNABAR LACQUER ‘RED CLIFF' OVAL BOX AND
COVER

QIANLONG SIX-CHARACTER INCISED GILT MARKAND OF THE
PERIOD (1736-1795)

The cover is delicately carved with an oval panel enclosing a scene of three
scholarsin a covered boat accompanied by an attendant and an oarsman on
ariver below a pine tree and towering rocky cliffs. The remainder of the box is
carved with fish leaping from turbulent waves, the details are finely incised.
The interior of the box base bears the reign mark and the underside of the
cover also has the incised and gilt mark ‘Shibi bao he', which may be translated
as ‘Treasured box of the Red Cliff".

4% in. (10.8 cm.) wide

£4,000-6,000 $5,400-8,100

€4,600-6,800

PROVENANCE
Private English Collection, assembled from the 1970s to 1990s.
With label, F. Beck Collection, no. 463.

The scene depicted on this box is taken from the Song dynasty poem
entitled ‘Latter Ode to the Red Cliff, the second section of the ‘Ode to the
Red Cliff" in which the scholars Su Dongpo, Huang Lujie and the monk Foyin
re-visit the red cliffs in the winter of 1032. In contrast to their first visit where
they found the river tranquil, this time they are swept along by the torrential
River Yangtze, which is reflected in the tumultuous waves carved onto the
sides and base of the current lot.

FLE Bl AR e
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VARIOUS PROPERTIES

~117

ARECTANGULAR CINNABARLACQUER ‘LYCHEE' BOX AND
COVERINSET WITH AN IVORY INK STONE

THE LACQUER BOX, MING DYNASTY, 16 TH CENTURY, THE IVORY
17TH-18TH CENTURY

The box and cover is carved through thick layers of cinnabar lacquer with
leafy, fruiting branches bearing lychee, the interiors are lacquered black. The
miniature square ivory ink stone is carved with the mythical tortoise above
waves and rocks, the ivory is a warm honey tone in places. The base is incised
with an apocryphal four-character Qianlong mark.

The lacquer box 2% in. (7.1cm.) wide

Theivory ink stone 1%2in. (3.9 cm.) square

£15,000-20,000 $21,000-27,000

€18,000-23,000

116 (two views)

(marks)

The fruiting lychee branch motif appears on several circular boxes dating
to the 16th century including a pair of circular boxes in the Collection of
Far Eastern Antiquities, Stockholm, illustrated by Harry Garner in Chinese
Lacquer, London, 1979, p129, plate 64.

topde Bl sk EE
fed /s 2T

12 Other fees apply in addition to the hammer price - see Section D of our Conditions of Sale at the back of this Catalogue
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A CINNABARLACQUER CARVED CINQUEFOIL BOX AND COVER
QIANLONG PERIOD (1736-1795)

The cover is finely carved within a conforming five-petalled panel to depict a scholar and his attendants
crossing a bridge by a lake in a mountainous landscape. The grounds are detailed in different patterns
to denote sky, water and land. The central panel is surrounded by five panels enclosing various flowers
separated by lotus scrolls. The base of the box is similarly decorated with panels enclosing flowers, the
rims are carved with bands of squared scrolls. The interior and base are lacquered black.

97 in. (25 cm.) wide

£8,000-12,000 $11,000-16,000
€9,100-14,000

FEE HaSEBMETEEE
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119

AFINELY CARVED BAMBOO BRUSH POT, BITONG
18TH-19TH CENTURY

The cylindrical brush potis carved in high and low relief with a continuous river landscape with pine trees,
with officials and attendants observing the ‘Eight Horses of Mu Wang’, variously depicted rolling on their
backs, frolicking, resting and bathing in the river. The bamboo is signed Li Fu and is of a rich warm brown
tone.

6in. (15.2) cm. high.

£8,000-12,000 $11,000-16,000
€9,100-14,000

FN/ e HIESINGEEE [ 2k
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PROPERTY FROM THE CAPELO COLLECTION

~120

ALARGE HUANGHUALI'TREE TRUNK’-FORM BRUSH POT, BITONG

18TH CENTURY

The exterior of the brush pot is naturalistically carved to imitate a gnarled and knotted rootwood tree.
The base is carved with concentric rings to imitate the cross-section of a tree trunk. The wood is of arich

golden brown tone.
84 in. (21.1cm.) high

£10,000-15,000 $14,000-20,000
€12,000-17,000

PROVENANCE
With Nicholas Grindley, London.
The collection of Francisco Capelo.

Frase KILREH

F R #4383 5 7 Nicholas Grindley; #) 2] 7 3% % Francisco Capelo-3#,
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ANIMPERIAL, RARE AND FINELY CARVED ZITAN AND ALOESWOOD
LACQUERED ‘DOUBLE-GOURD’ PANEL

18TH CENTURY

The double-gourd-shaped panel is exquisitely carved to the centre with a tall branch
of prunus beside jagged rocks, enclosed within a border intricately detailed with
naturalistically rendered double gourds on meandering leafy vines.
15%in.(39.5cm.) long

£50,000-80,000 $68,000-110,000
€57,000-91,000

See examples of larger architectural structures or decorative panels with similar
designs to the present lot, illustrated by the Palace Museum Ancient Architecture
Department, Forbidden City Publishing House, in The lllustrated Catalogue of the
Architecture and Decoration of the Imperial Palace: Interior Design, Beijing, 1995,
pp. 140-141, 239, 301, 306. Also see similar examples of wood carving decorating
the Emperor Qianlong’s retirement quarters in the Forbidden City, illustrated by N.
Berliner in The Emperor’s Private Paradise: Treasures from the Forbidden City, New
York, 2010, pp. 140 & 141.
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TWO FINELY CARVED AND INSCRIBED BAMBOO FANS
18TH-19TH CENTURY

One fan is delicately carved and incised to the shaped bamboo panel with the image of Suwu holding a
long staff, beside two recumbent rams and a long poetic inscription. The other fan illustrates an interior
scene with a seated mother playing with her son as a cat sits close by; the window reveals a large wutong
tree with leafy branches, all below an inscription which dates this to the summer of the cyclical year of
gengyin. Both fans are set with Indian rosewood handles detailed with stylised scrolling designs.

The larger 157 in. (40.3 cm.) long

)

£8,000-12,000 $11,000-16,000
€9,100-14,000

PROVENANCE
Christie’'s South Kensington, 26 November, 1998, lot 97 (fan with immortal and rams)
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AHUALISTOOLWITHANINSET FAMILLE ROSE PLAQUE
THEWOOD 19TH CENTURY, THE PORCELAIN PLAQUE LATE
QIANLONG PERIOD (1736-1795)

The porcelain top is decorated with stylised shou characters surrounded by
four pink bats in flight amongst colourful flowers with leafy tendrils, set within
acircular wood frame. The five legs are curved inwards and end in scrolling
feet, joined at the top with aprons detailed with floral scrolls and supported on
afive-lobed frame with five short feet.

26'%in. (67 cm.) wide, 21%2in. (52 cm.) high

£15,000-20,000 $21,000-27,000
€18,000-23,000

FH s FE R F AR At
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mi24

A PAIR OF HARDWOOD TABLES
19TH CENTURY

The top panel of each table is set within a wide rectangular frame, above plain waisted aprons pierced with
thin openings and plain shaped stretchers, all supported on square-section legs which terminate in hoof
feet.

Each 37%in.(95.6 cm.) high, 47 in. (119.5 cm.) wide, 22% in. (58 cm.) deep

()

£15,000-20,000 $21,000-27,000
€18,000-23,000

FH AL de KRR R —
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PROPERTY FROM A DISTINGUISHED
PRIVATE COLLECTION
(LOTS 125-150)




PROPERTY FROM A DISTINGUISHED PRIVATE COLLECTION (LOTS 125 -150 INCLUSIVE)

mi25

ALARGE GILT-LACQUERED LEATHER CHEST
LATE 18TH-EARLY 19TH CENTURY

The rectangular chest is decorated to the front with eight double-roundels enclosing birds and auspicious
emblems, above two Buddhist lions confronting a further auspicious roundel, flanked by a pair of stylised
phoenix. The sides are decorated with fu characters for happiness or blessings, and have a pair of curved
handles. The interior is painted in dark reddish-black.

32%in.(82.2 cm.) wide, 23%in. (60 cm.) deep, 15" in. (38.5 cm.) high, wood stand

£6,000-10,000 $8,100-13,000
€6,900-11,000

FAN e R AR R IR K AR
R By FAA T
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126

ARARE CIZHOU PAINTED FIGURE OF ABODHISATTVA

YUAN- EARLY MING DYNASTY, 14TH-15TH CENTURY

Avalokitesvarais modelled seated in rajalilasana on a waisted rectangular plinth decorated with moulded
ruyiheads. The figure wears a jeweled necklace, a long scarf over the shoulders and a dhoti tied at the
waist. The face is delicately detailed below a crown centred by a figure of Amitabha Buddha. Itis painted in

brown and russet tones on a cream slip under a clear glaze.
10in.(25.5cm.) high

£6,000-8,000 $8,100-11,000
€6,900-9,100

PROVENANCE
Christie’s New York, 20 September 2005, lot 223.
Property from a Distinguished Private Collection.

Compare to a Cizhou painted figure of a kneeling Buddhist attendant, dated to the Song-Jin dynasty,
illustrated by A. du Boulay, Christie’s Pictorial History of Chinese Ceramics, New Jersey, 1984, p. 75, no. 6.
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A MATCHED PAIR OF FAMILLE VERTE 'FLORAL QUATREFOIL
TEAPOTS
KANGXI PERIOD (1662-1722)

The teapots are each of quatrefoil form standing on three low feet, fashioned
with an uprightimitation-bamboo handle and an s-shaped spout. Each is
decorated with two diamond-shaped panels enclosing flowers and rocks, one
on a diaper ground and the other on a floral ground. The covers are similarly
decorated with lotus bud finials.

57%in. (15 cm.) high

(2)

£4,000-6,000 $5,400-8,100
€4,600-6,800

PROVENANCE
The trellis-ground teapot: with Chait Galleries, New York.
Property from a Distinguished Private Collection.

TR SH A B R AR Wt

R F—sh4r#9Chait Galleriesfi N ; 79 7 FAAZ 3

128

A FAMILLE VERTE BISCUIT ‘FIGURAL GROUP
KANGXI PERIOD (1662-1722)

The group is modelled as an elegant lady with coiffured hair and wearing long
robes above an apron skirt accompanied by a man wearing soldier’s armour.
The accessories such as the shoulder pads and apron are decorated with
moulded fish masks and fish tails. There is a small fixture for an incense stick
atone corner.

7Vain. (18.5 cm.) high

£5,000-8,000 $6,800-11,000
€5,700-9,100

PROVENANCE
With Chait Galleries, New York.
Property from a Distinguished Private Collection.

R B AL
SR 4n 4457 Chait Galleries; ¥ 77 FA A Zi,
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129
A DEHUA FIGURE OF GUANYIN
18TH-19TH CENTURY

The Goddess of Mercy is modelled seated on an elaborate rocky base and holding a pearl in her left hand.
She wears a bead necklace, loose robes falling in crisp folds, and a cowl over the hair which is drawn up
into a topknot behind a foliate tiara. The figure is covered in a creamy glaze pooling to a bluish tone.

9in. (23 cm.) high

£6,000-8,000 $8,100-11,000
€6,900-9,100

PROVENANCE
Christie’s New York, 20 September 2005, lot 376.
Property from a Distinguished Private Collection.

FHA Lt e e AL a s R A
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131

A GREEN, YELLOW, AND AUBERGINE-
ENAMELLED BISCUIT ‘BRINJAL BOWL
KANGXI PERIOD (1662-1722)

The conical bowl is decorated with three incised
flowering branches, the leaves and stems coloured
in green and aubergine enamels, all on a yellow
ground. The interior is decorated with a single
incised lingzhi fungus highlighted in aubergine and
green enamels. The base has an underglaze blue
seal mark within a double circle.

8Yxin. (21.5 cm.) diam.

£1,000-2,000 $1,400-2,700
€1,200-2,300

PROVENANCE

Property from a Distinguished Private Collection.

FRE R Mo
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A GREEN, YELLOW, AND AUBERGINE-
ENAMELLED BISCUIT ‘BRINJAL BOWL
KANGXI PERIOD (1662-1722)

The bowl is decorated with three incised flower
sprays with the leaves and stems coloured in
yellow and aubergine enamel, all on a green
enamel ground. The interior is incised with a single
lingzhi spray highlighted with yellow and aubergine
enamel. The base has a seal mark in underglaze
blue within a double circle.

7in.(17.8 cm.) diam.

£1,000-2,000 $1,400-2,700
€1,200-2,300

PROVENANCE

Property from a Distinguished Private Collection.
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ALARGE BLUE AND WHITE ‘LANDSCAPE SCROLL DISH
KANGXI PERIOD (1662-1722)

Thedish is decorated to the interior with an unrolled handscroll depicting two
scholars in a mountain landscape. The scroll is enclosed by two leafy branches
with flowers. The exterior is decorated with two further leafy sprays.

15%in. (39 cm.) diam.

£2,000-4,000 $2,700-5,400
€2,300-4,500

PROVENANCE
With Spink and Son Ltd, London.
Property from a Distinguished Private Collection.

FHRE FiLRAME A
SR BB EE T Spink and Son Ltd.; ¥ 7 FAA T3

133

ABLUE AND WHITE ‘LOTUS’ WALL VASE

QIANLONG FOUR-CHARACTER SEAL MARK IN UNDERGLAZE BLUE
INALINEAND OF THE PERIOD (1736-1795)

The vessel is moulded in the form of a slender flattened vase and has five
graduated cylindrical openings to the upper section. It is decorated with

a single fixed-ring mask handle to the body enclosing a bat in flight, all
surrounded by leafy scrolling lotus executed in a pencil style.

6'%2in.(16.5 cm.) high

£2,000-3,000 $2,700-4,000
€2,300-3,400

PROVENANCE
Property from a Distinguished Private Collection.

HHE HRRRE SRR wFREER
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134

135

ABRONZE SQUARE-SECTION ‘KUI-DRAGON’
CENSER AND COVER
MING DYNASTY (1368-1644)

The censer is decorated with four raised elephant-head
handles to the shoulders, the body is decorated with alternating
bands of squared scrolls and archaistic kui dragons on a

leiwen ground. The tall cover is similarly decorated with a band
of squared scrolls below openwork kui dragons on a leiwen
ground, all below a Buddhist lion and brocade ball finial.

10% in. (26 cm.) high overall, wood stand

£4,000-6,000 $5,400-8,100
€4,600-6,800

PROVENANCE
Property from a Distinguished Private Collection.

AR 4Rintise sy AR
R 7 AT
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AYAOZHOU CELADON-GLAZED CARVED
‘LOTUS PETAL' BOWL

NORTHERN SONG DYNASTY,

10TH-11TH CENTURY

The exterior of the bowl is carved with two registers of
upright lotus petals. The bowl is covered overall with
afine bubble-suffused olive-green glaze that pools in
places highlighting the decoration.

5%in.(13.5cm.) diam.

£6,000-8,000 $8,100-11,000
€6,900-9,100

PROVENANCE
Christie’s New York, 20 September 2005, lot 207.
Property from a Distinguished Private Collection.

R A/ A Fdh %) 1 AR R

Rk A20054-9A 208 4a 89 1E L4338 F 3055207
I T FAATS T,

Other fees apply in addition to the hammer price - see Section D of our Conditions of Sale at the back of this Catalogue
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A CAFE-AU-LAIT-GROUND FAMILLE
VERTE'LOTUS POND’ CUP AND SAUCER
KANGXI PERIOD (1662-1722)

The cup and saucer each have a scalloped rim and
are similarly decorated with scenes of a pond with
fish swimming amongst leafy lotus flowers, all
below a long-beaked bird. The interior of the cup
is decorated with a lotus plant and four evenly-
spaced insects. The exterior of the saucer is
decorated with flower sprays. The base of the cup
has an iron-red rabbit within an underglaze blue
doublecircle.

The saucer, 5in. (12.5 cm.) diam.

(2)

£1,000-2,000 $1,400-2,700
€1,200-2,300

PROVENANCE

The saucer, with Van der Ven Oriental Art,
‘s-Hertogenbosch, The Netherlands.

Property from a Distinguished Private Collection.

HRR BB egiagitic

SR A B AT 94 & 37 Van der Ven Oriental
Art; 57 AT,
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AFAMILLE VERTE 'FLORAL QUATREFOIL
TEAPOTAND COVER
KANGXI PERIOD (1662-1722)

The teapot is modelled with an upright imitation-
bamboo handle and an s-shaped spout. Itis
decorated with rectangular panels each enclosing
branched flowers amongst insects in flight. The
flat upper surface of the tea pot is decorated with
panels enclosing flowerheads on a fish-scale
ground. The shaped cover is decorated with flower
sprays and is surmounted by a lotus bud finial.

6% in.(16.5cm.) high

£2,000-4,000 $2,700-5,400
€2,300-4,500

PROVENANCE

With Van der Ven & Van der Ven Oriental Art,
‘s-Hertogenbosch, The Netherlands.

Property from a Distinguished Private Collection.

FRE BT ek E

PR A B4 4 3% 7% Van der Ven & Van
der Ven Oriental Art; % 75 #A A%,

129



138

138

A GREEN, YELLOW AND AUBERGINE-GLAZED BISCUIT FIGURE
OF GUANPING

KANGXI PERIOD (1662-1722)

The smiling figure is modelled wearing a cap, a jacket, and an overskirt layered
over armoured trousers. He holds a seal case in front of him wrapped in yellow
fabric.

77sin. (20 cm.) high

£3,000-5,000 $4,100-6,700

€3,500-5,700

PROVENANCE
With Chait Galleries, New York.
Property from a Distinguished Private Collection.

Guan Ping is considered the eldest son of Guan Yu, and is featured in the
epic novel Romance of the Three Kingdoms. He is traditionally depicted along
with Zhou Cang as attendants to Guan Yu (Guan Di).

FHE EHUMTat
41494 3 7 Chait Galleries; 75 77 74 A %3,

139

139

A GREEN, YELLOW AND AUBERGINE-GLAZED BISCUIT FIGURE
OF ZHOU CANG

KANGXI PERIOD (1662-1722)

The bearded figure is depicted with a fierce expression. He is wearing a long
robe, military trousers, and a soldier’s hat. One hand is placed beside his hip
and the other is held in front of him.

77 in. (20 cm.) high

£3,000-5,000 $4,100-6,700

€3,500-5,700

PROVENANCE
With Chait Galleries, New York.
Property from a Distinguished Private Collection.

Zhou Cang is a fictional character from the novel The Romance of the Three
Kingdoms, in which he is known for his bravery and honour. He is commonly
depicted along with Guan Ping accompanying Guan Yu (Guandi).

R EZHRA G
40 #9457 Chait Galleries; 777 #4AF5,

130 Other fees apply in addition to the hammer price - see Section D of our Conditions of Sale at the back of this Catalogue



140

A GREEN, YELLOW AND AUBERGINE-GLAZED STANDING
FIGURE OF GUANDI
KANGXI PERIOD (1662-1722)

The figure is modelled wearing armour below a scholar’s cap and robes, his
right hand holds a scroll and his left hand holds the tip of his long beard. His
crisply modelled realistic features portray a fierce expression. He is standing
on an aubergine glazed square plinth.

1Y4in. (28.5cm.) high

£3,000-5,000 $4,100-6,700
€3,500-5,700

PROVENANCE
Collection of Sydney Ernest Kennedy (1855-1933), no. 378.
Property from a Distinguished Private Collection.

R EHMASIE

R 3EBUMGR, R Sydney Ernest Kennedy (1855-1913)% 3., 378%%; % 7 #4
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A FAMILLE VERTE RETICULATED HEXAGONAL BRUSH POT,
BITONG
KANGXI PERIOD (1662-1722)

Each flat side is decorated with a medallion enclosing flowers and insects on
ahoneycomb reticulated ground, all enclosed by a rectangular seeded border
with flowerheads. The rim is decorated with iron red whorls and squared
scrolls, and the foot is decorated with an imitation wood design.

5%in. (13 cm.) high

£3,000-5,000 $4,100-6,700

€3,500-5,700

PROVENANCE
Property from a Distinguished Private Collection.

FRE PR AT EH
AR TG 7 AR,

M

A FAMILLE VERTE BISCUIT FIGURE OF LIU HAI AND HIS THREE-
LEGGED TOAD
KANGXI PERIOD (1662-1722)

The smiling figure is modelled wearing a vest and trousers, with his left hand
holding a peach and his right hand raised holding a coin. He is seated on a
large three-legged toad decorated in green enamels and eyes picked out in
black.

5% in. (13.5cm.) high

£1,500-2,000 $2,100-2,700

€1,800-2,300

PROVENANCE
Property from a Distinguished Private Collection.

RRE KRR Y
RiR: BT AT
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132 Other fees apply in addition to the hammer price - see Section D of our Conditions of Sale at the back of this Catalogue
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A FAMILLE ROSE ‘ZHANG GE'ER’ SNUFF BOTTLE

DAOGUANG PERIOD (1821-1850), YONGLE TANG FOUR-CHARACTER HALL MARK
INIRON-RED

The bottle is decorated with fixed-ring lion mask handles to each narrow side. One side is painted with
events relating to the subjugation of Zhang Ge'er, one side with a battle scene, and the other side picturing
Zhang Ge'er kneeling in atemple prior to being punished. The base has an iron-red "Yongle tang yan' mark,
referring to the Hall of Eternal Happiness.

2%in. (6 cm.) high, stopper

£4,000-6,000 $5,400-8,100
€4,600-6,800

PROVENANCE
Property from a Distinguished Private Collection.

Compare two bottles from the same ‘Zhang Ge'er’ series, one from the White Orchid Collection
published by Robert Hall, Chinese Snuff Bottles XVII, pp.62-63, no. 92, and one sold at Bonhams Hong
Kong, 25 May 2011, lot 94.

ik BMESHEAAZIAEE B [REFE]BEHR
R BT AR,

(mark)
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ALARGE HARDWOOD THREE-DRAWER COFFER, LIANSANCHU
19TH CENTURY

The long rectangular top panel is detailed with everted ends, above a row of
three drawers and two sets of doors. The side spandrels are elaborately carved
and pierced with stylised chilong dragons, all raised on four legs with plain
aprons.

86in.(218.5cm.) wide, 21%in. (53.5 cm.) deep, 35%in. (89.7 cm.) high

£40,000-60,000 $54,000-81,000
€46,000-68,000

PROVENANCE
Property from a Distinguished Private Collection.

FH L s B R ST = A
R TG T AN TR,

The coffer was used for holding and storing objects and became a popular
form during the Ming dynasty. Coffers differ in form in the numbers of draw-
ers they have, either one, two or three drawers, and also whether the top ends
have everted flanges or not. Wang Shixiang discusses the history of the coffer
in Chinese Furniture, Ming and Early Qing Dynasties, Volume 1, Hong Kong,
1990, pp92-93.

Curtis Evarts discusses the evolution of the coffer in The Enigmatic Altar
Coffer, Journal of the Classical Chinese Furniture Society, Autumn 1994,
pp29-44.
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H~145
A SMALL HUANGHUALIRECESSED-LEG
SIDE TABLE

MING DYNASTY,17TH CENTURY

The single-panel top is set within a wide rectangular frame,
above plain aprons and cloud-form spandrels. The table is
raised on legs of round section and joined by a shelf.
297%in. (75.8 cm.) wide, 14%4in. (36.2 cm.) deep,

28" in.(72.3cm.) high

£40,000-60,000 $54,000-81,000
€46,000-68,000

PROVENANCE
With Grace Wu Bruce.
Property from a Distinguished Private Collection.

Compare the present table to a huanghuali side table, also
with an integral shelf, from the collection of Mr. and Mrs.
James Biddle, illustrated by R.H. Ellsworth in Chinese
Furniture: Hardwood Examples of the Ming and Early Ch’ing
Dynasties, New York, 1971, p. 173, no. 72. See a similar
huanghuali side table from the Marie Theresa L. Virata
Collection, sold at Christie’s New York, 16 March 2017, lot
668; a small recessed-leg table with a single shelf from
The Lai Family Collection, sold at Christie’s New York, 17
September 2015, lot 914, as well as an example with everted
rims, from The Collection of Robert Hatfield Ellsworth, sold
at Christie’'s New York, 18 March 2015, lot 118.

At de AL E A SUNE
FoR: BB AR B AT
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H°~146

A RARE PAIR OF HUANGHUALIHORSESHOE-
BACK ARMCHAIRS, QUANYI

17TH-18TH CENTURY

On each chair the sweeping crest rail terminates in
outswept hooks above shaped spandrels, and forms an
elegant curve above the S-shaped splat carved with a
ruyi-head roundel enclosing confronted chilong dragons
and flanked by shaped spandrels. The rear posts continue
to form the back legs below the rectangular frame above
shaped, beaded aprons and spandrels carved in the front
with a stylised scroll. The legs are joined by stepped
stretchers and a foot rest above a shaped apron.

Each 26%2in.(67.3 cm.) wide, 19'4in. (49 cm.) deep,
38%in.(98.5cm.) high

2)

£200,000-400,000 $270,000-540,000
€230,000-450,000

PROVENANCE
Property from a Distinguished Private Collection.

For a discussion of this chair shape, see R.H. Ellsworth,
Chinese Furniture: Hardwood Examples of the Ming and
Early Ch’ing Dynasty, New York, 1971, pp. 86-87, and
Wang Shixiang, Connoisseurship of Chinese Furniture:
Ming and Early Qing Dynasties, Hong Kong, 1990,

pp. 43-45.

Examples of this popular form in huanghuali include a
pair with carved ruyi heads on the splats, illustrated by
Wang Shixiang and Curtis Evarts in Masterpieces from
the Museum of Classical Chinese Furniture, Chicago
and San Francisco, 1995, p. 56, no. 26, and later sold at
Christie's New York, 19 September 1996, lot 99. A single
huanghuali horseshoe-back armchair, carved in similar
fashion, is illustrated by R.H. Ellsworth in Chinese
Furniture: One Hundred Examples from the Mimi and
Raymond Hung Collection, New York, 1996, pp. 68-9,
no. 14, where it is dated to the late Ming dynasty,

ca. 1600-1650.

PRF FAL AL A — 2
R Ty FAA TS,
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ANANMU-INSET HUANGHUALIWINE TABLE, JIUZHUO
MING DYNASTY, 17TH CENTURY

The single-panel top is set within a rectangular frame above plain aprons and spandrels. The table is
supported overall on legs of rounded section, joined by pairs of stretchers.
38%in. (97.5cm.) wide, 24 in. (61cm.) deep, 31%in. (79 cm.) high

£80,000-120,000 $110,000-160,000
€91,000-140,000

PROVENANCE
With Grace Wu Bruce.
Property from a Distinguished Private Collection.

Woodblock prints depict tables of similar size and proportion to the present lot used in daily activities,
such as for writing, displaying objects, and dining. See a serpentine-inlaid huanghuali wine table
illustrated by Wang Shixiang and Curtis Evarts, Masterpieces from the Museum of Classical Chinese
Furniture, Chicago and San Francisco, 1995, pp. 94-95, no. 44. In Connoisseurship of Chinese Furniture:
Ming and Early Qing Dynasties, vol. Il, Hong Kong, 1990, p. 77. no B34, Wang Shixiang illustrates a wine
table of with square-section, beaded legs. The author also discusses the form, and its variants, ibid., vol.
|, pp. 54-6.

Attt e, R AL A ARG 2
R BB AR B RRASIK

140 Other fees apply in addition to the hammer price - see Section D of our Conditions of Sale at the back of this Catalogue
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H°~148

ARARE HUANGHUALIRECESSED-LEG PAINTING TABLE, HUA'AN

MING DYNASTY, 177TH CENTURY

The single-panel top is set within the wide rectangular frame, above elegant plain aprons and spandrels, all

raised on legs of round section which are joined by pairs of stretchers.
68%in. (174.6 cm.) wide, 22% in. (57.5 cm.) deep, 33%&in. (84 cm.) high

£200,000-300,000 $270,000-400,000
€230,000-340,000

PROVENANCE
With Grace Wu Bruce.
Property from a Distinguished Private Collection.

Large tables are often erroneously labelled painting tables, but to be considered a true painting table,
such as the present table, the surface must be broad enough to accommodate a large painting and
the accoutrements associated with painting or calligraphy (ink, ink stones, brushes, and washers, etc.).
Tables of this large size would also be ideal for the appreciation of a painting.

Tables of this elegant and restrained form, with the graceful splay of the legs, trace their origins to
furniture design of the Song dynasty, and several variations on this type are known. The spare, economic
lines of this design make it one of the classic forms found in Chinese furniture construction. The basic
proportions were adapted to make large painting tables, smaller tables, benches and stools. This form is
referred to in the Classic of Lu Ban as a ‘character one’ table, due to its similarity in profile to the single
horizontal stroke of the Chinese character for ‘one’.

A huanghuali recessed-leg table of similar proportions is published by G. Ecke in Chinese Domestic
Furniture, Vermont and Tokyo, 1962, p. 46, pl. 36. See also, a slightly larger huanghuali painting table
(195.5 cm.), sold at Christie’s New York, 18 March 2015, lot 122, and formerly in the Robert H. Ellsworth
collection.

PA-Hphde RIEAR TR
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Other fees apply in addition to the hammer price - see Section D of our Conditions of Sale at the back of this Catalogue
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H-~149
A NANMU-INSET HUANGHUALIWINE TABLE, JIUZHUO
MING DYNASTY, 17TH CENTURY

The single-panel top is set within a rectangular frame above plain aprons and spandrels. The table is
supported overall on legs of rounded section, joined by pairs of stretchers.
36%in.(92.7 cm.) wide, 18" in. (46.5 cm.) deep, 29 in. (73.6 cm.) high

£80,000-120,000 $110,000-160,000
€91,000-140,000

PROVENANCE
With Grace Wu Bruce.
Property from a Distinguished Private Collection.

Woodblock prints depict tables of similar size and proportion to the present lot used in daily activities,
such as for writing, displaying objects, and dining. See, a serpentine-inlaid huanghuali wine table
illustrated by Wang Shixiang and Curtis Evarts, Masterpieces from the Museum of Classical Chinese
Furniture, Chicago and San Francisco, 1995, pp. 94-95, no. 44. In Connoisseurship of Chinese Furniture:
Ming and Early Qing Dynasties, vol. Il, Hong Kong, 1990, p. 77. no B34, Wang Shixiang illustrates a wine
table of with square-section, beaded legs. The author also discusses the form, and its variants, ibid.,
vol. |, pp. 54-6.

At de LA A RER
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Uniquely Styled and Elegantly Crafted:
A Pair of Huanghuali Round-Back Chairs

CURTIS EVARTS

INDEPENDENT ACADEMIC CONSULTANT

FORMER CURATOR OF THE MUSEUM OF CLASSICAL CHINESE FURNITURE, CALIFORNIA.

Fig. 1 Detail from Shi Xianzu, anonymous, album leaf painting, attributed
Song dynasty, National Palace Museum, Taipei.

The round-back chair emerged simultaneously with other high-
back chairs during the late Tang and Song dynasties. The form
may well have been developed through a fusion of two more
ancient forms—the platform dais and the curved armrest (pinji)
with three short legs, the latter which was also placed upon
platforms as an accessory backrest (cf. fig. 1). Early evidence
from Song period paintings reveals large ponderous chairs with
a comb-like arrangement of vertical posts supporting a curved
armrest with scrolling ends; such form appears in a detail from
Breaking the Balustrade (fig. 2) where upon a Han emperor is
seated. Others also depict more ethereal forms with slender
cabriole legs and delicately balanced armrests; such is the
drawing of an abbots chair as well as the elegant seat depicted
in the portrait of the Zen master Dao Yuan (figs. 3-4). By the
late Ming and Qing dynasties, streamlined hardwood versions
had developed into one of the most graceful forms of traditional
Chinese furniture. Notwithstanding, stylistic innovations
continued to be experimented with, and archaistic expressions
drawn from early forms were also revisited. Such are the uniquely
styled and exquisitely crafted pair of round-back armchairs
offered in this sale.

Fig. 2 Detail from Breaking the Balustrade, anonymous, hanging scroll,
Song dynasty, National Palace Museum, Taipei.

Decorative art with archaistic characteristics was often favored
by the literati class. Wen Zhenheng, a late Ming arbiter of taste,
repeatedly cites a preference for furniture styled according to
the old patterns from the Song and Yuan dynasties. Several
archaistic features may be seen in the chairs offered by Christies.
Firstly, the armrests terminate with large scroll-shaped
handgrips, a characteristic that is even more pronounced in
early illustrations. Secondly is the wide back splat (fig. 5), which
is constructed as a tri-sectional panel as illustrated in the Song
drawing above. Finally, the acute angle of the “goose-neck” front
armrest posts, which is fitted with bracket-like spandrels above
and below (fig. 6), recalls those ethereal forms depicted in Song
and Yuan paintings.

Elegant design aside, the exquisite craftsmanship typical of the
Jiangnan region is also apparent in the details of these chairs. The
armrest is shaped with three pieces joined with half-lap joints
utilizing blind tenons; the use of unique pressure pegs, which
are intelligently set at an angle to impart compression, fixes
the joint tightly together (fig. 7); this technique, which has been
noted on several other chairs from the region, may also indicate

148 Other fees apply in addition to the hammer price - see Section D of our Conditions of Sale at the back of this Catalogue
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Fig. 3 Abbots chair, wood cut from Wushan shicha tu, Song
dynasty.

the signature of a common workshop. Delicate beading, which is
traced around the back-splat medallion, aprons and spandrels,
also reflects the refinement typical to the southern furniture-
making tradition.

A unique feature of these chairs is the removable seat panel. Soft
seats of woven cane required periodic replacement; presumably,
independent seat panels would have facilitated such necessity.
It is more common that beds were made with removable
frames; even today it is still possible to happen upon an itinerant
craftsman reweaving such a bed frame along the street side in
some parts of China. A notable group of early-style huanghuali
southern officials chairs with thick headrest reinforced with
spandrels, high armrests, and straight side posts also share the
feature of removable seat panels (cf. fig. 8); these chairs, which
are also typically found throughout the Jiangnan and Weiyang
regions, may bear some relationship to the round-back chairs.
Nevertheless, chair construction with removable seat panels was
not a widely adopted practice.

The present chairs were originally likely part of larger set of eight
or more identical chairs that became separated over time. Four

Fig. 4 Portrait of Daoyuan, anonymous, hanging scroll, Song
dynasty, Japanese collection.

from the Robert Hatfield Ellsworth collection were published in
1970, and in 2015, were sold by Christies for a record-breaking
price (fig. 9); another pair was published by Giuseppe Eskenazi in
the late 90's; the pair in this sale bring the group to eight. Known
sets of hardwood chairs rarely exceed four; those of eight are very
rare. Notwithstanding, inscriptions discovered by this author on
several lacquered chairs indicates that sets of twelve, twenty to
thirty were not uncommon; thus, opportunities to reunite such
chair sets still exist.

Finally, the round back chair with cubic base is also a three-
dimensional representation of the cosmological concept ‘round
heaven and square earth’ (tianyuan difang). An ancient Chinese
proverb also advises “external roundness and inner squareness”
(waiyuan neifang)—square inside indicating guidance through
noble principles; and round outside referring to the ability to
exercise relative adaptability. These seats, which rest upon a
solidly grounded base, and above, exhibit a welcoming supple
openness, certainly reflect such divine balance.

149



Fig. 5 Detail of lot 150, huanghuali round-back armchair, armrest
and backrest.

Fig. 6 Detail of lot 150, huanghuali round-back armchair,
gooseneck support.

Fig.7 Detail of lot 150, huanghuali round-back armchair,
gooseneck support.
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Fig. 8 Huanghuali southern official’s hat chair with removable seat
panel, after Weiyang Mingshi jiaju, private collection, Hong Kong.

Fig. 9 Set of huanghuali four round-back armchairs, formerly in the Robert Hatfield Ellsworth
collection, sold at Christie’s New York, 17 March 2015, lot 41.
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(reverse of one chair, lot150)
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H°~150

AN EXTREMELY RARE AND IMPORTANT PAIR OF HUANGHUALIHORSESHOE-
BACK ARMCHAIRS, QUANYI

MING DYNASTY,17TH CENTURY

On each chair the sweeping crest rail terminates in outswept hooks above shaped spandrels, and
forms an elegant curve above the back splat decorated with an openwork four-lobed cartouche.
The rear posts continue to form the back legs below the rectangular seat frame which has plain

shaped aprons. The legs are joined by stretchers and a foot rest above a plain apron.
Each 26%in. (68 cm.) wide, 21in. (53.3 cm.) deep, 36 in. (91.5 cm.) high

)

£800,000-1,200,000 $1,100,000-1,600,000
€910,000-1,400,000

PROVENANCE
With Grace Wu Bruce.
Property from a Distinguished Private Collection.

LITERATURE
Grace Wu Bruce, On the Kang and Between the Walls, London, 1998, no. 3, p. 16.
Grace Wu Bruce, Two Decades of Ming Furniture, Beijing, 2010, pp. 100-101.

The present pair is among eight known and published chairs of this design. Of the eight extant
examples, a set of four, formerly from the Robert H. Ellsworth Collection, were sold at Christie’s
New York, 17 March 2015, lot 41 and was illustrated by Robert H. Ellsworth in Chinese Furniture:
Hardwood Examples of the Ming and Early Ch’ing Dynasties, New York, 1971, pl. 15 (fig. 10) and
another pair was sold at Sotheby’s New York, 18-19 April 1989, lot 508, and is now in a private
American collection. Of the eight known, all have been lacquered on the reverse of the backsplat
and the seat frames are fitted with drop in mat seats.

This pair of chairs displays the unparalleled grace and finesse seen only in the finest furniture
dated to the Ming dynasty. Several features distinguish this magnificent pair: the elegant curve
of the crest rail, the exceptionally well-carved sweeping hook handles, the three-part backsplat
with finely carved openwork panel, and the beautifully figured huanghuali panels. The chairs
were constructed by a master craftsman, as evidenced by the confident carving of the well-
molded hook handles, which are made rarer by the flattened, rounded ends. The unusual tri-part
backsplat can also be seen on a single huanghuali side chair illustrated by G. Wu Bruce in Two
Decades of Ming Furniture, Beijing, 2010, p. 136, suggesting that the set of eight horseshoe-back
armchairs and the side chair were constructed in the same workshop. See, also, a Wanli-period
woodblock print from the Story of the Red Pear, Hong Li Ji, which depicts two scholars seated in
tall ‘official’s hat" armchairs with similar three-part backsplat (fig. 11).

The sweeping crestrail is constructed in three sections, which is rarer than the more commonly
found five-section crestrail. Three-section crestrails demand larger sections of timber to achieve
the dramatic curves of the arms and would have resulted in a significant amount of wastage,
thus indicating the enormous financial resources of the gentleman who commissioned the set.
For a detailed description and explanation of the sophisticated joinery utilized by the Chinese
craftsmen to construct the curved rails of the elegant and graceful horseshoe-back armchair,
see Curtis Evarts, “Continuous Horseshoe Arms And Half-Lapped Pressure Peg Joins,” Journal
of The Classical Chinese Furniture Society, Spring, 1991, pp. 14-18.

The Chinese name for this type of chair, quanyi, is literally translated as ‘chair with a circular
back’ or ‘circle chair’. During the Song dynasty (960-1279) this form was known as kaolaoyang,
which refers to a large round basket made from split bamboo. The English name for this form,
however, refers to the overall shape of the back and arm rests, which resembles a horseshoe.
Wang Shixiang and Curtis Evarts have suggested that the horseshoe-back armchair emerged
simultaneously with other examples of high-back chairs during the Tang (618-907) and Song
(960-1279) dynasties. See, Wang Shixiang and Curtis Evarts, op. cit.,, p. 56, for a further
discussion of the form.
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Fig. 10 One of a set of four huanghuali horseshoe-
back armchairs from the Robert H. Ellsworth
Collection as published by Robert Ellsworth.
Courtesy of Hei Hung Lu.
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Fig. 11 Woodblock print from Story of the Red Pear
(Hong Li Ji), Ming dynasty.
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PROPERTY FROM A DISTINGUISHED PRIVATE UK COLLECTION (LOTS 151,152 & 362)

Christie’s will be delighted to offer for sale two magnificent pieces of Qing dynasty furniture and
acontemporary Chinese painting from a private collection in London. These lots were originally
acquired by the present owner’s grandfather, a distinguished Shanghainese magnate of China’s
Nanjing Decade during the 1920s -1930s. The pieces have been kept in an elegant Grade -
listed Victorian townhouse in London which was later acquired by the family. The refined taste
of the collector is evident from the fine craftsmanship of the furniture (lots 151,152) and the bold
and colourful brushwork of the He Baili painting (lot 362). Further items from this distinguished
collection will be offered in the ‘Art of China: Online Winter Sale’ taking place from 30 November
to 7 December this year.
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A MAGNIFICENT AND RARE LARGE ZITAN WAISTED ‘DRAGON’ TABLE
18TH-19TH CENTURY

Each leg of the table is boldly carved and reticulated in high relief to depict a downward-
facing dragon, linked to the top with a wide apron which is detailed to each side with dragons
chasing the flaming pearl. The sides of the top panel are densely carved with scrolling clouds,
above a band of swirling waves.

317 in. (81 cm.) high; 61in. (155 cm.) long; 29% in. (75.5 cm.) deep

£40,000-60,000 $54,000-81,000
€46,000-68,000

PROVENANCE
From a private UK collection; previously in the collection of a distinguished magnate active in
Shanghai during the 1920s-1930s, thence by descent within the family.

Itis particularly rare to find Qing period (1644-1911) furniture of this size entirely carved
from zitan wood, as zitan had become more difficult to source due to excessive lumbering
during the Ming Dynasty (1368-1644). The scarcity was compounded by the fact that these
trees are slow growing and required centuries to fully mature into usable material, hence
production cost for this type of furniture would have been high and only prominent families
were able to acquire them.

On the present table, the masterful handling of this precious hardwood material is
particularly evident in the way that each leg of the table is painstakingly pierced to
heighten the three-dimensionality of the depicted dragon. A zitan censer table, xiangji, in
the collection of the Palace Museum in Beijing, similarly utilises this piercing technique to
depict writhing dragons which form the legs of the table; see The Complete Collection of
Treasures of the Palace Museum - 54 - Furniture of the Ming and Qing Dynasties (II), Hong
Kong, 2002, p. 167, pl. 149.
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ARARE HONGMU AND STAINED IVORY TABLE SCREEN AND STAND
QIANLONG PERIOD (1736-1795)

The front of the screen is exquisitely decorated with colourful stained ivory illustrating
large floral blooms on leafy branches beside tall jagged rocks. Five long-tailed birds are
depicted perched on the branches, with another one on arock and two further birds

in flight. The hongmu frame is detailed with floral scrolls, interspersed with later inset
glass bats. The reverse of the screen is gilt-lacquered with a similar scene of birds and
flowers. The stand is carved with foliate scrolls, flanked by openwork uprights also
decorated with a stylised floral design.

114 cm. (447 in.) wide, 1678 in. (42.5 cm.) deep,

484 in.(122.5 cm.) high overall with stand

£30,000-50,000 $41,000-67,000
€35,000-57,000

PROVENANCE
From a private UK collection; previously in the collection of a distinguished magnate
active in Shanghai during the 1920s-1930s, thence by descent within the family.

HLlE AR E R T BB
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(reverse)
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PROPERTY OF ALADY

m-~153

ARARE NANMU-INSET HUANGHUALITABLE
MING DYNASTY, 17TH CENTURY

The single nanmu panel to the top is set within a rectangular huanghuali frame, above plain aprons and
spandrels carved with stylised lingzhi designs, all supported on legs joined by a pair of stretchers to each
side.

49%in. (125.3 cm.) wide, 20% in. (52.3 cm.) deep, 31 in. (80 cm.) high

£40,000-60,000 $54,000-81,000
€46,000-68,000

PROVENANCE

Acquired in Hong Kong in the 1980s.

M+bde KILA S AR R

FR: AT, 1980 KA AT B

161



ANOTHER PROPERTY

m154

ALARGE RECTANGULARJICHIMUWAISTED TABLE
18TH CENTURY

The top panel of the table is set within a rectangular frame, above a short, narrow waist decorated with
stylised scrolls and a wide apron carved with foliate designs which extend to the top of the legs. Of square
section, the legs terminate in stylised hoof feet which curve outwards.

337 in. (86 cm.) high, 7075 in. (180 cm.) wide, 31%2in. (78 cm.) deep

£60,000-80,000 $81,000-110,000
€69,000-91,000

A LA £ e e &
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A PAIR OF HUANGHUALIFOLDING HORSESHOE-BACK ARMCHAIRS, JIAO Y1
19TH CENTURY

Each chair has a rounded metal mounted crestrail ending in outswept handrests. The backsplat is carved
and pierced with a chilong dragon within a ruyi-shaped cartouche, above a mythical elephant with its
young surrounded by scrolling clouds. The front of the seat is detailed with further chilong dragons.
28'in. (73 cm.) wide x 27%2in. (70 cm.) deep x 44s in. (112 cm.) high

)

£40,000-60,000 $54,000-81,000
€46,000-68,000

FH At de AL B A —H
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PROPERTY FROM THE MICHAEL MICHAELS (1907-1986)
COLLECTION OF EARLY CHINESE ART (156-185 INCLUSIVE)

Charlotte and Michael Michaels, London.

In 1933, when the Nazis came to power in Germany, Michael
Michaels (born Magdeburg, Germany 1907) fled to Britain
as a penniless refugee. His first job was working in a raincoat
factory owned by the Hammerson family, who recognised
his determination to improve himself. With the help of his
wife Charlotte, who he met in London, he set up a tent and
camping goods company. Its success derived from his energy,
resourcefulness and determination.

Once established financially, he was able to devote his time
and intellectual energy to expanding his horizons. He was
fascinated by antiquities of all cultures, especially how people
with limited access to materials and technology could fashion
beautiful pieces. He travelled widely in Europe and lIsrael
seeking out great museums and important sites. It was only
in the late 1960s that serendipitously he encountered archaic
Chinese bronzes. He fell in love with their shapes, patina and
historical background.

He immersed himself in learning about archaic Chinese bronzes
with the same determination that had led him to commercial
success. Michael Michaels became a self-taught expert with
an eye for the authentic and beautiful. He spent hours in the

British Museum, learning from Jessica Rawson and others;
gaining an understanding of the nature of the pieces, the
symbolism, the method of their manufacture, their uses and
how to differentiate between seemingly similar artefacts. He
was so grateful to the British Museum for their assistance that
he donated to the museum an important late Shang Dynasty
fang yi, from his collection. As other collectors heard about
Michael's collection and wide knowledge, he was increasingly
asked for advice, which gave him much pleasure. Later, he
visited the great collections in New York and San Francisco to
learn more. Sadly, he never visited China.

He felt that each item he bought needed to 'speak’ to him. He
loved the idea that these beautiful pieces were so treasured
by their owners that they were buried with them. Each item
needed to have beauty and symmetry, but also a back story to
which he could relate. He understood that China had given the
world so much beauty and innovation, and would one day again
astonish the world.

His wife Charlotte is now 100, and she and her family recognise
that the time has come for these beautiful objects to find new
homes in which they can be appreciated and loved.
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A FINELY CAST SHANG DYNASTY BRONZE RITUAL WINE VESSEL, JUE

The prominent spout, whorl capped posts, flared tail and
long tripod legs make the jue one of the more striking
vessels of the Shang dynasty ritual bronze assembly. The
current jue showcases the highest mastery of ancient bronze
casting technology, in a unique amalgamation of aesthetic
ornamentation and ritualistic function. Used by Shang Kings
in wine ceremonies linking them with the ancestral spirits, the
unique silhouette of the jue wholly befits this original ritual use,
and consequently became a marker of status when interred as
a burial good in the graves of nobility.

As one of the oldest vessel forms, jue were used and continually
adapted over several centuries, enjoying a relatively long period of
popularity. In the earliest forms of Chinese writing, the character
for jue in oracle bone inscriptions depict the long legs, spout and
upright posts of the two present jue, suggesting a distinct vessel
form and function from very early on (as discussed by E. Childs-
Johnson in The Jue and its Ceremonial Use in the Ancestor Cult of
China, Artibus Asiae, vol. 48, No. 34, 1987).

Smaller flat-bottomed pottery jue preceded the development
of bronze forms, emerging during the Late Neolithic at sites
such as Beiyinyangying, Jiangsu. (Zhongguo Kexueyuan Kaogu
yanjiusuo, Xin Zhongguo Kaogu de Shouhuo, Beijing, 1962). The
earliest primitive bronze jue date from the pre-Shang Erlitou
period, with thin short legs, a dainty narrow spout and bulbous
‘waist’ to the body, with these design features continuing into
early Shang (see the Panlongcheng Shang Dynasty Erligang
period Bronzes in Hubei Provincial Museum, Panlongcheng
Shangdai Erligang qingtongqi, Wenwu 1976.2; pp.26-43, picture
no. 5). Over time, certain features became more pronounced,
with longer legs and taller rim posts, perhaps to better fulfil
its role during libation rituals. The exact way in which jue were

used, leading to such a distinctive silhouette has been a point of
continued scholarly discussion.

A corpus of over twenty different types of wine vessel in use
during the Shang period attests to the importance of these
libation ceremonies conducted by the rulers. Ritual preparation
and drinking of wine would link the kings to the spirits of their
ancestors, and symbolise both their power and legitimacy to
rule with the mandate of Heaven.

The traditional ascription of the jue as a libation cup is
somewhat problematic, with scholars early on recognising the
curious rim posts and long spout would do more to impede
drinking than to aid it. The eminent Li Ji, one of the ‘fore-fathers’
of Chinese archaeology, based his research on excavated jue
from the Shang ruins at Yinxu, concluding the jue was designed
for pouring wine, perhaps from a large storage jar in to a smaller
vessel for drinking, and was used in tandem with flared vessels,
gu (Li Ji, Studies of the Bronze Jue Cup, Nangang, Taiwan,
Archaeologia Sinica, 1966, n.s 2). However, the long legs and
peculiar capped posts at the rim hint at a yet more specific use.
Current scholarly opinion suggests that the splayed legs of the
jue allow for stable positioning over hot coals in order to heat
the wine during libation rituals. The two upright posts at the rim
may have been used in tandem with the long tail when tipping
the hot vessel for pouring wine using “their overhanging caps,
which could be caught and pulled up by leather thongs”, (Childs-
Johnson, ibid, p.174).

The present jue represents typical late-Shang form, with a deep
U-shaped spout, long tail and round-bottomed body. With the
progression of time, the vertical posts became taller, placed
further back from the spout along the rim.
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A BRONZE RITUAL WINE VESSEL, JUE
SHANG DYNASTY (1600-1100 BC)

The body is cast with an intricate band comprising two stylised taotie masks,
one divided to the centre with a vertical flange, the other with a pictogram cast
beneath the curved handle surmounted by a buffalo head. A three-character
inscription reading ran fu guiis cast under the handle. The surface is of a
greyish-green tone with areas of malachite encrustations.

8%in. (21.3 cm.) high

£10,000-20,000 $14,000-27,000

€12,000-23,000

PROVENANCE

The Property of Richard C. Farish, Esqg.

Sotheby’s London, 6 April 1976, lot 3.

The Michael Michaels Collection of Early Chinese Art.

The three-character inscription beneath the handle ran fu
gui may be read ‘dedicated to Father Gui of the Ran clan’.

Compare the current piece to a jue with a similar format
of inscription beneath the handle reading shi fu gui, which
may be read as a dedication to ‘Father Gui’, preceded by
the character shi for ‘scribe’, sold at Christie’s London, 10
November 2015, lot 18.

W R

S J%: Richard C. Farish# A %3 19764 Fl 6 H 7443 3%
FILAAE, B35

EBH RS % H o 4% (Michael Michaels) (1907-1986)%
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(inscription)
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A BRONZE HALBERD BLADE, GE
SHANG DYNASTY (1600-1100 BC)

The curved butt s crisply cast on each side with a stylised scroll design,

and the nei is pierced with a single hafting hole. The tapered blade is heavily
encrusted.

10%2in.(26.7 cm.) long

£6,000-8,000 $8,100-11,000

€6,900-9,100

PROVENANCE

Sotheby's London, 19 October 1965, lot 38.

Sotheby’s London, 14 November 1972, lot 224.

The Michael Michaels Collection of Early Chinese Art.

See a ge-halberd blade with similarly shaped and decorated butt from the
Harris Collection of important early Chinese art, sold at Christie's New
York, 16 March 2017, lot 809.

Another example is in the Museum van Aziatische Kunst, Amsterdam,
illustrated by C. Deydier, Les Bronzes Chinois, Paris, 1980, p. 231, no. 99.

AR 1965510 A 190 A3k ks o8 . 4. 5:385%; 19724811 A 148 7
1B ERT I E, 8R2245%

LB RS £ » 4 % (Michael Michaels) (1907-1986)# #, F145 4
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A BRONZE RITUAL WINE VESSEL, GU
SHANG DYNASTY (1600-1100 BC)

The slender vessel is cast to the mid-section and lower
body with taotie masks on a dense leiwen ground,
separated by scored vertical flanges. The upper section
is decorated with four stylised cicada blades rising
upwards towards the flaring neck. The surface is of a
pale greyish-green tone with milky-green malachite
encrustations.

10%in. (27.4 cm.) high

£20,000-40,000 $27,000-54,000
€23,000-45,000

PROVENANCE
Sotheby’s London, 8-9 July 1974, lot 3.

Sotheby’s London, 8 July 1975, lot 10.

The Michael Michaels Collection of Early Chinese Art.

W AR ERSR

KR 197457 A8 R 9B A KBRS L0 F, J0539%;
197547 A 8 B #Ma3k #h'5 b A8 7, 1 5105
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A BRONZE CHARIOT SHAFT FITTING
WESTERN ZHOU DYNASTY (11TH-10TH CENTURY BC)

The fitting is cast with a central taotie mask and stylised scrolls. The surface has a dark brownish-black
patina with mottled malachite encrustations.
5%in. (14 cm.) wide

£4,000-6,000 $5,400-8,100
€4,600-6,800

PROVENANCE
Sotheby’s London, 15 July 1980, lot 186.
The Michael Michaels Collection of Early Chinese Art.

Compare the current lot to a chariot fitting of similar form and decoration, also dated to the late 11th-
early 10th century BC, illustrated by William Watson in Ancient Chinese Bronzes, London, 1977, pl. 34b.

T FAR R A R b
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LR RS .M 0 A% (Michael Michaels) (1907-1986)% %, F4% %4




A FINELY CAST BRONZE RITUAL :
WINE VESSEL AND COVER, YOU b
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A BRONZE RITUAL WINE VESSEL AND COVER, YOU

LATE SHANG DYNASTY (1600-1100 BC)

The vessel is cast to each side with a large taotie mask. The shoulder and foot are decorated with bands of
stylised kui dragons, with a central animal mask to the lower shoulder. Each side is applied with a loop for

attachment to the later swing handle. There is a single graph to the interior of the base and cover.
13in. (33 cm.) high

£80,000-120,000 $110,000-160,000
€91,000-140,000

PROVENANCE

The Collection of Mr Carl Morse.

Sotheby’s London, 14 November 1972, lot 227.

The Michael Michaels Collection of Early Chinese Art.

LITERATURE
Wang Tao and Liu Yu, A Selection of Early Chinese Bronzes with Inscriptions from Sotheby’s and Christie’s
Sales, Shanghai, 2007, no. 115.

The stout oval-bodied you, an important wine vessel for religious rituals in the late Shang Dynasty, did
not appear until the first century of the Anyang period (1300-1028 BC). The sophisticated decorative
style found on the current vessel, with its captivating taotie masks and its well-proportioned shape,
place it in the mid to late Anyang period. This particular vessel is notable for the single-graph inscription
to the base, referring to a clan name.

A number of examples of similar form to the current vessel, but with flanges and leiwen ground are
known. See a slightly smaller you of comparable proportions to the current lot in the Sackler Collection,
illustrated by R. Bagley in Shang Ritual Bronzes in the Arthur M. Sackler Collections, Washington D.C.,
1987, p. 372, no. 64. Another you of similar size and form also dating to the Late Shang dynasty was sold
at Christie's Hong Kong, 29 May 2013, lot 2172.

LR R e &
3 Carl Morse %3 19724F11 A 14 B A4 AL E I &, 40522735
BB £ M ¢ 4% (Michael Michaels) (1907-1986)# 3%, FAEE4

R BIRRIEE S CRBRE AR A SEAE R 20075, LiF, $1155%

(inscriptions)
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ABRONZE HARNESS JINGLE
ZHOU DYNASTY (8TH-5TH CENTURY BC)

Thejingle is cast to the front as a circular open flower, with an aperture to both
sides, all supported on a spreading rectangular foot. The surface has a greyish-
green patina with some malachite and russet-tone encrustations.

6%in.(16.3 cm.) high

£4,000-6,000 $5,400-8,100

€4,600-6,800

PROVENANCE
Sotheby’s London, 3 October 1978, lot 29.
The Michael Michaels Collection of Early Chinese Art.

B Faages
RR: 1978510 3B A G R F LI &, 8502937

B K ik .M e 4 % (Michael Michaels) (1907-1986)% #, 7485 4
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A BRONZE AXE HEAD
SHANG DYNASTY (1600-1100 BC)

The top section of the blade and the shaft are cast on either side with a stylised
animal mask. The greyish-green surface is encrusted with malachite.
6%in.(17.2cm.) long

£4,000-6,000 $5,400-8,100

€4,600-6,800

PROVENANCE
Sotheby’s London, 6 April 1976, lot 7.
The Michael Michaels Collection of Early Chinese Art.

T 4R Bk Sk
FR: 197654 1 6B A6 38R g et &, H0573%
FB R i% LM 4% (Michael Michaels) (1907-1986)% #, R4%2% 4
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A BRONZE BELL, YONGZHONG

WESTERN ZHOU DYNASTY (1100-771BC)

The bell is cast to either side with three rows of protruding bosses,
divided by rope-twist lines. There is a later-added inscription to
one side, opposite a single animal-form graph. The bronze has a
dark greyish-black patina with malachite and pale russet-coloured
encrustations.

12in.(30.5 cm.) high

£3,000-5,000 $4,100-6,700
€3,5600-5,700

PROVENANCE
Sotheby’s London, 10 December 1979, lot 201.
The Michael Michaels Collection of Early Chinese Art.

Bells of this type were made in graduated sizes to form a set

or instrumental ‘chime’. Each bell was capable of emitting two
different tones, dependent on the exact location struck. R. Bagley
explains “sets of bells were both aurally and visually the most
prominent instruments of musical ensembles” in ancient China,
but outside of China were unknown, (Music in the Age of Confucius,
J. So (ed.), Freer Gallery of Art and Arthur M. Sackler Gallery,
Washington D.C., 2000, pp.35-63.)

R FoAAsE
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A BRONZE RITUAL WINE VESSEL, ZUN
EARLY WESTERN ZHOU DYNASTY (12TH CENTURY BC)

The vessel is boldly cast to the bulbous mid-section and lower body with taotie masks interspersed with
vertical flanges. There is a later-added inscription to the underside of the foot. The surface is greyish-black
in tone, with some areas of malachite encrustation.

10% in. (27.4 cm.) high

£30,000-50,000 $41,000-67,000
€35,000-57,000

PROVENANCE
Christie’s London, 9 July, 1979, lot 259.
The Michael Michaels Collection of Early Chinese Art.

The result of Oxford thermoluminescence test no. 266j36 is consistent with the dating of this lot.
LRI Rk = S S

R 197947 A9B M FE L4730 F, 10525995k

SRR R % % 4%, (Michael Michaels) (1907-1986)# #{, %A% Z 4

(inscription)
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165
A GILT BRONZE ‘CHILONG’ BELT HOOK
WARRING STATES PERIOD (475-221BC)

The circular body of the belt hook is cast with an intricate network of eight chilong encircling a central
medallion, all below the tapering shaft, which terminates in a curled dragon-head hook. There is a circular
attachment to the reverse of the body.

57 in.(15cm.) long

£6,000-10,000 $8,100-13,000
€6,900-11,000

PROVENANCE
Sotheby’s London, 21 March 1978, lot 177.
The Michael Michaels Collection of Early Chinese Art.

R 197843 A 21 A A6 3 kg st &, 1 17735
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A RARE TANG DYNASTY COPPER
SPOUTED BOWL WITH PARCEL-GILT
DECORATION

Scott, Senior International
ant, Asian Art

Qiu frfamily (illustrated in Tang dai jin yin qi BX 443, Beijing,
1985, no. 274). Another Tang silver spouted bowl, without lobes,
but standing on a flared foot and decorated with parcel-gilt, was
excavated in 1970 at Hejia village T4, Xi'an, Shaanxi province. A
Tang dynasty copper spouted bowl with silver and gold decoration
from the collection of Pierre Uldry was exhibited at the Rietberg
Museum, Zurich, in Chinesishes Gold und Silber, Zurich, 1994, p.
162, no. 149. It is rare to find Tang dynasty vessels with parcel-gilt




By the late Eastern Zhou period gold, like jade, had begun to
be associated with immortality. The mercury-amalgam gilding
technique, sometimes also known as fire-gilding appears to have
been developed as a result Daoist alchemy associated with the
search for immortality and the desire create man-made gold. By
the beginning of the Han dynasty mercury-amalgam gilding was
more commonly used than gold foil. In the Tang dynasty both the
application of gold, and indeed silver, foil, and mercury-amalgam
gilding were used to highlight certain parts of the design on
vessels and personal ornaments such as hair pins. This gilding of
certain areas, sometimes called parcel-gilding, produced colour
contrast as well as adding a sumptuous brilliance to the designs on
silver, bronze and copper. The Tang dynasty was a period in which
richness of surface was appreciated in many media, and gilded
metal work may be compared to luxurious silk brocades with
designs woven in gold, or embroidered silk satins with couched
gold and silver decoration.

The choice of floral sprays and butterflies as the theme for gilt
decoration on the walls of the current bowl is characteristic of that
seen on fine parcel-gilt metal wares of the high Tang period. A
number of similar sprays are illustrated by Bo Gyllensvard in ‘T'ang
gold and Silver', Bulletin of the Museum of Far Eastern Antiquities,
No. 29, Stockholm, 1957, fig. 96, while the same author illustrated
a variety of butterflies in fig. 62. Gyllensvard also illustrated
examples of the alternating truncated three-petal motif which
appears at the top and bottom of the main band on the interior
wall of the current vessel in fig. 79 of the same article. The current
spouted bowl is also illustrated as a line drawing by Gyllensvard in
this article, fig. 42h, and part of its floral decoration is included in
fig. 964.

The creature depicted in the central roundel of the current spouted
bowl appears to be a makara, represented as a winged dragon-fish.
Although the terms are often used interchangeably, there has been
considerable scholarly debate relating to the identification of the
dragon-fish and the makara. Estell Nikles van Osselt suggested
a clarification of the terminology in her paper “Song Ceramics:
A Study of Makara and Dragon-fish Designs”, in S. Pierson
(ed.), Song Ceramics - Art History, Archaeology and Technology,
Colloguies on Art & Archaeology in Asia No. 22, London, 2004, pp.
119-50. While the Chinese dragon-fish is often, but not exclusively,
linked to the notion of a fish in the process of turning into a dragon,

~ the makara appears to be a mythical beast of Indian origin made

e E

in the Tang Period”, Wang Qingzheng (ed.), Yue Ware - Miseci
Porcelain, Shanghai, 1996, fig. 15, or, alternatively, the pearl is
depicted as being held in the mouth of the makara, as in the case
of the current vessel.

According to Buddhist legend, the makara was originally a whale
that saved the lives of five hundred drowning merchants at sea, and
then sacrificed itself by providing its own body for food to feed the
victims. Because of its compassion and sacrifice, both important
virtues in Buddhist philosophy, the whale was then immortalised
and transformed into a makara, characterised by the head of a
dragon, the body of a whale with wings and a pearl by its side.
It is also associated with prosperity, as the makara, in its whale-
like manifestation was believed to be able to swallow anything,
no matter how large. A makara with similar head to the one on
the interior of the current bowl can be found chased in the centre
of a Tang dynasty gold cup, excavated in 1983 in Xian, Shaanxi
province, and now in the Shaanxi History Museum (illustrated by
C. Michaelson, Gilded Dragons, London, 1999, pp. 98-9, no. 59),
while a similarly coiled makara with flaming pearl is illustrated by
Bo Gyllensvard in ‘T'ang gold and Silver’, Butlletim of the Museum
of Far Eastern Antiquities, No. 29, Stockholm, 1957, Fig. 56b.

These Tang dynasty metal spouted bowls, which stand on a flared
foot, pre-date the better known ceramic spouted bowls with flat
base and a small ring handle below the spout which occur in the
Jinand Yuan dynasties. A Jun ware spouted bowl of this latter type
was excavated in 1977 from a Jin dynasty context at Yingxian /& %,
Shanxi province (illustrated in Complete Collection of Ceramics Art
Unearthed in China, vol. 5, Shanxi, Beijing, 2008, no. 98). A Yuan
dynasty blue-glazed example with flat base and small handle and
gilt decoration was excavated in 1964 from a hoard at Yonghua
South Road #&##&1 &, Baoding 4%, Hebei province (illustrated in
Complete Collection of Ceramics Art Unearthed in China, vol. 3
Hebei, Beijing, 2008, no. 225).

This gilded copper bowl is an example of a rare vessel form, in an
unusual material, decorated in a sumptuous technique, and in a
style typical of the rich decorative traditions of the Tang dynasty.

B2 fL T AR
e ~ 2
2 & :

57




JE A iR B 04 B ARG 4545 4 % + A Chinesishes Gold und
Silber » #2215 1994 » 162 4335149 o X 4 B34
BRMGRBEB TR THE —blE LR E T
FE T AAAE 196845 3k £ AN 5 15 G- — A G AL
SIHEHFYIE  LARTTFHER—ERIIRE) £
J6:2002 B60 o3z 2 B AffL A4 ARG — LA
— 5B EERGTA FESER LG BRI S
BE&L o

PV A R AR A R R T AT R R AR
B o T AERATER KA Z AL — BB
AR e B — R SRR S o 4R 55 R A AR AT
B MM EREAERHER G R ABREFY  FA
IR T 7 —IASE AN o BIARM A A RS L4 4L ™
R A (BARRE) » R FoKEE A RERE &
FEARBERE R BAE KRB R TR EBITE
AR BIFHER PSS o

RAK B AR AR RE R AL GG E - AL SR

B AR BRAREA  RARE EATHR
R JEE Mk o AT + R AR A8 TG A Bk
2o B AR  PRAEHANT B AR A A2 55 m R A Ja ey Afish Lo
S AHIE W B AT A A WA E FL R E R R AR

o o SRR 0 AR YL A 2 04 ek AR R A B A A b o

BARIAS B 5 IR 2148 X M SR A T R A ITEL
FrAesde & BT K B B A A 2 A BRI E
FADLYITH AL B 7T Bo Gyllensvard #7% (T’ ang gold
and Silver) & # (Bulletin of the Museum of Far Eastern
Antiquities) £29 » #7 /&5 F& 1 19574 » B4 963% o Lk
PR BT T T B At o Fl— X hy B M
79t > Gyllensvard 7R323 T #45) » FIARARA S A SoPe BE 4
s pfidafp o GyllensvardiA 4 S5 X, 2 3L s A S 89 4845
SLEIARA2H; 7 b E a6k T 3R 04074 - SLER96Q

NP RN ERER AR ZRE K [FEFR] -
[FE9 @] A R LR Ak 52 + Estell Nikles

P TR EAMN P L BRI K o Rl A T
S — K A RN i fe A E e A ISR A AT )+ 1B L ER
BRAEERERMEZRE) BIEFE E45 (REZ-
BEEY Lk 19965 H3E1S o BaARA SEFB RG] 4
J}t;l}é\:%‘:l?ﬁ)’f/au s

WA R BB RAE e b ERBE L A
B SAFRTA M G4 LRI R AT REA
BRUETHATRR o 47 0 B R AR LR 4 E R EZ%
bR £ A AFVAK AL o CALIA ARE § Ats o I G A
Ak o o BRREFIEERETH LR EOZEK
RARE L RMEB Y o LIS R BB E ARG b
— R AR A IR, 198348 th £ AR 0 75 52 » 303K

[ 75 ik ¥ 15 4 o (18] BLC. Michaelson # {Gilded
Dragons) ' #3%'19995F » §98-99  4%%59) o

WHIRA AR TS A B PH5 M
T IR T kbR BB T HE
B AP0 B ER S0




184

166

AFINE AND RARE PARCEL GILT-COPPER LOBED POURING BOWL, Y/
TANG DYNASTY (618-907)

The vessel is formed with four lobed sides in imitation of flower petals, with a shallow spout to one edge.
Itisincised to the interior with a delicate floral spray to each lobe, all encircling a coiled makara chasing
aflaming pearl to the centre. The exterior is decorated with alternating butterflies and floral sprays. The
decoration is highlighted in gilt.

87zin.(22.6 cm.) wide

£60,000-80,000 $81,000-110,000
€69,000-91,000

PROVENANCE
The Frederick M. Mayer Collection

Christie’s London, 24 and 25 June 1974, lot 168.
Sotheby’s London, 3 April 1979, lot 43

The Michael Michaels Collection of Early Chinese Art.

EXHIBITED

T'ang, China House, New York, 1953.

Los Angeles County Museum, The Arts of the Tang Dynasty, 1957, catalogue no. 355.
The Sir Joseph Hotung Gallery, British Museum, London, October 2013 - May 2017.

LITERATURE
Gyllensvard, Bo, Tang Gold and Silver, B.M.F.E.A Stockholm, no. 29,1957, line drawing fig. 42h and detail
fig. 96 q.
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R Frederick M. Mayer®#-if,; 197446 24 % 250 A 34E L1344 F, 18.5%168%%; 197944 A3 0 7
CRE A T, Hh5435R

B H Kb %M 4% (Michael Michaels) (1907-1986)% #,, 74424
i #5: Gyllensvard, Bo % (Tang Gold and Silver) 19574, Ar/&-3- /%, %42h & 96q 3%

JEB 19534740 45 K £-China House& &; 1957474 44 sk A W 5 B, 5535598 20134104
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Other fees apply in addition to the hammer price - see Section D of our Conditions of Sale at the back of this Catalogue
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A BRONZE KNIFE
WARRING STATES PERIOD (475-221BC)

The knife is cast with a slender gently curved blade, sharpened on one edge
and tapering at the point. The haft is decorated with a stylised scroll motif,
terminating with a pierced rectangular handle. The surface has areas of rich
green malachite encrustation.

9in.(22.8cm.) long

£3,000-5,000 $4,100-6,700

€3,500-5,700

PROVENANCE
Sotheby’s London, 15 July 1980, lot 179.
The Michael Michaels Collection of Early Chinese Art.

BE F47
FR: 1980487 A15HAGIERE b F, 1051793%

SEE RS £ » 4% (Michael Michaels) (1907-1986)% i, 74854

168

A BRONZE RITUAL BLADE
SHANG DYNASTY (1600-1100 BC)

The knife is cast with a gently tapered blade and a kidney-shaped ring handle.
The surface has a pale green patina with malachite encrustation throughout.
9% in. (25.1cm.) long

£2,000-3,000 $2,700-4,000

€2,300-3,400

PROVENANCE
Sotheby’s London, 3 April 1979, lot 41.
The Michael Michaels Collection of Early Chinese Art.

& Faa7
Rk 197954 A3 A GRS L F, o413k
LR RS £ » 4% (Michael Michaels) (1907-1986)% #,, 71454
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A BRONZE OVAL-FORMRITUAL VESSEL, XU
SPRING AND AUTUMN PERIOD (6TH CENTURY BC)

The vessel is supported on four cabriole feet cast with delicate animal masks and is applied with two
buffalo-head loop handles to the sides. The bronze surface is encrusted with mottled malachite, azure and
russet tones.

7% in. (19.7 cm.) wide

£4,000-6,000 $5,400-8,100
€4,600-6,800

PROVENANCE
Acquired in London prior to 1986.
The Michael Michaels Collection of Early Chinese Art.

AR FronihEHE
i 198645 AT I B 43k

B MR %M ¢ 4%, (Michael Michaels) (1907-1986)% 3, FA% 54




170

A BRONZE OPENWORK BRAZIER

HAN DYNASTY (206 BC-220 AD)

The upper, oval section has openwork sides cast with the animals of the Four Directions, and has four tab
supports that rise from the rim. The lower section, which is of tapering rectangular shape, is raised on four
crouching human supports, and has an openwork grate to the base. A flattened handle at one end curves
up to a leaf-shaped terminal.

9%in.(24.1cm.) long

£4,000-6,000 $5,400-8,100
€4,600-6,800

PROVENANCE
Christie’s London, 5-6 July, 1983, lot 108.
The Michael Michaels Collection of Early Chinese Art.

Similar braziers are illustrated in Ancient Chinese Arts in the Idemitsu Collection, Tokyo, 1961, pl. 209;
and in Chinese Bronzes from the Buckingham Collection, The Art Institute of Chicago, 1946, pls. LXV,
LXVI and LXVII. These examples retain the ear cup that would have rested on the supports at the rim,
and also the tray on which the brazier would have stood. A brazier of this type was sold at Christie’'s New
York, 13-14 September 2012, lot 1252.

¥ FeAwAbi g
Rk 19835F7H 546 A A3 ks e &, 1451085k

LR RS .M 0 4% (Michael Michaels) (1907-1986)% %, F4% %4
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A BRONZE TRIPOD WINE VESSEL AND COVER, HU
HAN DYNASTY (206 BC-220 AD)

The vessel is supported on three short cabriole feet and is applied to the upper
body with a pair of loop fittings linked to a chain handle. The surface is heavily
encrusted with areas of malachite and azurite.

6'%in.(15.6 cm.) high

£1,500-2,500 $2,100-3,400
€1,800-2,800

PROVENANCE
Acquired in London prior to 1986.
The Michael Michaels Collection of Early Chinese Art.

Compare the current vessel to a very similar hu-form wine vessel and cover,
with comparable chain handle, sold at Christie’s New York, 14-15 September
2017, lot 910.

ER R E T
R R 19864541 # B #4r3k
FBH K& %A e 458 (Michael Michaels) (1907-1986) %, 1% £ 4~
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A BRONZERITUAL TRIPOD FOOD
VESSEL AND A COVER, GUI/
WESTERN ZHOU DYNASTY (1100-771 BC)

The body is cast with horizontal grooves between
aband of stylised scrolls to the rim and foot and

is applied with two animal-head C-form handles.
The vessel is supported on three claw-form feet
with animal heads to the top. The matched cover is
decorated with a further band of archaistic scrolls.
Thereis an inscription to the interior base of the
vessel and a later-added inscription to the interior
of the cover.

13%in. (34.9 cm.) wide

£50,000-80,000 $68,000-110,000

€57,000-91,000

PROVENANCE

Acquired in London prior to 1986.

The Michael Michaels Collection of Early
Chinese Art.

The inscription to the interior of the base can

be read ‘in the gengyin date of the fourth month
during the jisipo moon phase (the fourth quarter),
Zhen made Yi this precious gui vessel. May his
sons and grandsons use it for ten thousand years.’

Compare the current vessel to a gui of similar
form, supported on three feet and with
comparable horizontal grooves characteristic
of the late Western Zhou dynasty, illustrated by
Jessica Rawson in Western Zhou Ritual Bronzes
from the Arthur M. Sackler Collections, vol. IIB,
p. 446, no. 57.







174

ABRONZE TRIPOD VESSEL AND COVER, DING
WARRING STATES PERIOD (475-221BC)

The deep, globular body is raised on three cabriole legs and has two upright handles decorated with
bands of angular scrolls. The sides are cast with two bands of angular tightly arranged interlocking dragon
scrolls. The domed cover is decorated with related bands, separated by three ring handles. The surface is
mottled with azurite and malachite encrustations.

13%in. (34.6 cm.) wide

£10,000-20,000 $14,000-27,000
€12,000-23,000

PROVENANCE
Sotheby’s London, 23 May 1972, lot 5.
The Michael Michaels Collection of Early Chinese Art.

See a similar vessel and cover, also dating to the Warring States period which sold at Christie’'s Hong
Kong, 31 May 2010, lot 2072.

BE FoE
SR 19725F5F 23 A MG 3K SR B LA F, 2SR5

EEB R %A e 4% (Michael Michaels) (1907-1986)% i, A% %2
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A BRONZE RITUAL WINE VESSEL, GU
SHANG DYNASTY (1600-1100 BC)

The vessel is cast to the mid-section and lower body with taotie masks on a
dense leiwen ground, below the undecorated flaring neck. The surface is of a
brownish-grey tone with areas of malachite encrustation.

10%in. (26 cm.) high

£8,000-12,000

$11,000-16,000
€9,100-14,000

PROVENANCE

The N. S. Brown Collection.

Sotheby’s London, 13 March 1942, lot 55.

Sotheby's London, 15 July 1980, lot 193.

The Michael Michaels Collection of Early Chinese Art.

B N. S. Brown A 1942453 A 13 B A RS et &, 1055595,
198047158 A G ARG L0 &, 485R1935%

EB R ik LM 4% (Michael Michaels) (1907-1986)% #, 74%% 4
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A BRONZE RITUAL FOOD VESSEL, FU
SPRING AND AUTUMN PERIOD (6TH CENTURY BC)

The vessel is cast to the side and base with a dense network of interlocking scrolls, below a band of
stylised geometric scrolls to the rim. The sides are applied with a pair of animal-head loop handles.
There are areas of malachite and azurite encrustations to the surface.

14in.(35.5 cm.) wide

£3,000-5,000 $4,100-6,700
€3,500-5,700

PROVENANCE
Christie's London, 11 July 1977, lot 170.
The Michael Michaels Collection of Early Chinese Art.

R 1977487 A 11 B A 63K k5 b0 F, 4851703%
FEEM R & %M@ e 4% (Michael Michaels) (1907-1986)% i, 1% 24~
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A BRONZE TRIPOD VESSEL AND COVER, DING

WARRING STATES PERIOD (475-221BC)

The vessel is raised on three cabriole feet, decorated with animal heads and is applied to the body with a
pair of small loop handles. The cover is surmounted by a flared openwork crown finial formed by a network
of interlocking serpents, surrounded by four loop fittings. The surface has a mottled greyish-green patina

with areas of russet-coloured and azurite encrustation.
8in.(20.3 cm.) wide

£8,000-12,000 $11,000-16,000
€9,100-14,000

PROVENANCE
Sotheby’s London, 10 July 1979, lot 6.
The Michael Michaels Collection of Early Chinese Art.

Compare the current piece to a rare bronze elliptical vessel and cover, xu, with similar flared openwork
crown finial to the top of the cover, sold at Christie’s London, 10 November 2015, lot 22.

BKE FR
Sk 197947 A108 a3 k5 b 10 F, 1865

SEEB R %A e 4% (Michael Michaels) (1907-1986)% i, RA%E 2
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A BRONZE TRIPOD VESSEL, DING
LATE SHANG DYNASTY (1600-1100 BC)

The exterior of the vessel is decorated with three taotie masks above each foot, reserved on a dense leiwen
ground, with two upright loop handles rising from the rim. The bronze has a mottled dark grey patina with
some areas of encrustation.

7%in.(18.2 cm.) high

£20,000-40,000 $27,000-54,000
€23,000-45,000

PROVENANCE
Sotheby’s London, 30 March 1978, lot 17.
The Michael Michaels Collection of Early Chinese Art.

TV FraR R AL

SR 197843 A30 A AME AR S LA &, HA5B173
SEB R %A e 4% (Michael Michaels) (1907-1986) i, FA2% 2
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A GILT BRONZE MASK AND RING HANDLE
HAN DYNASTY (206 BC-220 AD)

The mask is cast as a taotie with bulging eyes, with the snout formed as a
loop supporting a large ring. The reverse is applied with a rectangular tab for
attachment. There are areas of malachite encrustation to the surface.

4% in. (11.5 cm.) high

£3,000-5,000 $4,100-6,700

€3,500-5,700

PROVENANCE
Sotheby’s London, 13 December 19883, lot 29.
The Michael Michaels Collection of Early Chinese Art.

E AR
SR 1983412 A13 B AMA 3R b0 F 3052958
MR %M e 4% (Michael Michaels) (1907-1986) 3, F4%2 4
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A GREEN-GLAZED POTTERY ‘HILL' CENSER, BOSHANLU
HAN DYNASTY (206 BC-220 AD)

The censer is raised on a stem foot rising from a dish and the conical pierced
cover is modelled in the form of overlapping mountains, surmounted by a
crouching figure. It is covered in a pale green glaze suffused with fine crackles.
9in.(22.8 cm.) high

£2,000-3,000 $2,700-4,000

€2,300-3,400

PROVENANCE
Sotheby's London, 13 December 1977, lot 289.
The Michael Michaels Collection of Early Chinese Art.

& HRmE LI

R 1977412 A 13 A M3k S i &, 10.528935%
R H R %M ¢ 4% (Michael Michaels) (1907-1986)% 3, %1% 2 4
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ABRONZE ‘HILL CENSER, BOSHANLU
HAN DYNASTY (206 BC-221AD)

The censer is raised on a tall splayed foot which is decorated with a band of
stylised scrolls, all upon a circular drip plate. The cover is cast in openwork as
overlapping peaks. The surface has a pale greyish-green patina with russet,
blue and green encrustation.

8% in.(22.2 cm.) high

£6,000-10,000 $8,100-13,000
€6,900-11,000

PROVENANCE
Sotheby’s London, 3 October 1978, lot 38.
The Michael Michaels Collection of Early Chinese Art.

The cover of this hill censer depicts the mystical overlapping peaks of Mount
Peng, regarded in Han dynasty Daoist tradition as a paradise realm for the
spirits of immortals. Perhaps due to the popularity of this motif, there are
several comparable Han dynasty censers; see the British Museum collection
hill censer, (Museum no. 1936,1118.52) of similar simple stem-goblet form.
Another example was sold at Christie’s London, 10 November 2015, lot 3.
For an extensive discussion on the history and symbolism of the "hill’ censer,
see Jessica Rawson, ‘The Chinese Hill Censer, boshan lu : A Note on Origins,
Influences and Meanings’, Art Asiatiques, 2006, Vol. 61, no. 1, pp. 75-86.

& FaAhLE
FR: 1978510 A 3B A3 35 b8, 4853847

SEEM R % £ 0 4% (Michael Michaels) (1907-1986)% ik, R4 24
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APOTTERY FIGURE OF AFEMALE ATTENDANT
HAN DYNASTY (206 BC-220 AD)

The figure is depicted standing, dressed in long robes which flare at the base,
with her hands joined at her front.
16.in.(40.6 cm. ) high

£4,000-6,000 $5,400-8,100

€4,600-6,800

PROVENANCE
Sotheby’s London, 25 March 1975, lot 209.
The Michael Michaels Collection of Early Chinese Art.

E BEAR
KR 197553 F 250 AMA R LA F, 18520938
MR M e 4% (Michael Michaels) (1907-1986)% #, 5% %4
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APOLYCHROME-DECORATED POTTERY FIGURE OF A
STANDING OFFICIAL
HAN DYNASTY (206 BC-220 AD)

The figure is depicted standing with his hands clasped to his chest, dressed in
red robes and his breast plate outlined in black. His fierce facial expression is
delicately picked out and he wears a ruyi-form hat on his head.

13%in. (34.6 cm.) high

£2,000-3,000 $2,700-4,000

€2,300-3,400

PROVENANCE
Acquired in London prior to 1986.
The Michael Michaels Collection of Early Chinese Art.

E WHELEE
KR 198652 7T A A3k

LB RS £ » 4% (Michael Michaels) (1907-1986)% #., 71454
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TWO PAINTED POTTERY FIGURES OF HEAVENLY SPIRITS
TANG DYNASTY (618-907)

One figure is depicted with a pair of long horns, its right arm raised, ready to
strike a snake coiled around its left leg. The other figure is shown seated on its
haunches, with large winged ears and a long spiralling horn protruding from
the top of its head. Both figures are covered in white slip, with traces of red and
black pigment.

The largest, 19%in. (48.6 cm.) high

)

$14,000-20,000
€12,000-17,000

£10,000-15,000

PROVENANCE

The figure with the spiralling horn: Sotheby’s London, 5 July 1977, lot 86.
The other figure: Sotheby’s London, 30 March 1978, lot 99.

The Michael Michaels Collection of Early Chinese Art.

Fantastic animal guardian figures, known as zhenmushou (demon-quelling
beasts) were included in tombs in order to ward off evil spirits. These are first
found in the Northern Wei Dynasty (386 - 534 AD) and continued during the
Tang Dynasty. These figures took the form of hybrid creatures, sometimes

with human elements. Such figures are occasionally depicted with snakes,
as on one of the current figures. Comparable figures can be seen, such as
the pair of large tomb guardians in the Princeton University Museum of Art,
inv. 2001-215.1-.2); and another exhibited at The Bowers Museum of Cultural
Art, Santa Ana, California, and later at The Taft Museum, Cinncinnati, Ohio,
Seeking Immortality, Chinese Tomb Sculpture from the Schloss Collection,
1996-1997, catalogue no.151, fig. 42, p. 53. The latter also displays a slightly
spiralling horn as in the second figure in this lot. Other figures of this type
were found in Tang tombs at Xi‘an, Shaanxi province (see Kaogu yu Wenwu,
1991, no. 4, fig. 17:2, p. 60.

JE R AT E— i i
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EBM RS % e 4% (Michael Michaels) (1907-1986)E 5, » RA%ZE 4
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ALARGE CAST-IRON HEAD OF THE LUOHAN KASYAPA
MING DYNASTY (1368-1644)

The luohanis crisply cast with pendulous earlobes, a smiling mouth, crescent-
shaped eyes below hooked ridged eyebrows and a protruding forehead. His
slender neck is framed by the collar of a robe.

14in.(35.5 cm.) high, wood stand

£8,000-12,000 $11,000-16,000

€9,100-14,000

The Indian monks Kasyapa, Matanga and Dharmaratna were traditionally
believed to have been responsible for the first Chinese translation of ‘The
Scripture in Forty-two Sections’, Sishi'er zhang jing, an Indian Buddhist
text which they brought to China in the Eastern Han dynasty. From at least
the 6th century onwards, sculptural groups often depicted the Buddha
accompanied by two luohan, Ananda and Kasyapa. The former is pictured
as a youthful figure situated on the right of the Buddha, and on the left, the
latter, Kasyapa, who is depicted as an aged figure. The role of a luohan is to
provide a role model for other mortals in striving for enlightenment through
individual effort, study, and self-control.

9] SR BRI LA

204 Other fees apply in addition to the hammer price - see Section D of our Conditions of Sale at the back of this Catalogue
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A MASSIVE AND MAGNIFICENT FIVE-PANEL HUALI'DRAGON’ THRONE SCREEN

19TH CENTURY

The front of each panel is finely carved with a ferocious five-clawed dragon amidst scrolling clouds and
above crashing waves, supported on a base detailed with stylised chilong dragons and shou characters.
The whole screen is surmounted by a superstructure similarly decorated with dragons and clouds, flanked
by a further pair of dragons to the sides. The reverse of the screen is elaborately carved with bats in flight.
99%in.(252.8 cm.) high; 118 in. (299.8 cm.) wide; 21%in. (61.6 cm.) deep

£120,000-180,000 $170,000-240,000
€140,000-200,000

The present throne screen is impressive for its massive size, measuring over two and a half metres
high. The extraordinary workmanship is evident in the masterful rendering of the five-clawed dragons
to the front of the screen which are carved in high relief, boldly protruding from the dense background
of scrolling clouds. As an important imperial symbol during the Qing period, each dragon has

bulging eyes, depicted in a powerful stance baring its teeth. The young chilong dragons to the base
complement the large dragons above, and are interspersed with shou characters which convey the wish
for longevity. The bats to the back of the screen enhance the auspiciousness of the piece, as the word
for bat in Chinese, fu, is a homophone for happiness or blessings. This wealth of propitious imagery and
imperial symbols suggest that this screen was probably designed to frame the throne of a high-ranking
official or member of the imperial court, thus highlighting the prominent status of the individual.
Screens which were placed at the back of thrones in the halls of the Qing imperial court were often
carved from zitan or huanghuali wood, and sometimes were further adorned with precious material
such as jade, cloisonné enamel and red lacquer. For example, see a zitan screen of similar height to the
present lot, decorated with dragons in red lacquer, in the collection of the Palace Museum in Beijing,
illustrated by E. S. Rawski and J. Rawson in China: The Three Emperors 1662-1795, Royal Academy of
Arts, London, 2005, p. 97, pl. 17.

e AR TRSEE R
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THE PROPERTY OF ALADY (LOTS 188-189 INCLUSIVE)

H-188

A HUANGHUALIROUND-CORNER CABINET, YUANJIAOGUI
18TH-19TH CENTURY

The cabinet has panelled doors set within a narrow frame separated by the removable centre stile, with
doors that open to reveal the shelved interior with two drawers. The legs are of rounded section with a
plain shaped apron.

31%2in. (80 cm.) wide, 16%2in. (42 cm.) deep, 45%2in. (115.5 cm.) high

£40,000-60,000 $54,000-81,000
€46,000-68,000

HFA A e AL L E AR
RO SEBAAT




H-~-189
A HUANGHUALISQUARE TABLE, FANGZHUO
EARLY19TH CENTURY

The top panelis set within a square frame, supported on legs of round section joined by humpback
stretchers.
32%in. (83 cm.) wide, (32%in.) 83 cm. deep, 32%in. (81.7 cm.) high

£30,000-50,000 $41,000-67,000
€35,000-57,000

For dining, appreciating antiques, or writing, the square table is one of the most versatile forms in
Chinese furniture. The humpback stretchers provide added strength while lightening the overall
appearance, and not interfering with the knees of the sitters.

FH e AL R

Rk B AAATL
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PROPERTY FROM THE CAPELO COLLECTION

H190

ATIGER-MAPLE FOUR-POSTER CANOPY BED, JIAZICHUANG

18TH CENTURY

The longyan wood bed is characteristic of Fujian manufacture and is of lofty and generous proportion. The
soft mat sleeping platform is enclosed by a rectangular frame and narrow waist above square-section legs
joined by a beaded apron pierced with three small, beaded, ruyi-shaped apertures. The square-section
legs have in-curving hoof feet, and the four square corner posts are joined on three sides by a railing
enclosing joined ring braces, above a lattice-work railing holding rectangular rings carved with notched
interior corners. The posts are also joined at the top by a rectangular frame separated into three sections
front and back. Two sections to the sides are carved with shou medallions and confronting dragons above
spandrels of interlocked dragons.

90"%in.(229.9 cm.) high, 80in.(223.3 cm.) wide, 55%in. (141 cm.) deep

£100,000-150,000 $140,000-200,000
€120,000-170,000

PROVENANCE
The Gangolf Geis Collection of Fine Chinese Furniture, Christie’'s New York, 18 September 20083, lot 28.
The Francisco Capelo collection.

It has been suggested that the four-poster bed was more likely to have been made for a man'’s
apartment, with its ideal of ‘pleasant refinement and elegant simplicity without stylish adornment,’
cited by Wen Zhenhung in his early Ming guide to stylish living, Zhangwuzhi (Treatise on Superfluous
Things). The six-poster ‘wedding bed’, often a dowry item brought into the marriage with the bride, was
more likely to be made for the women’s quarters. Compare with the more severe nanmu four-poster bed
with open panels set along the three rails, sold at Christie’s New York on 21 March 2000, lot 41. Two
four-poster beds in huanghuali have been sold at Christie’s New York on 16 September 1998, lot 81 and
16 September 1999, lot 79. For a further discussion of this piece, see Curtis Evart’s introductory essay,
‘Splendor of Chinese Classical Furniture: Highlights from the Gangolf Geis Collection’, on pp.12-13 of
this catalogue. Also see the side view of this bed illustrated on p. 9.

A IR TR

R 422945 43200349 A 18 B Gangolf Geis B17 B £ 2544 F » 14528%9% 1 #4) F Francisco
Capelot, & F2 A F3,
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ANOTHER PROPERTY

191

A GREY STONE STELE OF GUANYINHOLDING A CHILD

SONG-YUAN DYNASTY (960-1368)

The steleis carved in high relief with a haloed Guanyin wearing long robes, cradling a child in her left
arm and holding a lotus spray in her right hand. She stands on a lotus stand against a background of

tumultuous waves framed by a flaming mandorla.
17in.(43.3cm.) high

£6,000-8,000 $8,100-11,000
€6,900-9,100

Traditionally, Guanyin, the Chinese name for Avalokitesvara (‘one who hears all the sounds in the

world’), was considered the Bodhisattva of wisdom and mercy, and was represented as a masculine
figure. Because of his appeal as the saviour of souls, the popularity of this particular bodhisattva was
widespread in China, and by the Tang dynasty, the concept of Guanyin had evolved into a feminine figure
and which had thirty-three different personifications, based upon a section in the Lotus Sutra. In that
chapter, the sutra reveals Guanyin's ability to hear wishes for and to grant sons, and by the Song dynasty
(960-1279) the image of Guanyin with a boy in her arms was developed and came to represent ‘Songzi
Guanyin’ (Guanyin, the bringer of sons).

R EFPREEH
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PROPERTY OF ANOBLE SCOTTISH GENTLEMAN

192

AVERY RARE LARGE BRONZE CEREMONIAL BELL
DATED THE SIXTH YEAR OF ZHENGDE CORRESPONDING TO 1512
AND OF THE PERIOD (1506-1521)

The heavily cast bell is fashioned with a loop for suspension formed as a pair
of muscular dragons surrounded by a band of raised lotus petals. The walls
are cast with rectangular panels enclosing 314 names, and on one side a
vertical panel encloses the reign mark reading ‘Da Ming Zhengde liu nian yue
ri zao’,and on the other ‘huangdi wan sui wan wan sui’ within a panel shaped
as a stele. The slightly flaring lower section of the bell terminates in a wavy
scalloped rim.

36"%2in.(92.8 cm.) high

£120,000-180,000 $170,000-240,000

€140,000-200,000

PROVENANCE
Acquired in the first half of the 20th century, then by descent within the family.

Bronze temple bells would have formed an important part of the rituals in

a Buddhist temple, they would have provided a platform for dedications;
been rung on significant days; to announce events; and the melodious sound
produced by the bell was considered a form of communication to the spirit
world.

The use of bells has a long history in China, beginning with the sets of
musical bells developed in mid-2nd century BCE. The form of the current bell
can be surmised to develop along with the Buddhist tradition brought from
India to China in the 3rd to 4th century.

Only a handful of similar Ming-dynasty examples have been published,
including one in the collection of the Royal Ontario Museum in Toronto
which was cast only six years after the present lot (1518), and commissioned
by Wei Bin, a eunuch official acting as the Director of Ceremonies under
Zhengde emperor and for whom the Hongshan Si (‘Temple of Great Bounty’)
was built. Interestingly that bell also bears the inscription wishing the
emperor wan sui (ten thousand years). For a detailed discussion, see Klaas
Ruitenbeek, “Wei Bin's Bell”, Orientations, 2006, vol 37, no. 3, pp. 66-69.

A further similar example dated to the eleventh year of Jiajing emperor (1632)
and cast with the name of the ceremony, the dedicating eunuch, and one
hundred and seventy further participants is in the Ethnographic Museum,
Stockholm and published by Sheila Riddell, Dated Chinese Antiquities:
600-1650, London, 1979, p. 136, pl. 124. From the parallels in aesthetic
composition, it can be speculated that the names on the present lot were
also participants in a certain ceremony, although the exact event is not
indicated on this bell.

An earlier bell dated to the third year of Zhengtong (1438) resides in the
Museum of of Applied Arts & Science in Ultimo, Australia, no H7752, and
one of the largest bells of this type in the world measuring at over 5 metres
high was cast during the reign of Yongle emperor (1403-1425) can be found
in the Ancient Bell Museum in Beijing.

A smaller gilt bronze example (48.5 cm. high) dating to the Chenghua period
(1465-1487) was sold at Sotheby’s Hong Kong, 5 October 2011, lot 1971.

RAIEAE15125F s Atsntmss [ KA EfAFARE | 438
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PROPERTY OF A NORDIC GENTLEMAN (LOTS 193-238 INCLUSIVE)

Interior of collector's home

Christie’s is honoured to be offering for sale this great collection of
works of art and furniture, from the estate of a Nordic Gentleman.

Lots 193-238 were acquired in Beijing in the 1950s, when he
served as an official at a Nordic Embassy. Following the trend
of many Western Diplomats stationed in Beijing at the time, he

started to collect Chinese works of art to furnish his family home.
The pieces were acquired from local dealers and shops and special

attention was paid to beauty and elegance.

The works of art on offer here were part of their daily lives and they

are a true testament to the collector’s discerning eye and taste.
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193

ABLUE AND WHITE ‘DRAGON’'BOWL
19TH CENTURY

The bowl is decorated to the exterior with chilong striding amidst clouds and scrolling tendrils above

a band of lingzhi scrolls. The interior is painted with a similar chilong to the centre. The base is with a
six-character shen de tang bo gu zhi hall mark, which can be translated as ‘Antiques made for the Hall of
Attentive Virtue'.

8in.(20.3cm.) diam.

£1,000-2,000 $1,400-2,700
€1,200-2,300
s Fatdtsom 4B A HE R BER
Fi: JLBAAA TR
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194
ABLUE AND WHITE ‘DOUBLE PHOENIX' DISH

YONGZHENG SIX-CHARACTER MARKIN UNDERGLAZE BLUE WITHIN ADOUBLE CIRCLE

AND OF THE PERIOD (1723-1735)

Thedish is finely decorated to the interior with a pair of confronting phoenix with outstretched wings and
elaborate tail feathers, surrounded by scrolling clouds. The exterior is painted with a further pair of phoenix

in flight, with a sprig of foliage in their beaks.
6%in. (16.2 cm.) diam.

£6,000-10,000

PROVENANCE
Property of a Nordic Gentleman.

FEE FALE RS RS EAER

R JLBRFAATS R

$8,100-13,000
€6,900-11,000

218 Other fees apply in addition to the hammer price - see Section D of our Conditions of Sale at the back of this Catalogue



(front)

195

APAIR OF SMALL DOUCAI‘LOTUS SCROLL SAUCERS
QIANLONG SIX-CHARACTER SEAL MARKS IN UNDERGLAZE BLUE AND OF THE PERIOD (1736-1795)

Each saucer is decorated with a central lotus roundel surrounded by three lotus blooms connected by a scrolling leafy vine bearing
further flowers. The rims are decorated with a bat, gourd, and lingzhi band. Each reverse is decorated with a lappet band by the foot.
3%in. (8.4 cm.) diam.

()
£10,000-15,000 $14,000-20,000
€12,000-17,000

PROVENANCE
Property of a Nordic Gentleman.

EHIE FIMBR SR NFEETH
FR: JLBRAAAZ IR,

(back) - -
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196

ASMALL ‘MING-STYLE' BLUE AND
WHITE VASE

QIANLONG SIX-CHARACTER SEAL MARK IN
UNDERGLAZE BLUE AND OF THE PERIOD
(1736-1795)

The vase is decorated to the exterior with a central
band of elaborate scrolling foliage between two
bands of stiff leaves to the shoulder and foot. The
vibrant blue decoration is mottled with darker
tones in simulation of heaping and piling.

5%in. (14 cm.) high

£2,000-4,000 $2,700-5,400
€2,300-4,500

PROVENANCE
Property of a Nordic Gentleman.

HILE FIAFTER S FEER
FR: JLBRAA AT,

196
(mark)
197
A PAIR OF BLUE AND WHITE DOUBLE
GOURD VASES
19TH CENTURY

Each vase is decorated with scrolling lotus to the
lower section below two bats supporting shou
characters and chimes between confronting
chilong to the neck. The foliate mouth rims are
decorated with a band of ruyi-heads. There is an
apocryphal Qianlong mark to each base.

8% in.(22.2 cm.) high

(2)
£2,000-4,000 $2,700-5,400
€2,300-4,500
PROVENANCE
Property of a Nordic Gentleman.
Lt b FALAE AR S R —#
SR LBRAAAEK,
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198

A GROUP OF NINE SMALL BLUE AND WHITE ‘DOUBLE PHOENIX' SAUCER DISHES
QIANLONG SIX-CHARACTER SEAL MARKS IN UNDERGLAZE BLUE AND OF THE PERIOD

(1736-1795)

Each dish is decorated to the interior with a central roundel enclosing a pair of confronting phoenix with
their wings outstretched amongst clouds. The exteriors are decorated with two similar phoenix in flight.

6%2in.(16.5 cm.) diam.

£10,000-15,000

PROVENANCE
Property of a Nordic Gentleman.

FLE FA A B suME—autE <

S JLBRRA TR,

9

$14,000-20,000
€12,000-17,000

FEER
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199

A SET OF SIXSMALL BLUE AND WHITE ‘DOUBLE PHOENIX' SAUCER DISHES
DAOGUANG SIX-CHARACTER SEAL MARKS IN UNDERGLAZE BLUE AND OF THE PERIOD
(1821-1850)

Each saucer dish is decorated to the interior with a central roundel enclosing a pair of confronting phoenix
with their wings outstretched amongst clouds. The exterior is painted with two similar decorated phoenix
in flight.

6%in.(16.5 cm.) diam.

(6)
£4,000-8,000 $5,400-11,000
€4,600-9,100
PROVENANCE
Property of a Nordic Gentleman.
FIER FAE s TR

S JLBARRA TR,

Other fees apply in addition to the hammer price - see Section D of our Conditions of Sale at the back of this Catalogue



200

A PAIR OF BLUE AND WHITE ‘DOUBLE

PHOENIX' DISHES

TONGZHI SIX-CHARACTER MARKS IN i 9
UNDERGLAZE BLUE AND OF THE PERIOD b
(1862-1874)

Each dish is decorated to the interior with a pair of
confronting phoenix with their wings outstretched,
surrounded by scrolling clouds. The exterior is
similarly decorated with two phoenix in flight, with
their elaborate tail feathers flowing behind them.
6% in. (16.5 cm.) diam.

(2)

£3,000-5,000 $4,100-6,700
€3,5600-5,700

PROVENANCE
Property of a Nordic Gentleman.

FRG FAb s E— ERE R

SR LB AAAZR,

(marks)

201

A GROUP OF THREE SMALL BLUE AND WHITE ‘DOUBLE PHOENIX' SAUCER DISHES
TONGZHI SIX-CHARACTER MARKS AND OF THE PERIOD (1862-1874)

Each saucer dish is decorated to the central roundel with a pair of confronting phoenix with their wings
outstretched amongst clouds . The exterior is painted with two similar phoenix in flight.
6%2in.(16.5 cm.) diam.

(3)
£2,000-4,000 $2,700-5,400
€2,300-4,500
PROVENANCE
Property of a Nordic Gentleman.
HRG FRE s~ SR TR

SR JLBAAA TS,
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202

APAIR OF BLUE AND WHITE ‘BOYS' BOWLS
JIAQING SIX-CHARACTER SEAL MARKS AND OF THE PERIOD (1796-1820)

Each bowl is decorated with a continuous scene of boys at play in a garden, and also with various musical
instruments in a procession, all below willow trees in a fenced garden.
6in.(15.5 cm.) diam.

()
£12,000-18,000 $17,000-24,000
€14,000-20,000

PROVENANCE
Property of a Nordic Gentleman.

FEE FERLEERE—® SFEZHR
SR LBRAAAEK,

(marks)



203

A PAIR OF BLUE AND WHITE ‘LOTUS' BOWLS
DAOGUANG SIX-CHARACTER SEAL MARKS IN UNDERGLAZE BLUE AND OF THE PERIOD
(1821-1850)

Each bowl is decorated to the exterior of the deep sides with four roundels enclosing the characters wan
shou wu jiang, surrounded by lotus scrolls below a band of the Eight Buddhist Emblems, bajixiang. The
interior is decorated with a central roundel containing a stylised shou character encircled by a further band
of emblems.

74 in. (18.4 cm.) diam.

2
£10,000-15,000 $14,000-20,000
€12,000-17,000

PROVENANCE
Property of a Nordic Gentleman.

The idiom wan shou wu jiang can be translated as ‘ten thousand years of boundless longevity'.
FiEk FREEARR—H SFEETHR
SR JLBRRA TR,

(marks)




204

A SET OF SIXIRON-RED-DECORATED ‘DRAGON’ WINE CUPS
GUANGXU SIX-CHARACTER MARKS INUNDERGLAZE BLUE AND OF
THE PERIOD (1875-1908)

Each cup is decorated to the exterior with a pair of dragons chasing flaming
pearls amidst scrolling clouds, all above a band of waves to the foot.
2%in. (6 cm.) diam.

(6)
£4,000-6,000 $5,400-8,100
€4,600-6,800

PROVENANCE

Property of a Nordic Gentleman.
s MBS Bk SN ST
FR: JLBRAA AT,

i

205

A SMALLIRON-RED-DECORATED ‘DRAGON’ WINE CUP
TONGZHI SIX-CHARACTER MARK IN UNDERGLAZE BLUE AND

OF THE PERIOD (1862-1874)

The delicately potted cup is decorated to the exterior with two dragons, one
facing forwards and the other glancing backwards, chasing flaming pearls
surrounded by scrolling clouds, all between a band of waves to the foot and a
double line to the mouth rim.

2%in. (6 cm.) diam.

£1,000-1,500 $1,400-2,000

€1,200-1,700

PROVENANCE
Property of a Nordic Gentleman.

Compare the current lot to a pair of iron-red-decorated ‘dragon’ cups, also
with Tongzhi marks and of the period, sold at Christie’s Hong Kong,
26 November 2014, lot 3334.

ARG AR Bk SR ST E

F iR JLBRARA T,

A
o

205

(mark)
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206

APAIR OF LARGE IRON-RED AND GILT-DECORATED ‘DRAGON' DISHES
GUANGXU SIX-CHARACTER MARKS IN IRON-RED AND OF THE PERIOD (1875-1908)

Each dish is decorated to the interior with a pair of iron-red sinuous dragons contesting a flaming pearl,
highlighted in gilt, surrounded by scrolling clouds and scattered flames. The exteriors are similarly
decorated with two further striding dragons, each chasing a flaming pearl.

19%in. (50.5 cm.) diam.

()
£8,000-12,000 $11,000-16,000
€9,100-14,000

PROVENANCE
Property of a Nordic Gentleman.

EHs B A A R R AR R — BT R B .

R LBRAAATK, (marks)
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207

ABLUE AND WHITE ‘DOUBLE PHOENIX’
DISH

DAOGUANG SIX-CHARACTER SEAL MARK
INUNDERGLAZE BLUE AND OF THE PERIOD
(1821-1850)

Thedish is decorated to the interior with a central
roundel enclosing a pair of confronting phoenix
with their wings outstretched amongst clouds.
The exterior is similarly decorated with two
phoenix in flight.

10%in. (27 cm.) diam.

£2,000-3,000 $2,700-4,000
€2,300-3,400

PROVENANCE
Property of a Nordic Gentleman.

HHE FAE R NFEETHR

Je iR JLBRAA T,

208

ABLUE AND WHITE ‘LOTUS’ DISH
DAOGUANG SIX-CHARACTER SEAL MARK
INUNDERGLAZE BLUE AND OF THE PERIOD
(1821-1850)

The dish is decorated to the exterior with a band of
stylized lotus flowers growing from leafy scrolling
foliage, which is repeated in a medallion to the
interior.

7% in. (19.7 cm.) diam.

£1,000-2,000 $1,400-2,700
€1,200-2,300

| PROVENANCE
| Property of a Nordic Gentleman.

| Compare the current lot to an almost identical
| dish sold at Christie’s New York, 20-21 March
[ 2014, lot 2156.

Pk FiARA e sl SR ETR

Joife JLERAAA ISR

208 (mark)

228 Other fees apply in addition to the hammer price - see Section D of our Conditions of Sale at the back of this Catalogue



209

A SET OF FOURTEEN BLUE AND WHITE ‘DOUBLE PHOENIX' SAUCER DISHES
GUANGXU SIX-CHARACTER MARKS IN UNDERGLAZE BLUE AND OF THE PERIOD (1875-1908)

Each saucer dish is decorated to the interior with a central roundel enclosing a pair of confronting phoenix
with their wings outstretched amongst clouds and two similarly decorated phoenix in flight to the exterior.
10%.in.(27.4 cm.) diam.

(14)
£8,000-12,000 $11,000-16,000
€9,100-14,000
PROVENANCE
Property of a Nordic Gentleman.
g I B e — e SR

FR: LBRALH
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210

A SET OF FOURBLUE AND WHITE BOWLS
DAOGUANG SIX-CHARACTER SEAL MARKS IN UNDERGLAZE BLUE AND OF THE PERIOD
(1821-1850)

Each bowl is decorated to the exterior with floral blooms surrounded by a dense network of scrolling
foliage.
4%2in. (11.5 cm.) diam.

4
£2,000-4,000 $2,700-5,400
€2,300-4,500
PROVENANCE
Property of a Nordic Gentleman.
FiE R F T — vt SFEER
R LB AAA TS,
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211

A SET OF FOUR BLUE AND WHITE ‘DOUBLE-PHOENIX' SAUCER DISHES
DAOGUANG SIX-CHARACTER SEAL MARKS IN UNDERGLAZE BLUE AND OF THE PERIOD
(1821-1850)

Each saucer dish is decorated to the interior with a central roundel enclosing a pair of confronting phoenix
amongst clouds, with their wings outstretched and two similarly decorated with two phoenix in flight to
the exterior.

10%in. (26.7 cm.) diam.

(4)
£4,000-8,000 $5,400-11,000
€4,600-9,100
PROVENANCE
Property of a Nordic Gentleman.
FIE R FE s SRR

FR: JLBRAAAZ IR,
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212

A PAIR OF BLUE AND WHITE CANDLESTICKS
19TH CENTURY

Each candlestick is densely decorated to the exterior with auspicious emblems interspersed with
lotus blooms growing on leafy scrolling foliage. The bases are with an apocryphal Yongzheng mark in
underglaze blue.

9% in.(23.5cm.) high

(2)
£6,000-10,000 $8,100-13,000
€6,900-11,000
PROVENANCE
Property of a Nordic Gentleman.
Fr A FIE OB E—
SR JLBARRA TR,

Other fees apply in addition to the hammer price - see Section D of our Conditions of Sale at the back of this Catalogue



213

A PAIR OF LARGE BLUE AND WHITE ‘PHOENIX AND LOTUS’ VASES, HU
18TH-19TH CENTURY

Each vase is decorated with two tubular bamboo-form handles to the neck. The main body is decorated

in reverse with two pairs of confronting phoenix amongst dense lotus scrolls, all above a wide lappet band
to the foot. The shoulders are decorated with ruyi-head, wave, and geometric floral bands, all supporting a
band of stiff leaves at the neck.

22in.(55.8 cm.) high

)
£20,000-40,000 $27,000-54,000
€23,000-45,000

PROVENANCE
Property of a Nordic Gentleman.

A e AL AL RS T — 3
SR LBAAL
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214
A SET OF SIXSMALL FAMILLE ROSE ‘BAJIXIANG' DISHES
TONGZHI SIX-CHARACTER MARKS IN UNDERGLAZE BLUE AND OF THE PERIOD (1862-1874)

Each dish is decorated to the interior with a central roundel enclosing a dense network of floral scrolls in lime-green enamels,
encircled by the Eight Buddhist Emblems, bajixiang. The exteriors are decorated with three floral sprays.
6in.(15.2 cm.) diam.

(6)

£4,000-8,000 $5,400-11,000
€4,600-9,100

PROVENANCE
Property of a Nordic Gentleman.

FRE B AT RS
NEAEER

FR: JLBARRAL

215
A FAMILLE ROSE ‘BAJIXIANG' DISH

THE PERIOD (1875-1908)

on scrolling leafy foliage.
9% in. (251 cm.) diam.

£1,500-2,500

PROVENANCE
Property of a Nordic Gentleman.

Hos BT SFRER
o LBORATS A,

234 Other fees apply in addition to the hammer price - see Section D of our Conditions of Sale at the back of this Catalogue

GUANGXU SIX-CHARACTER MARKIN UNDERGLAZE BLUE AND OF

The dishis decorated to the interior with a central roundel enclosing a network
of flowers and foliage in pale green enamel, encircled by the Eight Buddhist
Emblems, bajixiang. The exterior is decorated with three floral blooms growing

$2,100-3,400
€1,800-2,800

. A
¥ i
£x

(mark)



216

APAIR OF CELADON-GLAZED CONG-SHAPED VASES
GUANGXU SIX-CHARACTER MARKS IN UNDERGLAZE BLUE AND OF THE PERIOD (1875-1908)

Each square-section vase is moulded to the rectangular sides with the Eight Trigrams, bagua, and is
covered in a pale bluish-celadon glaze.
11in. (28 cm.) high

(2)
£10,000-15,000 $14,000-20,000
€12,000-17,000

PROVENANCE
Property of a Nordic Gentleman.

An almost identical pair of Guangxu-marked celadon-glazed cong vases, sold at Christie’s New York,
17-18 September 2015, lot 2179.

Wkt DR KA AR
AR JLBAAAZS R

(marks)
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ALARGE IRON-RED-DECORATED ‘DRAGON’ DISH
XUANTONG SIX-CHARACTER MARK IN IRON-RED AND OF THE PERIOD (1908-1911)

The dish is boldly decorated with two writhing five-clawed dragons chasing a gilt-decorated flaming pearl,
with the teeth, eyes, and claws highlighted in white enamel, all amongst flame scrolls and ruyi-shaped
clouds. The reverse is similarly decorated with two striding dragons chasing the flaming pearl amongst
ruyi-shaped clouds.

13%in. (34 cm.) diam. & k

£3,000-5,000 $4,100-6,700 i 5
€3,500-5,700 ,q:. ;—‘&

PROVENANCE ﬂ E

Property of a Nordic Gentleman.

HEG RACHR AR TRk R B ATH TR (mark)

iR JLBRAAA TR,
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APAIR OF DOUCAIOVIFORM JARS AND COVERS
19TH CENUTRY

Each jar is decorated to the exterior with stylised chrysanthemum roundels interspersed with scrolling
foliage, between bands of ruyi-heads enriching the base and the shoulder. The covers are similarly
decorated with a central chrysanthemum roundel. The bases are painted with apocryphal Yongzheng
marks.

4%in.(12.1cm.) high

()

£4,000-8,000 $5,400-11,000
€4,600-9,100

PROVENANCE
Property of a Nordic Gentleman.

F e te FISRa B
PR LB AT,
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A SETOF FOURBLUE AND WHITE ‘LOTUS SCROLL' DISHES
DAOGUANG SIX-CHARACTER SEAL MARKS IN UNDERGLAZE BLUE AND OF THE PERIOD
(1821-1850)

Each dish is decorated to the exterior with stylised lotus blooms on leafy scrolling foliage. The design is
repeated within a central medallion to the interior.
7% in. (19.4 cm.) diam.

4
£3,000-5,000 $4,100-6,700
€3,500-5,700

PROVENANCE
Property of a Nordic Gentleman.

Compare the current lot to a single dish of almost identical size and decoration, which was sold at
Christie’s New York, 20-21 March 2014, lot 2156.

FEk FAR R st ST EER

FiR: JLBARAA TR,

Other fees apply in addition to the hammer price - see Section D of our Conditions of Sale at the back of this Catalogue
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ALARGE BLUE AND WHITE ‘DOUBLE PHOENIX’
SAUCERDISH

DAOGUANG SIX-CHARACTER MARK IN UNDERGLAZE BLUE
AND OF THE PERIOD (1821-1850)

This dish is decorated to the centre with a pair of confronting phoenix
amongst clouds. The exterior is decorated with two phoenix in flight.
97%.in. (25 cm.) diam.

£3,000-5,000 $4,100-6,700
€3,500-5,700

PROVENANCE

Property of a Nordic Gentleman. ,t‘ .k

FiEk FRgEs Rl SFHEHR # ‘(ﬁ'

R JBBRAAAT K,

£

(mark)
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A PAIR OF SMALL BLUE AND WHITE ‘DOUBLE PHOENIX' SAUCER DISHES

GUANGXU SIX-CHARACTER MARKS IN UNDERGLAZE BLUE AND OF THE PERIOD (1875-1908)

Each dish is decorated to the interior with a central roundel enclosing a pair of confronting phoenix

amongst clouds, with two similar phoenix in flight to the exterior.
6'2in.(16.5 cm.) diam.

£2,000-4,000

PROVENANCE
Property of a Nordic Gentleman.

Fohes A s E—H S FESER
FiR: SLBARAT K

)

$2,700-5,400
€2,300-4,500

% x
¥
33

X

it
it

(marks)
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A PAIR OF BLUE AND WHITE ‘LOTUS’ BOWLS
GUANGXU SIX-CHARACTER MARKS IN UNDERGLAZE BLUE AND OF
THE PERIOD (1875-1908)

Each bowl is decorated to the exterior with six lotus blooms on leafy scrolling
foliate stems. The interiors are similarly decorated with a central roundel
enclosing a further lotus flowers and foliage.

5%in. (15 cm.) diam.

(2)
£3,000-5,000 $4,100-6,700
€3,500-5,700

PROVENANCE

Property of a Nordic Gentleman.
Fhg FRM S s SFRER
AR LB AT,

223

APAIROF BLUE AND WHITE ‘LOTUS’ BOWLS
GUANGXU SIX-CHARACTER MARKS IN UNDERGLAZE BLUE AND OF
THE PERIOD (1875-1908)

Each bowl is decorated to the exterior with four lotus flowers surrounded by
stylised scrolling foliage. There is a central medallion to the interior enclosing a
further lotus bloom.

4% in.(12in.) diam.

(2)
£2,000-3,000 $2,700-4,000
€2,300-3,400

PROVENANCE

Property of a Nordic Gentleman.
R AR s N FE R
FiR: JLBRAA T3,

(marks)




(marks)
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APAIR OF LARGE BLUE AND WHITE ‘DOUBLE PHOENIX"BOWLS
GUANGXU SIX-CHARACTER MARKS IN UNDERGLAZE BLUE AND OF
THE PERIOD (1875-1908)

Each bowl is decorated to the exterior with a pair of confronting phoenix in
flight, with their elaborate tail feathers trailing behind them, surrounded by
scrolling clouds. The interiors are similarly decorated with a central medallion
enclosing a further pair of confronting phoenix with outstretched wings.
8in.(20.2cm.) diam.

)
£3,000-5,000 $4,100-6,700
€3,5600-5,700

PROVENANCE

Property of a Nordic Gentleman.
Foks F s — i ST T

R JLBRFAATS R

225

APAIROF SMALL BLUE AND WHITE ‘LOTUS' BOWLS
GUANGXU SIX-CHARACTER MARKS IN UNDERGLAZE BLUE AND OF
THE PERIOD (1875-1908)

Each bowl is decorated to the exterior with four lotus blooms amidst leafy
scrolling foliage. A single lotus is repeated to the interior within a central
roundel.

4% in. (11.4 cm.) diam.

2)
£2,000-3,000 $2,700-4,000
€2,300-3,400

PROVENANCE

Property of a Nordic Gentleman.
R FRABE s ST TR
Rk JLBAAAT K,

=
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AWHITE-GLAZED RELIEF-DECORATED
BOWL
18TH CENTURY

The bowl is moulded to the exterior with two
pairs of stylised archaistic confronting dragons,
between a key fret band to the mouth rim and a
band of stylised foliage to the foot.

6%in.(16.2 cm.) diam.

£2,000-3,000 $2,700-4,000
€2,300-3,400

PROVENANCE
Property of a Nordic Gentleman.

A e, AR R R BB
Ji: JLBRAAAT K,

227

A SMALL ‘SOFT-PASTE' RELIEF-
DECORATED GLOBULARJAR
18TH CENTURY

Thejar is moulded to the exterior with two
archaistic taotie masks reserved on a dense keyfret
ground, below a band of ruyi-heads to the mouth
rim. Itis covered in a creamy-white glaze suffused
with a network of crackles.

4in.(10.2 cm.) diam.

£1,500-2,500 $2,100-3,400
€1,800-2,800

PROVENANCE

Property of a Nordic Gentleman.

WA AL R AR U

FR: JLBARRA S,

227

242 Other fees apply in addition to the hammer price - see Section D of our Conditions of Sale at the back of this Catalogue
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A’SOFT-PASTE' RELIEF-DECORATED MOON
FLASK
18TH CENTURY

The vase is incised to either side with a sinuous dragon
amongst ruyi-form clouds. It is covered in a creamy-
white glaze suffused with a dense network of crackles.
Thereis an apocryphal Song dynasty mark to the base.
77in.(20 cm.) high

£3,000-5,000 $4,100-6,700
€3,500-5,700

PROVENANCE
Property of a Nordic Gentleman.

FrAie amEir Rt Ths
R LB ARAT R

229

APALE BLUE-GLAZED PUCE-ENAMELLED
TWO-HANDLED ‘DOUBLE GOURD' VASE
EARLY 20TH CENTURY

The vase is delicately painted to the exterior in puce
enamels with elaborate lotus blooms growing on a
dense network of scrolling foliage, separated by a bat
and a chime to each side of the lower body, on a pale

blue ground.

7%in.(19.1cm.) high

£2,000-4,000 $2,700-5,400
€2,300-4,500

PROVENANCE

Property of a Nordic Gentleman.
Zbhtedn KB BAS ALK AR AR B s 3 R
SR SLBRAZ IR
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A PAIR OF FINELY CARVED ZITAN AND HARDWOOD CABINETS
19TH CENTURY

Of rectangular form, the front of each door is elaborately carved in high relief with shaped panels enclosing
alarge open-form flower head surrounded by smaller flowers with leafy branches. The doors open to
reveal the shelved interior. The cabinets are supported on square-form feet joined by the apron to the front
which is carved with a foliate design, and plain shaped aprons to the sides.

Each 47V4in.(119.5 cm.) high, 32%in. (82.5 cm.) wide, 14% in. (37.5 cm.) deep

2)
£40,000-80,000 $54,000-110,000
€46,000-91,000
PROVENANCE
Property of a Nordic Gentleman.
T At de A R AR AR MESR ARG AR —
Rk LBAA TR
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H~231

ALARGE HUANGHUALIPAINTING TABLE, HUA'AN
EARLY 20TH CENTURY

The large top panel is set within a rectangular frame above plain aprons and
cloud-form spandrels, supported on thick legs of rectangular section joined by
stretchers.

31%in. (80 cm.) high, 764 in.(193.5 cm.) wide, 36 in. (91.5 cm.) deep

£15,000-25,000 $21,000-34,000

€18,000-28,000

PROVENANCE
Property of a Nordic Gentleman.

m-~232

A HUANGHUALISQUARE TABLE
EARLY 20TH CENTURY

The top panel is set within a square frame, above plain
aprons and supported on thick legs of square section
which are joined by a pair of stretchers to each side.
31%in.(80.5 cm.) high, 36 in. (91.5 cm.) wide, 36 in.

(91.5cm.) deep

£2,000-4,000 $2,700-5,400
€2,300-4,500

PROVENANCE

Property of a Nordic Gentleman.
g FIA G R
FoR: LB AT,

Large tables are often erroneously labelled as painting tables, but to be
considered a true painting table, such as the present table, which measures
an impressive 36 inches deep, the surface must be broad enough to
accommodate a large painting and the accoutrements associated with
painting or calligraphy, such as ink, ink stones, brushes, water pots, brush
rests and washers. Tables of this large size would also be ideal for the
appreciation of a painting.

Several earlier examples of this elegant form have been published. See R.H.
Ellsworth, Chinese Furniture: One Hundred Examples from the Mimi and
Raymond Hung Collection, New York, 1996, pp. 164-5, no. 61; and G. Ecke,
Chinese Domestic Furniture, Vermont and Tokyo, 1962, p. 46, pl. 36.

—trged A EEsEE

Fe ke JLBRARA T,

246 Other fees apply in addition to the hammer price - see Section D of our Conditions of Sale at the back of this Catalogue



m-~233

ALARGE HUALIFOUR-DRAWER COFFER
LATE19TH-EARLY 20TH CENTURY

The top panel has everted flanges, set above stylised cloud-form spandrels and four drawers, raised on
rectangular legs linked by a plain shaped apron to the front and similarly plain shaped stretchers to the
sides.

39%in. (89.5 cm.) high, 89'4in. (228 cm.) wide, 20" in. (51.5 cm.) deep

£8,000-12,000 $11,000-16,000
€9,100-14,000

PROVENANCE

Property of a Nordic Gentleman.

U e R g 3 ALK E FA 4 A T v Al

R JLECAAA TS,
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m-~234

A HUANGHUALICABINET, YUANJIAOGUI
EARLY 20TH CENTURY

The cabinet is elegantly constructed from a combination of huanghuali, huali and tieli wood, with a rounded
protruding rectangular top supported on legs of rounded square section joined by a beaded foliate-shaped
apron and similarly decorated spandrels to the sides.

50%in.(128.5 cm.) high, 36"4in. (92 cm.) wide, 21% in. (55.5 cm.) deep

£15,000-25,000 $21,000-34,000
€18,000-28,000

PROVENANCE
Property of a Nordic Gentleman.

— A SRR A
FR: SLEAATLS
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m-~235

A HUANGHUALIROUND-CORNER SQUARE CABINET, YUANJIAOGUI
EARLY 20TH CENTURY

The cabinet is elegantly constructed from a combination of huanghuali and huali wood, with a rounded
protruding rectangular top supported on legs of rounded square section joined by a plain shaped apron
and spandrels.

50%in.(127.5 cm.) high, 34" in. (87 cm.) wide, 174 in. (44 cm.) deep

£30,000-50,000 $41,000-67,000
€35,000-57,000

PROVENANCE
Property of a Nordic Gentleman.

e LA E A AR
Rk JLBRAAA LR
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m~236

ARARE HUANGHUALIKANG CABINET, KANGGUI
19TH CENTURY

Of rectangular form, each cabinet has single-panel doors which open to reveal the shelved interior, above a
shaped stretcher with a stylised foliate design and plain shaped aprons.
31%2in.(79.5 cm.) high, 22% in. (57.5 cm.) wide, 16" in. (41 cm.) deep

£20,000-40,000 $27,000-54,000
€23,000-45,000

PROVENANCE
Property of a Nordic Gentleman.

Square-corner cabinets of this diminutive size are relatively rare. A variation of the larger square corner
cabinets, which typically measures six feet tall, these smaller cabinets were most likely made to be
placed on top of a kang. See an earlier example of this type, dated to the 17th century, sold at Christie’s
New York, 16 March 2017, lot 606.

AL g AL AL AR
FiR: LB AT,

250 Other fees apply in addition to the hammer price - see Section D of our Conditions of Sale at the back of this Catalogue
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A MINIATURE SPINACH GREEN JADE AMULET
QIANLONG CYCLICAL XINWEIMARK CORRESPONDING TO 1751 AND
OF THE PERIOD

The oval-form cover is incised to one side with the character fo for Buddhism
and to the reverse with the characters Qianlong xinwei nian zao. The cover
opens to reveal a miniature standing figure of Guanyin dressed in long robes
with her hands held in front of her chest. The stone is of an even spinach green
tone with some black speckled inclusions.

1%%in.(3.7 cm.) high

$5,400-8,100
€4,600-6,800

£4,000-6,000

PROVENANCE
Property of a Nordic Gentleman.

LR ASVEIE B EN R 8 -l E A = E S AL AEIE N
FR: JLBRAA AT,
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(mark)
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A GILT-BRONZE SEATED FIGURE OF AMITAYUS
QIANLONG PERIOD, INCISED WITH CYCLICAL GENGYIN DATE,
CORRESPONDING TO 1770, AND OF THE PERIOD

Thefigure is seated in padmasana on a rectangular openwork plinth, with
hands in dhyanamudra. He is dressed in robes draped over the left shoulder
and wears a jewelled necklace. The face is modelled with a pensive expression
beneath hair pulled up into an elaborate coiffure and fronted by a five-pointed
diadem. The figure sits before a detachable flaming mandor/a.

8Yin.(21cm.) high

£2,000-4,000 $2,700-5,400

€2,300-4,500

PROVENANCE
Property of a Nordic Gentleman.

HILIE 17704 R E H At [RFHIE R RFH0E 215
Rk SLBARATR,
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PROPERTY OF ADISTINGUISHED PRIVATE SWISS COLLECTOR

239

ALARGE AND IMPRESSIVE POLYCHROME WOOD FIGURE

OF GUANYIN

MING DYNASTY, 15TH-17TH CENTURY

The bodhisattva is modelled seated in dyanasana, with the right hand raised

in vitarka mudra and the left hand in varada mudra. The long flowing robes are
open at the chest to reveal a bejewelled necklace. The head is adorned with an
elaborate headdress and the face bears a serene expression with downcast
eyes.

38%in.(97 cm.) high

£80,000-120,000 $110,000-160,000
€91,000-140,000

Large wood sculptures of Guanyin are relatively rare, and in most cases the
bodhisattva is depicted standing or in the ‘water-moon’ posture, with one leg
raised and the arm extended and resting on the knee. The present figure is
part of a small group of works that depict Guanyin in the yogic padmasana,
with the legs crossed in front of the body with the soles of the feet up; such a
posture in Chinese sculpture is often reserved for images of Buddha.

The dating for this lot is consistent with Radiocarbon Dating Measurement
Report no. RCD-8536, GrA-65575.

A B BRI AR
iR S ERAAG I

eI E 48 AR AT B SRR (R 4 5E ARCD-8536 GRA-65575) 1
HRERATEET 4






VARIOUS PROPERTIES

240

A CARVED WOOD FIGURE OF GUANYIN
MING DYNASTY,15TH CENTURY

The figure is elegantly carved with a high chignon behind a tiara centred by
Amitabha, she wears a shawl tied at her chest, a dhotitied at her waist, and
long flowing scarves around her elbows. She stands on a circular base with her
left arm raised and her right hand by her side.

55in.(139.5cm.) high

£30,000-50,000 $41,000-67,000
€35,000-57,000

The dating of the current lot is consistent with the results of the RCD
Lockinge Carbon 14 test, ref. RCD-8982.

At Ade KA R

SE R 48 A AP AR RS (R)3R 48 98 ARCD-8982) -
FERER AT AWM
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ALARGE THANKGA DEPICTING ALAMA

TIBET, 18TH-19TH CENTURY

The Lama is depicted standing on a lotus base, wearing monastic robes and a pandita hat, below and
beside him are further monks and various protector deities. The Potala palace is depicted in the lower
corner, and the upper register is depicted with Tara, Ushnishavijaya, Amitayus, and Shakyamuni, all within
amountainous landscape.

44%in. high x 27 in. wide (113.5x68.5 cm.), brocade mount

£8,000-12,000 $11,000-16,000
€9,100-14,000

Compare a thangka dated to the 19th century of the Fifth Dalai Lama with a similar aesthetic
composition as the present lot, currently in the collection of the Asian Art Museum, San Francisco,
no. B76D9

i AT e R R

Other fees apply in addition to the hammer price - see Section D of our Conditions of Sale at the back of this Catalogue



PROPERTY OF AGERMAN GENTLEMAN

242

A CARVED WOOD FIGURE OF AN OFFICIAL
MING DYNASTY, 17TH CENTURY

The seated figure is carved wearing long robes and a tall hat, with his hands
folded formerly in front of his chest. The face is finely detailed with a wise
expression.

39%in. (100 cm) high, with stand.

£10,000-15,000 $14,000-20,000

€12,000-17,000

PROVENANCE
Acquired in in the 1970s in Germany, then by descent. By repute from the
collection of Prince Wilhem of Sweden (1884-1965).

Atwrde AT R 2R

FoR: AR5k FL e £ (1884-1965) A AT H (R BIA ALK, #1970
AR

VARIOUS PROPERTIES

242A

ALARGE POLYCHROME LACQUERED WOOD FIGURE OF
GUANYIN
19TH CENTURY

The bodhisattva is elegantly carved seated on rocks, wearing flowing robes
with a serene expression to the face. The chest is adorned with elaborate
jewellery.

46in. (117 cm.) high

£8,000-12,000 $11,000-16,000

€9,100-14,000

H R MR RIS i AR
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243

A GILT BRONZE FIGURE OF VAIROCANA
MONGOLIA,ZANABAZAR SCHOOL, LATE 18TH CENTURY

The face is modelled with a raised urna between heavy-lidded eyes, and the
hair is cast with very fine tight curls over the prominent ushnisha and topped
with a knop. The figure is seated in dhyanasana on a circular single lotus base
with a vajra laying before him. His hands are held in dharmachakra mudra and
heis clad in a sanghati with a floral hem, the folds elegantly draped over the
shoulder and fanning below the ankles.

8in.(20.3cm.) high

£8,000-12,000 $11,000-16,000

€9,100-14,000

The Zanabazar school began with Tulku Zanabazar (c. 1635-1723), who was
the religious leader and master artist of Mongolia, and a direct descendant
of Genghis Khan. He travelled extensively through Tibet from 1649 to 1651,
collecting examples of metalwork. The Dalai Lama commissioned a group
of monks and artists to accompany Zanabazar on his return to Mongolia
and teach Mongolian artists their crafts of metal casting, architecture

and iconography. This imperial art school produced figures which are
characterized by richly gilt surfaces, finely modelled and smoothly sloping
contours, and a minimalist aesthetic with embellishments limited to borders.
The pieces produced at this time are considered some of the finest bronzes
in the history of Mongolian art.

R PAEER ReRK AR
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A PARCEL-GILT BRONZE FIGURE OF SARVABUDDHADAKINI
16TH CENTURY

The bejewelled figure is modelled in a dancing pose, wearing a cape made of
flayed skin and a necklace made of skulls. She holds the kartrika in her right
hand and the kapala in her left. Her face is cast with protruding eyes and bears
a severe expression, her elongated earlobes are adorned with ear ornaments,
and her hair is secured with a tiara decorated with skulls.

6% in. (17 cm.) high, wood stand

£6,000-8,000 $8,100-11,000

€6,900-9,100

Tocite Bk A MR

244

245

A GILT BRONZE FIGURE OF AMITAYUS
18TH CENTURY

The figure is cast seated in vajrasana on a double-lotus base with his hands
folded in his lap in samadhimudra. His cold-painted face bears a serene
expression with downcast eyes, all below an elaborate foliate crown.
9%in.(23.3 cm.) high

£8,000-12,000 $11,000-16,000

€9,100-14,000

FHA G R ETE AL
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A GILT BRONZE FIGURE OF AMITAYUS
EARLY 18TH CENTURY

The figure is cast seated in dhyanasana on a double-lotus base with his hands
folded in his lap in samadhimudra. The figure is elaborately bejewelled with a
billowing scarf at the elbows and a dhoti decorated with floral hem. His face
bears a serene expression with downcast eyes, all below a high chignon behind
an elaborate foliate crown.

6%in.(16.5 cm.) high

£6,000-10,000 $8,100-13,000
€6,900-11,000

FrAE s ReReSEMheg

247

A GILT BRONZE FIGURE OF SHAKYAMUNI
LATE MING DYNASTY, 16 TH-17TH CENTURY

The figure is cast with tightly curled hair with traces of blue pigment,
pendulous earlobes, and a downward-looking gaze. He is seated in dhyanasana
on adouble lotus base, his hands are held in bhurmisparsa mudra, the earth
touching gesture, with one holding an alms bowl. He wears incised patchwork
robes of a monk decorated with lotus sprays.

7in.(17.8 cm.) high

£3,000-5,000 $4,100-6,700
€3,5600-5,700

PROVENANCE
Formerly in a French private collection.

PR o/ etbde Re R AR A
R R BAATE R

260 Other fees apply in addition to the hammer price - see Section D of our Conditions of Sale at the back of this Catalogue
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A RARE BRONZE SEATED FIGURE OF SHAKYAMUNI BUDDHA
MING DYNASTY, DATED BY INSCRIPTION TO THE 22ND YEAR OF
WANLI, CORRESPONDING TO 1594

The figure is seated in dhyanasana on a lion throne cast with two snarling

lions flanking a vase of flowers, a small face protrudes to the side of each front
corner. The hands are held in dhyanamudra. The Buddha wears a large loose
robe that falls in U-shaped folds that spill onto the throne base. The smiling
face is cast with a gentle contemplative expression and the hair is upswept
beneath a circular headdress. An aureole of flames protrudes from behind the
shoulders and upper arms. The reverse is incised with a later added inscription
reading Wanli er shier nian wu yue x x ri zao that may be translated as ‘Made in
the 22nd year of Wanli xx May'. Traces of a dark red lacquer and gilt are visible.
9%in. (24.7 cm.) high

£8,000-10,000 $11,000-13,000

€9,100-11,000

This Ming dynasty figure stylistically references a group of early Chinese
Buddhist freestanding representations of Shakyamuni Buddha from the
Sixteen Kingdoms period (304-430). These include a gilt bronze figure of
Shakyamuni, 32 cm high, also with a moustache and comparable robes,
similarly seated on a throne flanked with lions either side a vase of flowers
from the Grenville L. Winthrop Collection in the Harvard University Art
Museums, Cambridge, and illustrated in Denise Patry Leidy and Donna
Strahan et al, Wisdom Embodied - Chinese Buddhist and Daoist Sculpture in
the Metropolitan Museum of Art, New York, 2010, p 48, figure 52. Stylistic
comparisons can also be made with a slightly smaller seated Shakyamuni
Buddha, Sixteen Kingdoms Period (302 -439 AD), 15.2 cm, illustrated in
Rob Linrothe, The Crucible of Compassion and Wisdom, Special Exhibition
Catalogue of the Buddhist Bronzes from the Nitta Group Collection at the
National Palace Museum, Taipei, 1987, p 151, plate 55, and another smaller
gilt bronze seated figure of Buddha seated on a throne with beasts flanking
a vase of flowers, Sixteen Kingdoms, 13.4 cm high, plate 56 in the same
publication.

B 3, 159458 SR4R i A A AR
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THE PROPERTY OF A LADY (LOTS 249-251)

~249

A GILT BRONZE FIGURE OF SITATARA
18TH-19TH CENTURY

The elaborately bejewelled figure is cast with her left hand raised in vitarkamudra and her right in
varadamudra with a floral stem to each side. She is seated in dhyanasana on a tiered double lotus base with
beaded edges, the two registers of petals are separated by a foliate band. The dhoti is decorated with an
incised floral hem and the jewellery and flower stems are inlaid with turquoise and coral.

8% in. (21cm.) high

£10,000-15,000 $14,000-20,000
€12,000-17,000

FHA/ Tk te Rhs S R A
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250

A GILT BRONZE FIGURE OF AMITAYUS
18TH CENTURY

The figure is cast with his hands held on his lap in front of him, he is seated in dhyanasana on a double
lotus base with beaded rim. He wears a dhoti with incised floral borders and a shawl and celestial scarves
draped over his shoulders. He wears beaded jewellery and a five petalled crown before his hair pulled into
a high chignon.

7Vain. (18 cm.) high

£10,000-15,000 $14,000-20,000
€12,000-17,000

FrAt G RAMESTEHLG
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251

A GILT BRONZE FIGURE OF AN ARHAT
17TH CENTURY

The curly-haired, bearded figure is cast with a serene downward gaze. He is seated in royal ease with his
left hand resting upon his knee and right hand holding a book on his lap. He wears elaborate jewellery, a
shawl and a dhoti with a floral chased design at the hem. With traces of pigment on his eyes, hair and lips.
4Y4in. (10.8 cm.) high

£15,000-20,000 $21,000-27,000
€18,000-23,000

PR A R SR TR AR
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VARIOUS PROPERTIES

252

A GILT-BRONZE FIGURE OF SHAKYAMUNI
ZANABAZAR, EARLY 18TH CENTURY

The figure is cast in bhumisparsha mudra with an alms bowl in the palm of the left hand, seated on a double
lotus base with a serene expression to the face.
1% in.(29.5 cm.) high

£30,000-50,000 $41,000-67,000
€35,000-57,000

PROVENANCE
From a private Asian collection, acquired in San Francisco in the 1990s

EA A A s A R AR
PR BN AAATL I, 1990 K B g £ FHE AL
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253

ABLUE AND WHITE ‘BOY AND CARP’ SAUCER DISH
YONGZHENG SIX-CHARACTER MARKIN UNDERGLAZE BLUE WITHIN ADOUBLE CIRCLE
AND OF THE PERIOD (1723-1735)

Thedish is finely decorated to the centre with a lady and a young boy in a pavilion beside a lake with a
leaping carp below a phoenix hovering amongst bamboo. The exterior is painted with three similar carp
above waves.

6%in. (16.2 cm.) diam.

£6,000-8,000 $8,100-11,000
€6,900-9,100

PROVENANCE
With Antoine Lebel, Belgium.

A similar dish was sold at Christie’s London 17 May 2013, lot 1423.
FRIE AR AME A RN T ER
SR e E 5 Antoine Lebel

:
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R

(mark)
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254

A BLUE AND WHITE ‘FINGER CITRON AND MELON’ SAUCER DISH
KANGXI SIX-CHARACTER MARK WITHIN A DOUBLE CIRCLE AND OF THE PERIOD (1662-1722)

The dish is decorated with three finger citron and three melons on leafy branches. The reverse is decorated
with three auspicious objects in underglaze blue.
11in. (28 cm.) diam.

£5,000-8,000 $6,800-11,000
€5,700-9,100

FHEE B R eclE RBNFHER

*E £
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256

*255

A BLUE AND WHITE ‘LI BAI" WATER
DROPPER
WANLIPERIOD (1573-1619)

The Drunken Poet is modelled with his eyes
closed, wearing a scholar’s cap and a robe
decorated with cloud scrolls. He reclines with one
hand resting on a wine jar which forms the water
vessel, and his other sleeve is tucked behind his
back, forming the spout.

5%in. (13.5 cm.) wide

£4,000-6,000 $5,400-8,100
€4,600-6,800

REE FiLFakiE

256

ABLUE AND WHITE‘BUTTERFLY AND
FLOWERS' EWER

TRANSITIONAL PERIOD, MID-17TH
CENTURY

The surface of this large ewer is decorated with
small butterflies amongst various flowers, such as
orchids, lotus and prunus blossoms. The handle is
decorated with ruyi-shaped clouds.

144 in. (36.3 cm.) high.

£4,000-6,000 $5,400-8,100
€4,600-6,800

A very similar decorated ewer was sold at
Christie's Amsterdam, 10 May 2000, lot 22.

AR FIH S E

Other fees apply in addition to the hammer price - see Section D of our Conditions of Sale at the back of this Catalogue



257
ABLUE AND WHITE ‘DEER AND CRANE’ PHOENIX TAIL VASE
KANGXI PERIOD (1662-1722)

Thevase is boldly decorated in varying shades of cobalt blue with a continuous scene of two deer by a
riverbank, one crane perched on a pine branch and another in flight between clouds. The neck is similarly
decorated. The base has a double circle in underglaze blue .

18%in. (46.7 cm)

£6,000-8,000 $8,100-11,000
€6,900-9,100

FRER FALE R A B R HR



*258

ALARGE BLUE AND WHITE BRUSH POT, BITONG
TRANSITIONAL PERIOD, MID-17TH CENTURY

The exterior is decorated with a continuous scene depicting three Immortals, each respectively seated
onalion, an elephant, and a gilin, accompanied by two attendants, all in a rocky landscape with plaintain
trees.

77sin. (20 cm.) diam.

£10,000-15,000 $14,000-20,000
€12,000-17,000

PRF FILRADE EH
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PROPERTY FROM A PRIVATE COLLECTION IN IRELAND

259

ABLUE AND WHITE ‘QIILN’" JAR
17TH CENTURY

The jar is decorated in a Ming style, with a continuous scene of gilin amongst pine and plantain, all below a
band of scrolling lotus. The neck is decorated with scattered ruyi heads and the foot with a lappet band.
31%2in. (80 cm.) high

£15,000-20,000 $21,000-27,000
€18,000-23,000

PROVENANCE
From a private collection in Ireland.

WK E A AL
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260

A BLUE AND WHITE AND IRON-RED DECORATED ‘NINE
DRAGON’'BOWL AND COVER

XIANFENG SIX-CHARACTER MARK IN IRON-RED WITHIN A BLUE
DOUBLE CIRCLE AND OF THE PERIOD (1851-1861)

The bowl and cover are decorated to the exterior with seven five-clawed iron-
red dragons amongst underglaze blue clouds and a band of waves enclosing
each foot. The interiors are each decorated with a similar dragon.

7% in. (18.8 cm.) diam.

£5,000-8,000 $6,800-11,000

€5,700-9,100

HRY FIR MBI ER NTRER

ANOTHER PROPERTY

1261

ABLUE AND WHITE‘'LOTUS AND FORTUNE’ BOWL
19TH CENTURY

The bowl is decorated to the interior with lotus, enclosed by bands of scrolling
branches and geometrical patterns. The exterior is painted with the characters
of jia xiang ru yi, which can be translated as ‘May you have auspiciousness and
your wishes fulfilled" in roundels. The base has a four-character zhi yuan tang
zhi hallmark.

4%in. (12.2.cm.) diam.

£3,000-5,000 $4,100-6,700

€3,500-5,700

PROVENANCE
From a private English collection, acquired in Europe in the 1970’s to 1980's.

FHuwse FEFeEs
B SRR ARAE B, 1970219805 4K 2 BUH BT i
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A MAGNIFICENT VASE DECORATED WITH A FRUITING
BRANCH OF PEACHES IN UNDERGLAZE COBALT BLUE
AND OVERGLAZE ENAMELS BY WANG BU

(1898-1968)

Rose Kerr
Independent Academic Consultant

Former Keeper of East Asian Art, Victoria and Albert Museum, London

In traditional China the painting of porcelain was not regarded as
an art. Painting on silk or paper was regarded as the highest form
of visual culture, indicative of educated refinement, while porcelain
was merely a decorative craft. Until the Qing dynasty, the success
of Jingdezhen painted porcelain was judged on perfect potting
and refined decoration. The finished product was appraised as a
single entity, even though different, anonymous, specialists worked
on forming, firing and decoration. The situation changed in the late
nineteenth century, when a few intellectuals turned their attention
to painting on porcelain. Their efforts met with success and in
the early twentieth century the activity of porcelain painters at
Jingdezhen burgeoned. From this time onwards, the painting of art
ceramics has been regarded as a true art, while the potters remain
anonymous.

Wang Bu was one of the second generation of porcelain painters at
Jingdezhen. He had the courtesy name (%) Renyuan 4=+, adopted
the pseudonym (3%) Zhuxi Daoren 4% A and in later life called
himself Taoging Laoren M&#A, naming his studio Yuan Wen Wu
Guo Zhi Zhai #H £.i# 2 75.He was born in Fengchengxian in Jiangxi
province, about 300 kilometres southwest of Jingdezhen. Wang
was apprenticed at the age of nine, learning to decorate porcelain
with underglaze cobalt blue, one of the hardest techniques. He
thus entered the Jingdezhen porcelain industry at the very moment
that it was emerging from the doldrums of the late Qing dynasty.

During the Qing dynasty (1644-1911) the finest porcelain
manufacture, research and decoration had traditionally been
undertaken at the imperial factory. By the late nineteenth century
the factory was in decline, having never recovered from the
destruction wrought by Taiping rebels between 1854 and 1864.
In 1882 the scientific researcher Francisque Scherzer visited
Jingdezhen to coIIect samples. He reported the imperial factory
buildings in rui i

fact that Jingdezhen porcelains won gold medals at International
Exhibitions in France in 1911, in Belgium in 1914, in Japan in 1914, in
Panamain 1915 and in San Fransisco in 1915.

Meanwhile, Wang Bu continued his training. For a period in his
youth he decorated bird-feeders in overglaze enamels, which
familiarised him with the use of enamels and the practice of
painting in miniature on tiny vessels. When he was a little older he
joined the staff of a professional workshop owned by Wu Aisheng
(1896-1926), called Hexing Ci Zhuang (Hexing Porcelain Village). Wu
Aisheng was an entrepreneur with business links in Hong Kong and
Singapore, whose family originally came from Guangzhou. Wu had
received a good education including in science subjects, and during
his seventeen years in Jingdezhen he brought about a significant
number of innovations. In Wu's workshop Wang Bu at first made
copies of Kangxi blue-and-white, and then, under the influence
of other famous Jingdezhen painters such as Wang Qi, started to
practise traditional Chinese painting in earnest. This matured his
expertise with the brush, a skill which he also employed to decorate
porcelain with landscapes, figures and birds-and-flowers.

During the 1920s skilled decorator Wang Xiaotang (1885-1924)
led a new movement that created fresh techniques for applying
overglaze enamel decoration. Wang Xiaotang had started his
career by painting round and folding fans in Hangzhou, so had
great dexterity in creating designs on irregular surfaces. Wang Bu
was inspired by this new approach and took it one stage further,
by combining underglaze blue decoration with the new enamelling
style. This was more tricky because the ceramics needed an initial
firing to mature the underglaze blue, before up to ten layers of
enamel colour were applied, each of which needed separate low-
temperature firings. This technical and artistic mastery gained
him both domestic and international recognltlon

By the late 1930s Jingdezhen




1950s Russian scientists reported about 70 large kilns were again
in operation, firing at the rate of 5-6 times per month.

Wang Bu was a survivor, learning to live with whatever
circumstances came his way. In the 1950s he followed Mao
Zedong's credo of combining Eastern traditions with Western
modernism, by integrating the traditional, painterly styles he was
well versed in, with ideas taken from Western art. He created a
series of extraordinary blue and white porcelains that employed
their plain white porcelain surface as part of the overall design.
The viewer was thereby encouraged to create an overall picture,
from their own imagination. In 1955, Wang Bu joined a Sino-
German and Sino-Czech technical cooperation in Jingdezhen,
whose purpose was to facilitate exchange between East German,
Czech and Chinese artists and to generate new dimensions in
blue-and-white painting. Between 1955 and 1959 he created a
number of outstanding blue and white porcelain works, whose
spiritis reflected in this particular vase.

The vase developed a traditional motif that had been utilised
on top-quality porcelain since the Yongzheng period (1723-35).
Imperial wares bore a design of bats and peaches in delicate
famille rose enamels. The pattern is highly decorative but also
embodies a pun wishing long life and happiness (#&%%). Wang
Bu took this traditional motif one step further. He omitted the bats,
but skilfully painted the peach tree leaves to simulate an illusion of
hovering bats. The underglaze blue painting showcased his robust
brushwork, the painterly effect built up with a series of small,
broken strokes to create three-dimensional effects of movement.
The high-temperature underglaze blue painting of the leafy branch
was successfully combined with delicately overglaze-enamelled
peaches. The fruit's skin was suggested perfectly, in tones of
yellow and pink with darker pink flecks.

Wang Bu must have been very satisfied with the result, for
both colours emerged from the kilns in perfect states. The vase
represents a highlight in the mature phase of his potting and is a
rarity, for he only created two vases of this kind. One remained in
Jingdezhen and is now in the Jingdezhen China Ceramics Museum
illustrated by Wang Bu et. al., Qing hua ging yun: shang, Beijing,
2004, p. 18 (fig. 1). That piece is marked “ Made in Jingdezhen
1955". The vase discussed here came to Europe with the German
artists who had collaborated with potters at Jingdezhen.
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AFAMILLE ROSE BLUE AND WHITE ‘NINE PEACHES' VASE
WANG BU (1898-1968)

The elegantly potted vase is decorated with nine famille rose peaches executed in shades of powder
pink on a pale yellow ground. The underglaze blue leafy branch bearing these peaches is depicted in free
strokes and the depth conveyed in varying shades of cobalt blue.

14%in. (37 cm.) high

£300,000-500,000 $410,000-670,000
€350,000-570,000

PROVENANCE
Private German Collection, amassed in the mid-20th century.
Phillips, London, 12th November 2001, lot 159.

The collection of Peter Wain, London.

N FIEB HIIL
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Peter Wain’s j#,







280

PROPERTY OF AGENTLEMAN

263
A SET OF FIFTEEN RUBY-GROUND SAUCER-DISHES

GUANGXU SIX-CHARACTER MARKS IN IRON-RED AND OF THE PERIOD (1875-1908)
Each saucer dish is covered to the interior with a vibrant ruby enamel glaze and is highlighted to the mouth

rim in gilt.
5%in. (14.6 cm.) diam.

£3,000-6,000

PROVENANCE
Christie’'s South Kensington, 3 October 1996, lot 465 (part).

Hokss MRS Ak —m T A
e AAT, 359965103 B 30 AT - 05546558

(15)

$4,100-8,100
€3,500-6,800

Other fees apply in addition to the hammer price - see Section D of our Conditions of Sale at the back of this Catalogue
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264

ABLUE-GLAZED DISH

KANGXI SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN A DOUBLE CIRCLE AND OF
THE PERIOD (1662-1722)

The dish is covered with a rich cobalt-blue glaze, thinning to white at the mouth rim and stopping neatly at
the foot.

107%in. (27.6 cm) diam.

£4,000-6,000 $5,400-8,100
€4,600-6,800
R B RS EAE R

RO BN FAA TS TR
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ARARE RELIEF-MOULDED IRON-RED ‘CARP’ ROULEAU VASE
18TH CENTURY

The cylindrical body is finely painted in iron-red enamels with three large carp
in relief reserved on a powder-blue ground, amongst further smaller carp

and aquatic plants in gilt. The shoulder with flowerheads framed in quatrefoil
panels and the neck with further flower and geometrical patterns in gilt.
18%in.(47.5cm.)

£10,000-15,000 $14,000-20,000

€12,000-17,000

There are a number of rouleau vases with similar iron-red and gilt decoration
on a powder-blue-ground. However, vases with moulded carps are very

rare. A similar decorated vase without moulding is illustrated by John Ayers,

Chinese Ceramics in the Baur Collection, volume 2, Geneva, 1999, pl. 131 and

another vase was sold at Christie’s Hong Kong 31. March 2017, lot 3223.

A G, B M AT B A S ST AR R AR



PROPERTY OF AGENTLEMAN
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AFLAMBE-GLAZED VASE
18TH CENTURY

The vase is covered overall in a flambé glaze of vibrant-red tones with fine crackling, thinning to a
mushroom tone to the mouth rim and interspersed with lavender streaks over the ribbed body.
15in.(38.2 cm.) high.

£8,000-12,000 $11,000-16,000
€9,100-14,000

PROVENANCE

Private Australian Collection, acquired prior to 1990.

FHALe E

SR BENASATS I, 1990441 P A
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VARIOUS PROPERTIES

267

AROBIN'S EGG-GLAZED SLENDERBOTTLE VASE
18TH CENTURY

The vase is formed with a globular body rising to a tall slender neck and is covered in an attractive,
speckled, robin’s egg glaze of greenish-blue tone.
14%in.(36.8 cm.) high

£10,000-15,000 $14,000-20,000
€12,000-17,000

FHAA g S AR R SRR

284 Other fees apply in addition to the hammer price - see Section D of our Conditions of Sale at the back of this Catalogue
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AFLAMBE-GLAZED VASE
18TH CENTURY

The vase is decorated to the elegant waisted neck with three vertical ribs and is covered in a vibrant flambé
glaze streaked with tones of pale blue, greenish-white and rich reddish-purple, thinning to beige at the
mouth rim and stopping neatly above the foot.

10in.(25.4 cm.) high

£4,000-6,000 $5,400-8,100
€4,600-6,800

285
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PROPERTY OF ADISTINGUISHED EUROPEAN GENTLEMAN

269

A VERY LARGE GUAN-TYPE ARCHAISTIC VASE, HU

YONGZHENG SIX-CHARACTER SEAL MARKIN UNDERGLAZE BLUE AND OF THE PERIOD
(1723-1735)

The vase has a pair of stylised dragon handles and is decorated with raised archaistic straps and bosses,

covered overall in a celadon glaze with a network of dark grey crackles.
19%in. (50 cm.) high

£80,000-120,000 $110,000-160,000
€91,000-140,000

PROVENANCE
Acquired in China prior to 1913 by an Italian official (1863-1913) from a Venetian family of ship owners, and
thence by descent within the family.

The shape of the current vase is based on an archaic bronze prototype. Examples of this form decorated
with various different glazes are known, including a Ming blue and white vase from the W.W. Winkworth
(1897-1991) collection that was sold at Sotheby’s London on 12 December 1972, lot 83; a Yongzheng
mark and period ‘tea dust’-glazed vase illustrated in Kangxi, Yongzheng, Qianlong: Qing Porcelain from
the Palace Museum Collection, Beijing, 1989, p. 298. pl. 127; and a Qianlong mark and period Guan-type
vase, illustrated in R. Krahl, Chinese Ceramics from the Meiyintang Collection, London, 1994, vol. Il,

no. 8783.

HREE AT BRI SFET R
FR: BRI AAATL IR, AA1913FATdy & R AR RAATET £ X (1863- 1938 AT H, RIEE45

Other fees apply in addition to the hammer price - see Section D of our Conditions of Sale at the back of this Catalogue






ANOTHER PROPERTY

270

AFLAMBE-GLAZED OCTAGONAL VASE
18TH CENTURY

The vessel is decorated overall in a rich flambé glaze with various tones of red and purple, thinning to a
cream tone at the edges. The handles are modelled in the shape of auspicious sprays of fruit.
13in. (33 cm.) high

£6,000-8,000 $8,100-11,000
£€6,900-9,100

PROVENANCE

Mario Prodan Collection, Rome.

A g EEMIR I ATT R

R 5% K ) B B F Mario Prodan sk, 2 % i,



THE PROPERTY OF AGENTLEMAN
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A CRACKLE-GLAZED CONG-FORM VASE
QIANLONG SIX-CHARACTER SEAL MARK IN UNDERGLAZE BLUE AND OF THE PERIOD (1736-
1795)

Made in imitation of guan ware, each side is moulded with the Eight Trigrams set in two vertical rows, all
under a pale greyish-blue glaze suffused with dark brown crackle repeated inside the pedestal foot. The
underside of the foot covered with a brown dressing.

9in.(22.8 cm.) high

£15,000-20,000 $21,000-27,000
€18,000-23,000

EHIE AT B ENME R NFEETHR

R e BAAIL I

(mark)
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THEPROPERTY OF ASCOTTISH GENTLEMAN

272

A GUAN-TYPE LINGZHIBRUSH WASHER,
Xl
18TH-19TH CENTURY

The shallow washer is smoothly potted as a

large lingzhi fungus with low raised curled edges
forming the sides of the vessel. A smaller fungus
is attached to the crescent-form stem on one side.
The piece is covered overall with an unctuous pale
grey glaze suffused with dark and russet crackles,
the base with spur marks reminiscent of Song-
dynasty wares.

5%in.(14.5 cm.) wide

£4,000-6,000 $5,400-8,100
€4,600-6,800

FEAN Tt EMESH R

R BAE AT
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Y PROPERTY OF AEUROPEAN LADY

273

ADEHUA'CHILONG’ WINE EWER
i 17TH CENTURY

The finely potted ewer is of a cylindrical shape with
amoulded ribbon tied around the centre of the
body imitating a hand scroll. The spout and handle

are modelled as applied chilongs.
ll 5%in.(14.5 cm.) high

# . £3,000-5,000 $4,100-6,700
'R ‘ €3,500-5,700

= 4 R A de BiLa i i d
N S B A AT
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ARARE CELADON-GLAZED SAUCERDISH
QIANLONG SIX-CHARACTER SEAL MARKIN UNDERGLAZE BLUE AND OF THE PERIOD
(1736-1795)

The finely potted dish is carved to the exterior with archaistic bats, above a band of ruyi-heads enclosing
the foot rim. The exterior is covered in an even pale bluish-green glaze.
6%in.(16.2 cm.) diam.

£7,000-9,000 $9,500-12,000
€8,000-10,000

PROVENANCE
From a private American collection.

HEE B EMIME NFETHR
R F B A R
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(reverse)

1275

ARARE FAMILLE ROSE ‘PEONY’ DISH
YONGZHENG SIX-CHARACTER MARK IN UNDERGLAZE BLUE
WITHIN A DOUBLE CIRCLE AND OF THE PERIOD (1723-1735)

The dish is delicately decorated with a design of several intertwining
blossoming branches of peony, magnolia and crabapple, beginning on the
reverse and spilling over into the interior, with two butterflies fluttering above a
large vibrant peony bloom to the centre.

8% in. (20.8 cm.) diam.

£80,000-120,000 $110,000-160,000

€91,000-140,000

FREDHETE L CRSFHETHR

The style of decoration on this dish, which shows a flowering branch over
the rim, is known as guozhihua, ‘flowering branch passing over (the rim)". It
was first developed at the end of the Ming dynasty in the second quarter of
the seventeenth century. However, it was not until the Yongzheng period that
this guozhihua style of decoration seems to have been most popular. It was
especially favoured at court which is shown in Imperial examples such as a
larger dish (29.5 cm.) with a slightly different design to the present lot, from
the Baur Collection, illustrated by J. Ayers, Chinese Ceramics in the Baur
Collection, vol. 2, Geneva, 1999, pl. 221 [A589]; and a charger (50.6 cm.) sold
at Christie’s Hong Kong, 28 October 2002, lot 611. An almost identical dish
of Yongzheng mark and period is in the Museum of Far Eastern Antiquities,
Stockholm, museum number OM-1977-0138, illustrated by Hobson in The
Later Ceramic Wares of China, London, 1924, plate LVII, p. 73.
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276

A SMALL FAMILLE ROSE‘PEONY AND PRUNUS’ SAUCER DISH
YONGZHENG SIX-CHARACTER MARKIN UNDERGLAZE BLUE WITHIN ADOUBLE CIRCLE
AND OF THE PERIOD (1723-1735)

The dish is decorated to the interior in the ‘boneless style’ with a flowering prunus spray and a leafy peony
branch.
3%in. (8.5 cm.) diam.

£8,000-12,000 $11,000-16,000
€9,100-14,000

HIEE BB AUNE BT R
FRe BB FAATS R

294 Other fees apply in addition to the hammer price - see Section D of our Conditions of Sale at the back of this Catalogue
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ANOTHER PROPERTY

277

AN IMITATION CINNABAR LACQUER FAMILLE ROSE ‘PRUNUS’ BOX AND COVER
QIANLONG SIX-CHARACTER SEAL MARK AND OF THE PERIOD (1736-1795)

The box and cover is decorated in shades of pink, white, green and brown enamels with an applied overall
design of a flowering branch of prunus blossom extending from the base of the vessel, up the sides and
onto the cover, all on a coral-red diaper ground of stylised flower heads in imitation of cinnabar lacquer.
The interior of the box and cover is enamelled black with gilt rims.

3% in.(8.1cm.) diam.

£8,000-12,000 $11,000-16,000
€9,100-14,000

With paper label reading Imperial Oriental Art N.Y.C. 182.

An imitation cinnabar lacquer box and cover of hexagonal form sold at Christie’s London, 6 November
2007, lot 193.

FIE MR SRS RS DORRER R EER

A J%.: Imperial Oriental Art N. Y. C. #AZ4%, 182%%

(mark)
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ANOTHER PROPERTY

279

AFAMILLE ROSE ‘WU SHUANG PU' BOWL
DAOGUANG SIX-CHARACTER SEAL MARKIN IRON-RED AND OF
THE PERIOD (1821-1850)

The finely enamelled bowl is decorated to the exterior with four figures from
‘The Book of Peerless Heroes', including Wen Cheng Xiang and Hua Mulan,
each wearing elaborate robes and armour, beside descriptive inscriptions.
7in.(17.9 cm.) diam.

£3,000-5,000 $4,100-6,700
€3,500-5,700

THE PROPERTY OF AEUROPEAN GENTLEMAN

278

ATURQUOISE-GROUND FAMILLE ROSE HAT STAND
DAOGUANG PERIOD (1821-1850)

The uppermost globular section is decorated with four reticulated chilong
medallions, reserved against a turquoise ground decorated with scrolling
lotus, all resting on a support decorated with iron-red upright petals. The mid-
section of the stand is divided by four vertical flanges above a bell-form base
decorated with gilt shou characters and lotus scrolls separated by four pierced
spandrels. The circular base is decorated with lotus scrolls on a yellow ground
with a scalloped faux-bois apron and base.

1Y in. (28.5 cm.) high overall

£10,000-15,000 $14,000-20,000
€12,000-17,000

Compare a similar turquoise-ground hat stand dated to the Qianlong-Jiaging
period (1736-1820) sold at Christie’s London, 11 May 2010, lot 261, and a
yellow-ground ‘nine dragons’ hat stand dated to the Daoguang period (1821-
1850) sold at Christie’s London, 8 November 2016, lot 80.

FHL MBS MRS s TR
R BN FAATS IR

PROVENANCE
The collection of Professor and Madame Robert de Strycker, acquired at Themis
Auction, Brussels, 27 April 1939.

FH A M Ae S BTN E R

4 J%: Robert de Strycker 2035408 #., 193944 A1 27 B #7-& 2 i Themis 38 %
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296 Other fees apply in addition to the hammer price - see Section D of our Conditions of Sale at the back of this Catalogue



PROPERTY FROM A EUROPEAN COLLECTION

280

A FAMILLE ROSE TWO-HANDLED ‘BIRDS AND FLOWERS' VASE
19TH CENTURY, FOUR-CHARACTER SHENDE TANG ZHI MARK IN IRON-RED

The vase is decorated to one side of the body with two magpies perched upon prunus branches,
surrounded by large peonies growing from rocks, and to the other side with chrysanthemum and lotus
blooms and a smallinsect in flight above. The neck is decorated with stylised lotus scrolls bearing
auspicious fruits, between a bat and a chime to either side, all on a yellow ground. It is applied with two
iron-red and gilt-decorated stylised dragon-form handles. The base and interior are enamelled turquoise.
21in.(53.3 cm.) high

£10,000-15,000 $14,000-20,000
€12,000-17,000

F ot de AL BRI A [ R R ER

(mark)
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VARIOUS PROPERTIES

281

A FAMILLE ROSE BONELESS-STYLE ‘FLOWER’ DISH

YONGZHENG SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN ADOUBLE CIRCLE
AND OF THE PERIOD (1723-1735)

The bowl is colourfully enamelled to the exterior in the ‘boneless style’ technique with large pink and
yellow peony and chrysanthemum flowers beside a pair of butterflies in flight. The interior is decorated to
the centre with a finely enamelled floral spray.

7in.(17.8 cm.) diam.

£40,000-60,000 $54,000-81,000
€46,000-68,000

PROVENANCE

From an English private collection.

Acquired from London antique dealer Peter Boode (1887-1972), circa 1950.
Christie’s London, 12 November 2010, lot 1269.

For further discussion of the ‘boneless style’, see R. Scott, '18th Century Overglaze Enamels: the
Influence of Technological Development on Painting Style’, Style in the East Asian Tradition, Percival
David Foundation, London, 1987, pp. 158 and 164.

A similar bowl is illustrated by Yang Boda, The Tsui Museum of Art: Chinese Ceramics 1V, Qing Dynasty,
Hong Kong, 1995, no. 151.

FRE DU sm SRANERITR

FoR: FEBIAAATE B #97519504F- 5 B 44 3 £ 7 Peter Boode(1887-1972); 2010411 A 128 4434+
FHE, 12693

Y
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¥
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282

ALARGE FAMILLE ROSE FISHBOWL
19TH CENTURY

The exterior is decorated with numerous auspicious objects below a band of ruyi-heads with tassels. The
footis decorated with white enamelled chilongs on a black ground. The interior is decorated with goldfish
amongst large water plants.

20%in. (52 cm) diam.

£5,000-8,000 $6,800-11,000
€5,700-9,100

Fivtie HEETEXE

300 Other fees apply in addition to the hammer price - see Section D of our Conditions of Sale at the back of this Catalogue



283

ALARGE FAMILLE ROSE ‘FIGURAL CHARGER
18TH CENTURY

This dish is decorated to the centre with two ladies in conversation by a pavilion in a garden with a lotus
pond. The well is enamelled with a band of various flowers and fruits amongst leafy scrolls. The exterior is
decorated with three floral sprays in iron-red.

16%in. (41cm.) diam.

£8,000-12,000 $11,000-16,000
€9,100-14,000

A charger with similar motif and decoration was sold at Christie’s South Kensington, 12 May 2015,
lot 422.

FHAwie B HAGEEE R
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284

A FAMILLE ROSE ‘BATS AND CLOUDS’
BOTTLE VASE

GUANGXU SIX-CHARACTER MARK IN IRON-
RED AND OF THE PERIOD (1875-1908)

The vase is decorated to the exterior with a dense
pattern of iron-red bats in flight amidst colourful
scrolling clouds, set between a ruyi border
encircling the mouth and a band of lappets around
the foot.

12%in.(32.5 cm.) high

£5,000-8,000 $6,800-11,000
€5,700-9,100

WG B H BRI BT R TR
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PROPERTY FROM A PRIVATE EUROPEAN COLLECTION

285

A PAIR OF LARGE QIANJIANG
ENAMELLED HEXAGONAL ‘BIRD AND
SCHOLAR' VASES

LATE19TH-EARLY 20TH CENTURY

The vases are decorated to one side with two birds
perched on a flowering branch above peonies

and rocks, and to the reverse with a scholar and
his attendant in a rocky landscape. The vase is
inscribed with two lines from a poem by Tang
Dynasty poet Yao Yuanzhi, and is signed Cheng
Men with two iron-red seal marks, dated to wuzi
year corresponding to 1888.

24%in. (62 cm.) high

2

£4,000-6,000 $5,400-8,100
€4,600-6,800

PROVENANCE
Property from a private European collection,
acquired from the owner of an antique shop in
Holland operating in the 1960s.

FHit e R/ = atod ZEESEENT

H— 4
R BN FAA T, A1960F K IE G AT &
W
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VARIOUS PROPERTIES

286
APAIR OF FAMILLE ROSE ‘BUTTERFLY' BOTTLE VASES
GUANGXU SIX-CHARACTER MARKS IN IRON-RED AND OF THE PERIOD

Each vase is decorated with a multitude of butterflies separated by a gilt-bordered band of lotus sprays
and gilt shou characters on the shoulder.
15in.(38.2 cm.) high.

()

£15,000-20,000 $21,000-27,000
€18,000-23,000

ke B HERskER—® BOSFHIR

i3 Y
m-

o 2
St
¥

o S o

(marks)

303



*287
A FAMILLE ROSE BISCUIT MODEL OF A SEATED OFFICIAL
LATE19TH CENTURY

The figure is realistically depicted with an earnest, smiling face and wearing an official’s cap and a brown-
ground scholar's robe layered over a blue-ground official robe with lishui waves. His hands are placed on
his lap, with his left hand clasping a rolled document. The figure is modelled seated on a blue-ground
garden seat decorated with lotus and pierced cash symbols.

12%2in.(31.7 cm.) high

£6,000-10,000 $8,100-13,000
€6,900-11,000

AR BEEE g

304 Other fees apply in addition to the hammer price - see Section D of our Conditions of Sale at the back of this Catalogue
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288

A FAMILLE ROSE COPPER-RED-GROUND ‘BUTTERFLY’ VASE, MEIPING
18TH-19TH CENTURY

The vase is covered in a deep red glaze with flambé tones to the base and is decorated to one side in famille
rose with an enamelled butterfly.
10in. (25.5 cm.) high

£10,000-15,000 $14,000-20,000
€12,000-17,000

PROVENANCE

From the collection of Michel Beurdeley, Paris.

SE A U e SR B SR

e B R Michel Beurdeley b 24 % #; BUM FAA IS5



PROPERTY FROM A PRIVATE UK COLLECTION

289

ALARGE YELLOW-GROUND BLUE AND WHITE ‘QILIN" VASE
19TH CENTURY

The impressive vase is decorated with an appliqué moulded gilin that coils around the shoulder, its upper
body and bifurcated tail trails up the neck. The body is decorated with dense lotus and peony scrolls, all on
a bright, yellow enamelled ground above a lappet band. The rim and foot are decorated with a thin scroll
band. The unglazed base with an apocryphal Xuande mark.

347in.(88.5 cm.) high

£8,000-12,000 $11,000-16,000
€9,100-14,000

PROVENANCE

Bonhams London, 17 April 1996, lot 16.

FHAtse b FAL R R AL Rk SR

SR EERALR, AIITHIMN996 540170 48 %, 51635
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PROPERTY FROM A PRIVATE ENGLISH COLLECTION

290

ALARGE AND RARE TURQUOISE-GROUND FAMILLE ROSE
TWIN-HANDLED TRIPOD CENSER

DAOGUANG SIX-CHARACTER MARKIN IRON-RED AND OF THE
PERIOD (1821-1850)

The body is enamelled with the Eight Buddhist Emblems, bajixiang, amongst
lotus scrolls. One side of the mouth is inscribed with the reign mark, with

the other side bearing the characters hui fu si, the Temple of Wisdom and
Happiness. The base contains a further mark reading jiu jiang guan jian du De
Shun jing xian, which may be translated as ‘faithfully presented by the director
of the Jiujiang Customs, De Shun'.

16%in. (41.2 cm.) high

£20,000-30,000 $27,000-40,000

€23,000-34,000

PROVENANCE
From a private English collection, acquired in the late 19th century, and thence
by descent within the family.

The mark on the base of the current lot is particularly rare. De Shun was the
longest serving superintendent of the imperial kilns during the Daoguang
reign, responsible for directing the production of porcelain from the 12th

to 19th year of Daoguang, corresponding to 1833-1840. There are only a
few known examples of porcelain bearing this mark, including an iron-red-
decorated censer in the Guangxi Museum in China, illustrated in Guangxi bo
wu guan gu tao ci jing cui, Beijing, 2002, p. 161, pl. 170.

L MBI BT R X BaSFREER
g [BAa3] ~ [JUTh BERRRSBUR | A E 3%

S ZE 3 RE AR K - ST E R R R (LT BB a sk | 303
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FEIE 758 AR R R A BT R A =R M AR ER
FABH E LR B HE o R B FE R — AT AT BRI R
FFEIARE [JUIT M BB R RH k| A% 2 30 200240 b ik R B4
FEHFATHAE) 51618 B170
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THE PROPERTY OF AGENTLEMAN

291
ARARE WUCAISQUARE JAR, GUAN
JIAJING SIX-CHARACTER MARK IN UNDERGLAZE BLUE AND OF THE PERIOD (1521-1567)

The jar is decorated to each side of the body with a large lobed cartouche surrounded by leafy floral sprays,
each enclosing a scaly five-clawed red or green dragon with a flaming pearl. The sloping shoulder below
the square neck is decorated with a band of small lobed floral cartouches, interspersed with stylised
clouds, on ared geometric diaper ground. The footrim is encircled with a colourful lotus lappet band.
8%in.(20.6 cm.) high

£80,000-120,000 $110,000-160,000
€91,000-140,000

PROVENANCE
Christie’s London, 6 November 2012, lot 298.

A smaller wucai square jar, with less prominent high shoulders and enamelled with the Eight Buddhist
Emblems, was sold in our Hong Kong rooms, 27 April 1997, lot 69.

Compare also two smaller jars with similarly painted dragons to the current lot, one illustrated in The
Complete Collection of the Treasures of the Palace Museum, Beijing, 38: Porcelains in Polychrome and
Contrasting Colours, Hong Kong, 1999, p. 5, no. 5 and the other by Jessica Harrison-Hall, in Catalogue of
Late Yuan and Ming Ceramics in the British Museum, London, 2001, p. 259, no. 103.

et B BRI THE A FAETR

FR: 20124F11 A 6 B AMEFAE 4740 F, 40502985k

(mark)
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293

VARIOUS PROPERTIES

~292

A PAIR OF FAMILLE VERTE ‘LANDSCAPE’
PLAQUES
KANGXI PERIOD (1662-1722)

The first plaque is decorated with a scholar and attendant

in a pavilion in a mountainous river landscape. The second
plaque is enamelled with two farmers carrying the harvest in
asimilar setting.

12% x 47 in. (32 x 12.5 cm) with hongmu frames

)

£4,000-6,000 $5,400-8,100
€4,600-6,800

FRE B KkB R —

293

A FAMILLE VERTE BOWL
KANGXI PERIOD (1662-1722)

The bowl is decorated and gilt with a continuous river
landscape with scholars and attendants carrying a gin and
alantern, by a lake with six floating lanterns imitating the
reflection of the moon. The interior of the bowl is decorated
with a further scholar with a gin and a wine jar, the rim of the
bowl is decorated with a geometric band with cartouches
enclosing beribonned objects.

7%in.(19.5 cm.) diam.

£2,000-3,000 $2,700-4,000
€2,300-3,400

R ST AR

Other fees apply in addition to the hammer price - see Section D of our Conditions of Sale at the back of this Catalogue



PROPERTY OF AN ENGLISH LADY

294

A WUCAI'DRAGON AND PHOENIX'BOWL
QIANLONG SIX-CHARACTER SEAL MARKIN UNDERGLAZE BLUE
AND OF THE PERIOD (1736-1795)

The bowl is decorated with two phoenix descending between two green and
iron-red dragons chasing the flaming pearl on a ground scattered with floral
sprigs, all below a band of Buddhist emblems alternating with ruyi heads that
encircles the rim. The interior is decorated with a central medallion enclosing
an iron-red dragon in pursuit of the flaming pearl, all within double blue line
borders.

6% in. (15.5 cm.) diam.

£6,000-8,000 $8,100-11,000

€6,900-9,100

PROVENANCE
Private English Collection, acquired in the 1920s, then by descent within the
family.

HHIE ARG NTEEY
FR: ERAAER, 19205 KT, RIEES
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PROPERTY OF APRIVATE EUROPEAN LADY

295

A FAMILLE VERTE INCISED ‘DRAGON’'BOWL
KANGXI SIX-CHARACTER MARKIN UNDERGLAZE BLUE WITHIN A
DOUBLE CIRCLE AND OF THE PERIOD (1662-1722)

The exterior is incised with a pair of dragons, each in pursuit of a ‘flaming
pearl’, over which yellow, green and aubergine enamels are applied to depict
floral sprays and butterflies.

57 in. (14.9 cm) diam.

£6,000-8,000 $8,100-11,000

€6,900-9,100

PROVENANCE
From a private European collection amassed in the 1970s.

HRE Gk =ittt som RS F A TR
R BN RRAZS IR, BEAA19704X,
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PROPERTY OF ALADY (LOTS 296-297)

296

ANINCISED YELLOW AND GREEN ENAMELLED ‘DRAGON’ SAUCER DISH
JIAQING SIX-CHARACTER SEAL MARK IN UNDERGLAZE BLUE AND OF THE PERIOD (1796~
1820)

This dish has a petal-shaped rim and is decorated to the centre with a five-clawed dragon chasing the
flaming pearl amongst floral sprays, enclosed by two similar decorated dragons in pursuit. The exterior is
incised with eight chrysanthemum, camellia, peony and hibiscus flowerheads.

5%in. (13 cm.) diam.

£4,000-6,000 $5,400-8,100
€4,600-6,800

PROVENANCE
From a private Japanese collection.

With Marchant & Son, London, included in their 80th Anniversary catalogue of Recent Acquisitions, 2005,
no. 56.

(mark)

Jiaging examples with this decoration appear to be particularly rare, a pair of Qianlong examples from
the T. Y Chao Collection are illustrated in Catalogue of Ch’ing Porcelain from The Wah Kwong Collection,
Chinese University of Hong Kong, 1973, no.41.

FEE WRMCEF RS ST ER

Kol BAAATE R BUNAAL I, F b3 7 Marchants & Son 20054\ 45 & 5 B 5
Recent Acquisitions, %5635
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AFINE INCISED YELLOW AND GREEN ENAMELLED ‘DRAGON’ DISH

DAOGUANG SIX-CHARACTER SEAL MARK IN UNDERGLAZE BLUE AND OF THE PERIOD
(1821-1850)

The dish has a petal-shaped mouth rim and is decorated to the centre with a writhing five-clawed dragon
chasing the flaming pearl, enclosed by two further dragons in pursuit of the flaming pearl amongst flower
sprays to the well. The exterior is similarly decorated with dragons.

5% in.(13.3 cm.) diam.

£5,000-7,000 $6,800-9,400
€5,700-7,900

PROVENANCE
From a private Japanese collection; illustrated in Shincho Kogwei No Bi, The Beauty of Fine Art in the Qing
Period, Osaka City Museum, 1992, catalogue no. 184.

A similar dish was illustrated by The Art Gallery; The Chinese University of Hong Kong, in their book of
Imperial Porcelain of Late Qing from The Kwan Collection, 1983, no. 57, p. 75.
FEL b R el ST AT R

SR BONAAATE R, B ARAE R KA EHAEE19924F & E, (The Beauty of Fine Art in the Qing
Period ) J& &% 184%%
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ANOTHER PROPERTY

298

ANINCISED YELLOW AND GREEN-ENAMELLED ‘DRAGON’ BOWL
KANGXI SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN ADOUBLE-CIRCLE AND OF
THE PERIOD (1662-1722)

The exterior of this bowl is finely incised and enamelled with two five-clawed dragons in pursuit of flaming
pearls amongst scrolling clouds. The foot is enclosed by a band of waves.
57sin. (14.8 cm.) diam.

£8,000-12,000 $11,000-16,000
€9,100-14,000

(mark)

A similar bow!| was sold at Christie’s Hong Kong, 28 November 2012, lot 2136.
W TSR Bk s RANTH TR
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299

A FAMILLE ROSE 'BONELESS STYLE' BOWL

YONGZHENG SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN ADOUBLE-CIRCLE
AND OF THE PERIOD (1723-1735)

The bowl is colourfully enamelled with a butterfly in flight beside large pink flowers and peaches. The
interior is decorated to the centre with a further floral spray.

7%in.(19.7 cm.) diam.

£15,000-20,000 $21,000-27,000
€18,000-23,000

PROVENANCE

The Collection of R.F.A. Riesco (1877-1964), no. 426.

FRIE BB s BT T

FR: EBHER. F. A, Riescozb 2 (1877-1964)E 3R, 43%426; BUM A A5,

(mark)
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PROPERTY OF AEUROPEAN LADY

300

A FAHUA'SCHOLAR AND PINE’ VASE, MEIPING

MING DYNASTY (1368-1644)

The vase is decorated with a continuous garden scene of a scholar in front of a
pavilion and his attendant carrying a gugin. The scene is enclosed by a lappet
band to the foot rim and a band of ruyi with lotus flowers around the shoulder.

The interior of the mouth is covered in a translucent green glaze.
11%in.(29.8 cm.) high.

£10,000-15,000 $14,000-20,000
€12,000-17,000

A similar meiping vase was excavated in 1980 in Jiangxi province, illustrated
in Zhongguo meishu quanji, Gongyi meishu bian 3, taoci, xia, (Shanghai, 1988),
p. 12, no. 150.

Another meiping with lotus decoration was sold at Christie’s Hong Kong, 31
May 2017, lot 3186.

B BREAT B
RO BOMAAAT
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ANOTHER PROPERTY

301

A FAHUA OPENWORK ‘'SCHOLAR AND PINE’' VASE, MEIPING
MING DYNASTY (1368-1644)

This reticulated vase is decorated with a scholar and attendant in a garden
with a pavilion and pine trees, below a large band of peonies to the shoulder
and a pedal lappet band to the foot. The body is covered in a pale turquoise
colour with dark bluish-purple highlights and unglazed sections revealing the
underneath clay.

13%in.(33.3 cm.) high.

£4,000-6,000 $5,400-8,100
€4,600-6,800

Compare a similar reticulated fahua meiping vase in the British Museum,
illustrated in J. Harrison-Hall, Ming Ceramics in the British Museum, London,
2001, pp. 413-4, no. 13:9.

A fahua meiping vase with peacock motif was sold in Christie’s New York,
17 September 2008, lot 247.

B sk T S E A
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PROPERTY OF AEUROPEAN LADY

302

A FAHUA AUBERGINE-GROUND VASE, MEIPING
MING DYNASTY (1368-1644)

This vase is decorated with a scholar in front of a pavilion, his attendant
carrying a gugin, a further scholar stands by a pine and palm tree. The shoulder
is decorated with a cloud and lotus collar and the foot is encircled by a lappet
band. The body is covered in an aubergine-brown glaze highlighted in green.
12%in. (31cm.) high.

$21,000-27,000
€18,000-23,000

£15,000-20,000

Scenes of scholars beneath pine trees can be found on various purplish-
blue ground fahua vases, but it would appear it is more unusual to find this
decoration on an aubergine-glazed piece. A small meiping vase with similar
background can be found in British Museum, illustrated by J. Harrison-Hall,
Ming Ceramics in the British Museum, London, 2001, pl. 13:7. Compare also
the glaze to a fahua jar offered in Christie's Hong Kong, 28 November 2005,
lot 1430.

B BEEAT 5B MR
RO BOMAAAZ
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303

FAMILLE ROSE AND GILT ‘EIGHT DAOIST IMMORTALS' TEAPOT
AND COVER
QIANLONG PERIOD (1736-1795)

The globular teapot is decorated in en grisaille and famille rose enamels with
the Eight Daoist Immortals each finely detailed and carrying their various
attributes amongst clouds and waves, the cover is decorated with four
auspicious emblems and both the teapot and cover are bordered by a black
and gilt rim.

9% in. (24 cm.) handle to spout

£5,000-8,000 $6,800-11,000
€5,700-9,100

The cover with a partially covered paper label, Nella Longari 316.
HELIE R HR AN AR &
SR BUMFAAF IR, & K F) Nella Longari 424K, 31638

318 Other fees apply in addition to the hammer price - see Section D of our Conditions of Sale at the back of this Catalogue



304

AN IRON-RED AND GILT-DECORATED SHELL-SHAPED EWER AND BASIN
QIANLONG PERIOD (1736-1795)

The ewer is shaped as a nautilus shell, decorated to the exterior with a dragon chasing of the flaming pearl
amongst clouds, all between bands of stylized ruyi-heads. The interior is enamelled with prunus blossoms
and bamboo on a en grisaille ground. The basin is shaped as a scallop shell standing on three short shell
feet. The interior is similarly decorated with a dragon in pursuit, the exterior is enamelled with ornament
tassels and a band of flowers in kakiemon colours, all below a band of blossoms in iron-red.

The ewer 12in. (30.5 cm) high, the basin 14 in. (35.5 cm.) wide.

£8,000-12,000 $11,000-16,000
€9,100-14,000

PROVENANCE

With L. Lebrun Antiques, Bruxelles.

FHIE BAHRMAIMEIRER E— Rt

Sk BB AT &R AL L. Lebrun.

319



THE PROPERTY OF ADISTINGUISHED EUROPEAN LADY

305

A PAIR OF FAMILLE ROSE ORMOLU-MOUNTED ‘PINE AND CRANE' VASES
18TH CENTURY

Each vase is decorated to one side with a cartouche enclosing a pair of cranes perched upon a rock beside
ariver, with a pine tree growing above, and to the reverse with a cartouche of flowering peony branches,
all surrounded by various floral sprays and lingzhi sprigs. The sides are applied with a pair of gilt-bronze
handles and the base with a gilt-bronze mount.

19in.(48.3cm.) high

(2)
£20,000-30,000 $27,000-40,000
€23,000-34,000
FAAE G B AN R R SUIR— 3
R BN ERAATS
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THE PROPERTY OF AEUROPEAN GENTLEMAN

306

ALARGE PAIR OF FAMILLE ROSE 'PEONY’ VASES
19TH CENTURY

Each vase is decorated in rich and various tones with two shaped cartouches enclosing peonies and a pair
of butterflies on a dark blue ground of lotus scrolls, enclosing a band of ruyi-heads to the shoulders. The
neck is similarly decorated with two further cartouches, applied with sanduo leafy buds.

35in.(89 cm.) high.

(2)
£10,000-15,000 $14,000-20,000
£12,000-17,000
AL e B AT s R — 3
F: BN AAAT R
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VARIOUS PROPERTIES 307

307

TWO BRONZE CUPS AND A PAIR OF BRONZE TIBETO-CHINESE
CIRCULARBOWLS AND COVERS

THE TWO-HANDLED CUPS, MING DYNASTY,17TH CENTURY, THE
BOWLS AND COVERS,18TH-19TH CENTURY

The group comprises: a bronze cup finely cast with twelve lappet-form leaves
beneath a rope twist band encircling the upper section, a lappet band to the
foot, a vertical six-character apocryphal Xuande mark to one side; a related
bronze cup with twin mythical-beast head handles, cast with twelve lappets
enclosing fourteen immortals with their various attributes; a pair of circular
bowls and covers, finely detailed with flower heads on scrolling leafy branches,
the interiors gilt.

Thelarger cup: 4% in. (11 cm.) high, excluding cover, two openwork wood
covers set with hardstone finials

The bowls and covers: 6% in. (16 cm.) diam.

(4)
£4,000-6,000 $5,400-8,100
€4,600-6,800

PROVENANCE

American Private Collection.

A similar example to the two-handled cup with the Xuande mark is illustrated
in Steven Hung, Chinese Incense Burners: Collection of Steven Hung and
Lindy Chen, Taipei, 2000, nos 160, p192-193.

Ak de, 4R E
FHN/ Tt AR E AR
— v

iR RBEAAZH
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308

AN ARCHAISTIC BRONZE JUE, ABRONZE INSCRIBED TRAY,
AND A SMALL SILVER WIRE-INLAID BRONZE DING
17TH-19TH CENTURY

THEJUE, DATED THIRD YEAR OF QIANLONG, CORRESPONDING TO
1737 AND OF THE PERIOD

The firstis ajue ritual vessel with a single handle and standing on three slender
tapered legs, the body is decorated with a wide leiwen band. The underside of
the rim is cast with a nine-character mark reading ‘Qianlong san nian zhong
dong ji dan zhi” which may be translated as ‘made on an auspicious day in the
second month of winter in the third year of Qianlong’. The second is a square
tray with canted corners, cast with an imperial poem and with an apocryphal
Xuande date, the underside is cast with the two character ‘nei yong' (for the
Inner Palace) between two dragons and stands on four ruyi feet, 17th-18th
century. The last is a small silver wire-inlaid censer with two upright handles,
decorated with stylised taotie masks, with a two-character Shi Sou mark to the
base, 18th-19th century.

Thejue: 6% in. (16.5 cm.) wide

(3)
£3,000-5,000 $4,100-6,700
€3,500-5,700

PROVENANCE

The jue: formerly in a Scottish private collection.
The tray: formerly in a private collection in the West of England.

Compare a bronze jue also dated to 1737 in the the British Museum, London,
no. 1957,0226.1.

The poem on the tray is entitled ‘yu zhi jin tang chun ci’ (An Imperial Poem of
Spring at the Hall of Magnificence).

B/E T E+ s
SA TR AR T AR BRI R AR = R — 4R =

R (A= AP AT B | 45 30(17374F)
FOR: 475 R B BRAS B AAAE R 4R AR TR B SR B T SRR AEE R

(mark)
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TWO ARCHAISTIC BRONZE VASES, GU,
AND A PEAR-SHAPED BRONZE VASE
MING DYNASTY, 16 TH-17TH CENTURY

The group comprises: a large gu cast with a central
band of panels enclosing pairs of confronting
dragons interrupted by raised vertical flanges,
between lappet bands with keyfret design to the
upper and lower sections; a smaller gu similarly
decorated with a central band of stylised archaistic
panels; and a pear-shaped vase supported on a
stepped foot with twin dragon-head handles with
loose rings.

The largest vase: 16%in. (41.2 cm.) high

(3)

£3,000-5,000 $4,100-6,700
€3,500-5,700

PROVENANCE

The largest bronze vase, gu: Belgium Private
Collection

The smaller bronze vase, gu: Scottish Private
Collection.

Pear-shaped bronze vase: Scottish Private
Collection.

Ao/t e, 4RAK XA RS 3R
—4 =4

F R
SAMRXHLAL—IR AL A B R A S, - —RA
BRAG T AT

SAMEE IR R B BRAS T AAT

310

ACOLLECTION OF MING AND QING
DYNASTY BRONZES
16TH-19TH CENTURY

The group comprises: a gilt and lacquered model
of aluohan on a lotus base, his loose robes incised
with a floral scroll to the hems; a lobed cauldron
supported by three foreigners with bushy beards;
acenser cast as a long-beaked bird with sharp
talons, its wings forming a detachable cover
pierced with three apertures; a larger rectangular
censer with twin animal-head and cloud-form
handles, the openwork cover cast with two
dragons rising from the clouds before a Buddhist
lion finial, and a two-handled oval bowl.

The largest10%in. (26.5 cm.) diam.

(5)
£2,000-4,000 $2,700-5,400
€2,300-4,500

PROVENANCE
The rectangular censer with openwork cover:
Private American Collection.

AR — AR
FR: AR 7R B AR B I A B IERA E B AATS IR
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311

ALARGE BRONZE DRAGON-HANDLED FANG HU AND COVER
18TH-19TH CENTURY

The impressive vase is cast in an archaistic style, with two stylised dragon
handles to the shoulders and flanges to the edges. The body is decorated
with a band of kui dragons to the neck and foot, the shoulder is decorated
with further kui-dragons separated by a raised mask, all above a hanging stiff
leaf band enclosing a stylised mask design on a leiwen ground. The cover is
similarly decorated with kui dragons and flanges. The base with an archaistic
three-character mark.

18" in. (46.5 cm) high overall

£3,000-5,000 $4,100-6,700

€3,500-5,700

PROVENANCE
Formerly in a Welsh private collection.

A I A B
R R £ AAATE I,

AT HEE
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312

ALARGE GILT BRONZE TWIN-HANDLED TRIPOD CENSER
MING DYNASTY,17TH CENTURY

The large censer is fashioned with two integral flaring handles and stands on
three tapering slightly rounded feet. The base is impressed with an apocryphal
Xuande mark.

13%in. (34.6 cm.) diam., wood stand

£3,000-5,000 $4,100-6,700

€3,5600-5,700

PROVENANCE
Formerly in a Scottish private collection.

AR thhie RAMYETZRIE
AR A B AL ATE IR
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A PAIR OF FINE BRONZE VASES, GU
QIANLONG PERIOD (1736-1795)

Each vase is crisply cast with flowerheads and scrolling leafy branches
between leaf-form lappets and keyfret borders.
13%in. (35 cm.) high

(2)
£5,000-7,000 $6,800-9,400
€5,700-7,900

PROVENANCE

A Belgium private collection.

It is probable that this pair of vases formed part of a garniture, where the
central censer would have had an Imperial Qianlong mark.

L SRR — 3
FOR: P AR A S

314

ABRONZE TRIPOD CENSER AND A BRONZE ‘DRAGON’ DRUM-
FORM TRIPOD CENSER
16TH-17TH CENTURY

The firstis cast with a flat rim and squat body left undecorated standing on
three cylindrical feet, the base with a four-character seal mark. The second is
cast with two bands of bosses imitating the metal nodes a drum, decorated
with two Buddhist lion mask handles separating two pairs of confronting
dragons chasing the flaming pearl, standing on three angular cabriole feet. The
base with an apocryphal Xuande mark.

The larger, 7% in. (19.5 cm.) diam.

(2)

£4,000-6,000 $5,400-8,100

€4,600-6,800

313

PROVENANCE
The first: formerly in a private collection from the west of England.
The second: formerly in a private Canadian collection.

Compare the first tripod censer to one with gold splashes illustrated in
Steven Hung, Chinese Incense Burners, p. 140, no. 113.

Compare the drum-shaped censer to a similar undecorated censer illustrated
in the same volume on p.129, no. 103.
PR FT A= R B SRR E Z R — Wit

S AAAE T = R IR B 3B WA AATE R 4 AL B A = R IE R A e
L RAAEH, )
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315
A BRONZE DRAGON-HANDLED CENSER
LATE MING DYNASTY,16TH-17TH CENTURY

The censer is cast with two handles emanating dragon-masks, the body of the
censer is cast with a single horizontal rib to the lower body. The base with an
apocryphal impressed Xuande mark.

6% in. (17 cm.) wide, across the handles

£3,000-5,000 $4,100-6,700

€3,500-5,700

PROVENANCE
Formerly in a French private collection.

PR oo/ s AR
SRk B AATE
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316

ABRONZE TWIN-HANDLED ‘BAMBOO’ TRIPOD CENSER AND
OPENWORK COVER
17TH-18TH CENTURY

The censer is decorated with two openwork bamboo-form handles and the
cylindrical body is finely cast in relief with leafy bamboo branches, all between
two bamboo bands encircling the rim and foot. The censer stands on three
crescent-shaped bamboo feet. The domed cover is intricately cast as dense
bamboo stalks terminating in a knob finial. The base is impressed with an
apocryphal Xuande seal mark.

10%2in. (35 cm.) high

£3,000-5,000 $4,100-6,700

€3,5600-5,700

PROVENANCE
Formerly in a Belgian private collection.

FrlAte AAEgET =R 5
IR A B AT,



PROPERTY FROM THE COLLECTION
OF FRANCIS GOLDING (1944 -2013)
(LOTS 317-345)

Francis Golding assembled this collection over the last forty years buying from
reputable London dealers such as Bluett & Sons, John Sparks, and Spink & Son,
and international auction houses including Sotheby’s, Bonham'’s, and Christie's. It
comprises works that span over two thousand years of Chinese art and includes
Song dynasty ceramics, Ming and Qing dynasty porcelain, archaic, Ming and
Qing dynasty jade carvings, beautifully-worked kesi textiles, and works of art
including cloisonné enamel and lacquer ware.

Francis developed a deep affinity with Chinese
art after being introduced to the beauty of Tang
and Song dynasty ceramics in Singapore in
the 1970s by the Chinese curator and scholar
William Willetts, author of the influential two-
volume Chinese Art, 1958. To Francis, the joy of
collecting Chinese art went beyond the thrill of
acquisition and appreciation of beauty. In his
words: “These objects represent to me freedom
and life, not deadening possessions”. They
were placed artfully in his London Georgian
townhouse, where he lived with his partner, art
historian Dr Satish Padiyar.

He was widely considered to be one of the
country's leading architectural, planning and
conservation consultants. As such, he greatly
influenced the contemporary architectural
landscape of London.

His clients included world renowned architect
Richard Rogers, with whom he advised on
The Leadenhall Building in the City of London
known as “The Cheese Grater”; and Rafael
Vifioly, whose distinctive building nicknamed
“The Walkie-Talkie” towers above London's
surrounding historic financial district at 20
Fenchurch Street. The soaring public sky
terrace there, “The Francis Golding Terrace”,
was named after him as a mark of respect for a
man whose passion for London’s architecture
and urban landscape improved the quality of the
many developments on which he advised.

Francis Golding also advised the celebrated
architect Norman Foster, with whom he worked
on London’s iconic building the “Gherkin".
He once famously suggested Norman Foster
reconsider one of his designs with the pithy
critique, “Norman, you wouldn’t want to put one
of your worst next to one of Wren's best would
you?”

Interior of Francis Golding’s drawing room.
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317

ALARGE PHOSPHATIC-GLAZED STONEWARE JAR
TANG DYNASTY (618-907 AD)

The jar has four lug handles and is covered in a lustrous dark brown glaze
decorated with milky blue phosphatic splashes, the glaze falling short of the
base in an uneven line to reveal the buff-coloured body.

15%in. (40 cm.) high.

£20,000-30,000 $27,000-40,000

€23,000-34,000

PROVENANCE

Private French Collection, amassed prior to 1980.
Christie's Paris, 22 November 2006, lot 240.
Collection of Francis Golding (1944-2013).

A smaller phosphatic glaze-splashed brown-glazed jar was sold at Christie’s
Hong Kong, Chinese Ceramics from the Yangdetang Collection,
30 November 2016, lot 3106.

B R R

FoR: EBIAAATE IR, 1980F3T B ik 4£ 1352006120220 44 %, 44
T240%%; IZB 5 K Francis Golding (1944-2013) %k,
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318

ADARKBROWN-GLAZED VASE, YUHUCHUNPING
JIN-YUAN DYNASTY (1115-1368)

This vase is of an elegant pear shape with a slender neck rising to an everted
mouth rim and supported on a short spreading foot. The exterior is covered in
arich, dark brown glaze with two large stylised flowers.

11in. (28 cm.) high.

£3,000-5,000 $4,100-6,700
€3,500-5,700

PROVENANCE
With Bluett and Sons Ltd., London.
Collection of Francis Golding (1944-2013).

A/ B E AR

R 3E B K Francis Golding (1944-2013) %-#;
% B 4530 E 7 Bluett and Sons

319
AJUN-TYPEBOWL

The bowl is decorated to both the interior and exterior with pale blue and
lavender tone glaze, suffused with a dense network of crackles, fading to
brownish-beige at the small foot ring.

67%s.1in.(17.8 cm.) diam.

£1,500-3,000 $2,100-4,000
€1,800-3,400

PROVENANCE

Collection of Francis Golding (1944-2013).

L ECEET

R 3£ B3R R Francis Golding (1944-2013) ##&
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321

ABRONZE TWO-HANDLED CENSER
17TH CENTURY

The bulbous body of this censer is cast to the shoulders with two lion-head
handles. The base is with an apocryphal sixteen-character Xuande workshop

mark.
77sin. (20 cm.) wide.

£600-1,000

PROVENANCE
Collection of Francis Golding (1944-2013).

AR A B4R R
R 2B R K Francis Golding (1944-2013) %,

$810-1,300
£690-1,100

320

ALONGQUAN CELADON-GLAZED
SHALLOW BOWL, ANINCISED
CELADON-GLAZED ‘LOTUS' BOWL, AND
A CARVED CELADON-GLAZED BOX AND
COVER

THE LONGQUAN BOWL SONG DYNASTY
(960-1279), THE INCISED 'LOTUS’ BOWL
MING DYNASTY (1368-1644), THE BOX AND
COVERQING DYNASTY (1644-1912)

The group comprises: a Longquan celadon-glazed
bowl of shallow form with a band of moulded
lappets to the exterior, the glaze a bluish-green
tone; a bowl incised to the exterior with three large
lotus heads on leafy stems; and a circular box and
cover carved with a lotus bloom on leafy scrolling
foliage.

The largest 9% in. (24 cm.) diam.

()

£4,000-6,000 $5,400-8,100
€4,600-6,800

PROVENANCE
Theincised ‘lotus’ bowl: With Bluett & Sons,
London.

Collection of Francis Golding (1944-2013).

R AR MR
W ) 2 B
AR e
—4a =4

F R 3E B3 K Francis Golding (1944-2013)
S W Hma e ameEEER
Bluett & Sons
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322
ARARE SMALL DING MOULDED ‘PHOENIX" DISH
JINDYNASTY (1115-1234)

The dish is decorated with a ribbed design of chrysanthemum petals encircling a central
medallion finely moulded with a pair of phoenix in flight amongst large lotus flowers and lotus
leaves. The rim is applied with a metal band.

5%in.(14.7 cm.) diam.

£8,000-12,000 $11,000-16,000
€9,100-14,000

PROVENANCE
The Alfred Clark Collection (1873-1950), no.576.
Collection of Francis Golding (1944-2013).

& T EART LB &
J ke 3B R Alfred Clark (1873-1950) % #%; 32 B #% K Francis Golding (1944-2013)%-3,

(reverse)
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THREE MING LACQUER STEM CUPS
MING DYNASTY, 15TH-16TH CENTURY

The group comprises: two cinnabar lacquer stem cups carved with two birds
amongst lychee hanging on leafy stems, all on a diaper pattern ground and
below a band of key fret to the rim, the stems decorated with lingzhi sprigs,

the interiors and bases are lined with metal; and a tixi lacquer stem cup deeply
carved to the exterior through alternating layers of black and red lacquer with a
repeating design of ruyi-head scrolls, the interior and base lined with metal.
The tallest 3% in. (8.7 cm.) high

(3)
£3,000-5,000 $4,100-6,700
€3,500-5,700

PROVENANCE

Collection of Francis Golding (1944-2013).

The two cinnabar lacquer cups:

With Bluett & Sons, London.

With Linart Ltd, London, 17 July 1995, no. 205.

The tixilacquer stem cup: With Michael J.A.Wilcox, London, 19 March 2003.

A/ wie Bl R R BEH S —E =

JEBIHRK Francis Golding (1944-2013) %3,
BB 405 R 443k F 7 Bluett & Sons; 19954£7A 170 ik A a3+ %
# Linart Ltd, §205%%

BB R H: 20033 A190 8 A 443F %7 Michael J. A. Wilsox.

324

A BRONZE CHARIOTFITTING
HAN DYNASTY, (206 BC-AD 220)

The chariot fitting is of tubular form and closed at one end with circular
apertures to each side. There is a rectangular aperture on the shaft through
which slides a detachable fitting terminating in a tiger head, the beast's
striped markings, barred teeth and facial features are finely detailed. The
narrow tapered end of the shaft is cast with a band of lappets. The bronze has
malachite green encrustations

6%in.(15.5cm.) long

£3,000-5,000 $4,100-6,700

€3,5600-5,700

PROVENANCE
Acquired in the UK prior to 2000.
Collection of Francis Golding (1944-2013).

E RELE R
FR: 2000437 45 B 3B 3£ B K Francis Golding (1944-2013)%-#%
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A PAIR OF CLOISONNE ENAMEL CANDLESTICKS
QIANLONG PERIOD (1736-1795)

Each candlestick is densely decorated to the bell-form base, drip plate and
stem with elaborate flower scrolls interspersed with ruyi head borders,

all reserved on a turquoise ground. The gilt bronze edge of the drip pan is
decorated with chased squared scrolls and the waist is decorated with a
lappet band.

11in. (28 cm.) high

2

£6,000-10,000 $8,100-13,000
€6,900-11,000

PROVENANCE
With John Sparks Ltd., London, 29 January 1990.
Collection of Francis Golding (1944-2013).

EH MR sOBE —

A IRA199041 A 29 8 B A #43E £ 7 John Sparks Ltd.;
3B & F Francis Golding (1944-2013)%3,
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ABLUE AND WHITE ‘NINE PEACHES’ DISH
QIANLONG SIX-CHARACTER SEAL MARK IN
UNDERGLAZE BLUE AND OF THE PERIOD (1736-1795)

Thedish is painted to the centre with nine peaches borne on a
gnarled, leafy branch. The exterior is painted with a continuous
leafy meander of morning glory within double line borders.
10% in. (27 cm.) diam.

Dishes of this size and pattern, also with Qianlong seal marks,
are more usually seen with a yellow enamelled ground, such
as the example in the Percival David Foundation illustrated in
Oriental Ceramics, The World's Great Collections, vol. 6, Tokyo,
1982, no. 247. See, also, the dish sold in these rooms, 11 May
2015, lot 16.

A similar blue and white dish, without the yellow enamel, is
illustrated by J. Ayers, Chinese Ceramics: The Koger Collection,
London, 1985, no. 96. An almost identical Ming-style blue and
white ‘peach’ dish offered at Christie’s New York, 26 March
2010, lot. 1373.

£8,000-12,000 $11,000-16,000
€9,100-14,000

PROVENANCE

Collection of Francis Golding (1944-2013).

FHE FRAESE SFEEHR

e 3£ B IR K Francis Golding (1944-1644) %,
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ABLUE AND WHITE ‘DRAGON’ DISH
18TH CENTURY

The interior is decorated in the centre with a five-clawed
dragon chasing a flaming pearl amidst clouds and flames. The
exterior is decorated with three similar dragons in pursuit. The
base is inscribed with an apocryphal six-character Zhengde
mark.

8%sin.(20.5 cm.) diam.

£1,500-2,000 $2,100-2,700
€1,800-2,300

PROVENANCE

Collection of Francis Golding (1944-2013).

AR TR e

B 3£ B #% K Francis Golding (1944-2013) %3,
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ARARE LARGE BLUE AND WHITE ‘DRAGON’ BASIN
MING DYNASTY,16TH CENTURY

The basin is of a shallow compressed form with a lipped rim and supported by
ashort foot. Itis decorated around the exterior with two large writhing dragons
chasing a flaming pearl amongst clouds, all between cloud scrolls to the
mouth rim and a classic scroll above the foot.

18in.(45.8 cm.) diam.

£6,000-10,000 $8,100-13,000

€6,900-11,000

PROVENANCE
Christie's London, 15 June 1998, lot 96.
With Linart Ltd., London, 20 June 1998.
From the Collection of Francis Golding (1944-2013).

Large shallow basins of this type are very rare and it is possible that this
vessel may have been intended as a jardiniere or for penjing. The decoration
on the exterior is boldly executed with a well-painted dragon band. The

form of the dragon is similar to those seen on smaller vessels of the Jiajing
reign, such as a lidded jar in the collection of the Palace Museum, Beijing
(illustrated The Complete Collection of Treasures of the Palace Museum - 34
- Blue and White Porcelain with underglaze Red (Il), Hong Kong, 2000, p. 103,
no. 96), and the dish in the same collection (illustrated ibid., p. 130, no. 120).
The scales of the dragon on the current vessel are particularly well defined
as overlapping arcs, and using both dark outlines and pale reserved areas at
the edge of each scale. Careful depiction of scales using the time-consuming
technique of overlapping arcs is relatively rare on porcelains of the 16th and
17th centuries, when the faster, if less effective, technique of cross-hatching
was often substituted.

B ositde FAELAL

AR 199846 115 B3t 4740 %, #850963%; 1998-F61 208 5% A 3k
+ 357 Linart Ltd.; 3% B # % Francis Golding(1944-2013)%-#,
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TWO CELADON JADE BI-DISCS
MING DYNASTY (1368-1644)

The group comprises two bi-discs of plain form, one is of a pale celadon tone
with creamy flecks and russetinclusions, the other is of a darker celadon tone
with creamy flecks, russet inclusions and areas of calcification.

The larger 5% in. (14.5 cm.) diam.

(2)
£3,000-5,000 $4,100-6,700
€3,500-5,700

PROVENANCE

Collection of Francis Golding (1944-2013).
P F A — R
Je ke IEB]# R Francis Golding (1944-2013) A A %3,

330

329

330

A CELADONJADEDISCANDAYELLOW JADE SCOOP
MING DYNASTY (1368-1644) OR POSSIBLY EARLIER

The disc is of rounded square form with a central circular aperture and two
smaller holes to one side. The stone is of a pale celadon tone with two areas of
lighter and brown inclusions. The scoop is of elongated rectangular shape with
rounded ends. The stone is of an attractive light yellow tone with some paler
inclusions.

The largest, 4% in.(10.4 cm.) long

(2
£2,000-3,000 $2,700-4,000
€2,300-3,400

PROVENANCE

The scoop: Michael J. A. Wilcox, London, 4 March 2004.
Collection of Francis Golding (1944-2013).

AR EIRA—R

iR F—AA2004553 148 85 B 3 £ J.A. Wilcox; 3% B 5 Francis
Golding (1944-2013) #-#k

336 Other fees apply in addition to the hammer price - see Section D of our Conditions of Sale at the back of this Catalogue



331

TWO PALE CELADON JADE ‘CHILONG’ AND ‘DRAGON’
PENDANTS

THE'CHILONG' PENDANT, 17TH-18TH CENTURY, THE 'DRAGON’
PENDANT, 18TH CENTURY

The shield-form pendant is carved and pierced with archaistic scrolls and
surmounted by a clambering chilong, the stone of a pale even tone with some
pale russet inclusions; and the axe-form pendant is carved in shallow relief to
each side with a stylised dragon and a phoenix, the stone of a pale even tone
with arussetinclusions.

The largest 2¥2in (6.3 cm.) long (2)
£4,000-6,000 $5,400-8,100

€4,600-6,800
PROVENANCE

The 'dragon’ pendant: with Michael J. A. Wilcox, London, 29 October 2004.
Collection of Francis Golding (1944-2013).

AR F GBI R F A LR Z AR m i

R AL IR A2004 10 298 3 & 43 E W Michael . A, Wilcox; 3
B j# & Francis Golding (1944-2013)%-#,

332

APALE CELADON AND RUSSET JADE ‘AUBERGINE’ PENDANT,
AND AMOTTLED GREY JADE ‘CICADA’ PENDANT

THE AUBERGINE PENDANT 17TH-18TH CENTURY,

THE CICADA 177TH CENTURY

The aubergine-form pendant s incised to one side with a scroll motif, the stone
of a pale celadon tone with areas of russet skin and russet striations; and the
mottled pale and dark grey cicada-form pendant, carved and pierced with two
small apertures, the stone with creamy white, dark grey and russet inclusions.
The larger 2%in. (6.7 cm.) long

2
£3,000-5,000 $4,100-6,700
€3,500-5,700

PROVENANCE

Collection of Francis Golding (1944-2013).
PR F /AL FERTR A At FR8 —amit
e ke 32 B3R K Francis Golding (1944-2013) -,




333

TWO PALE CELADON AND RUSSET JADE MYTHICAL BEASTS
MING DYNASTY, 16 TH-17TH CENTURY AND 18TH CENTURY

Thefirstis arecumbent beast carved with its head turned to one side and
bifurcated tail flicked over its haunches. Its legs are tucked beneath its body
and with its prominent backbone and facial features finely detailed. The stone
is of a creamy celadon tone with russet inclusions. The second beast has a
long neck and is carved with its head turned to one side. The well pronounced
spine leads to a bushy tail which is swept beside one of the large paws. The
stone is of an even pale tone.

The larger, 2% (6.8 cm.) long

2
£4,000-6,000 $5,400-8,100
€4,600-6,800

PROVENANCE

The first, with John Sparks Ltd, London, 8 January 1990.
Collection of Francis Golding (1944-2013).

Pt/ e BF A Fa Rk —am i

iR F—A99041 A8 B B B 443 £ W John Sparks Ltd.; 3£ B R
Francis Golding (1944-2013) %,

334

A CELADON AND RUSSET JADE MODEL OF AHOUND
17TH CENTURY

The recumbentdog is carved with all four paws facing forwards, its tail swept
over its hind legs to the right side, and a rope around the neck. The stone is of a
pale tone with the russet skin highlighting the ribs to one side.

4%in. (11.2cm.) long

£2,000-3,000 $2,700-4,000

€2,300-3,400

PROVENANCE
With Linart Ltd., London, 20 June 1998.
Collection of Francis Golding (1944-2013).

PRF HFORAK

AR Y2 B U F Francis Golding (1944-2013)%#; 1998461 200 B4 & 443k
+ 3 7 Linart Ltd.

338 Other fees apply in addition to the hammer price - see Section D of our Conditions of Sale at the back of this Catalogue
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A FINELY CARVED CELADON AND RUSSET JADE ‘CHILONG' WASHER AND A PALE
CELADON AND RUSSET JADE ARCHAISTIC TWO-HANDLED CUP

17TH-18TH CENTURY

The quatrefoil washer is intricately carved with two chilong dragons on the sides, supported on four short
feet. The stone is of a pale celadon tone with russet streaks. The cup is of shallow form, carved to the
exterior with a band of raised nodes, interrupted by two mythical beast-head handles to the sides. The
stone is of a slightly mottled pale celadon tone, with some minor streaked russet inclusions.

The larger, 4% in. (11.8 cm.) wide

(2
£7,000-9,000 $9,500-12,000
€8,000-10,000

PROVENANCE
Collection of Francis Golding (1944-2013).
The cup: Barnet Cemmell Collection.

A F /A fe F R sk R A G 25 F AR —
i 32 B3k R Francis Golding (1944-2013)%-3%, /R A 3£ B & % Barnet Cemmell £ i,

339



336

APALE CELADON AND RUSSET JADE POURING VESSEL, YI, AND ACELADON AND
RUSSET JADE QUATREFOIL-FORM TRAY

17TH-19TH CENTURY

The vessel is delicately incised to the exterior with a band of stylised scroll motifs and the handle is
decorated with an archaistic taotie. The stone is of a pale celadon tone with subtle russet streaked
inclusions throughout. The tray is of plain form with an everted quatrefoil rim and is pierced with three
small holes to the centre. The stone is of a lightly mottled celadon tone with areas of enhanced russet skin.
Thelarger, 9% in. (23.6 cm.) wide

(2)
£3,000-5,000 $4,100-6,700
€3,500-5,700
PROVENANCE
Collection of Francis Golding (1944-2013).
FriEtimie TR FRASF RS — AR
R 32 B3k R Francis Golding (1944-2013)%-3,

Other fees apply in addition to the hammer price - see Section D of our Conditions of Sale at the back of this Catalogue
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337

THREE JADE ARCHER'S RINGS AND A COLLECTION OF SIX
JADE AND JADEITE CARVINGS
MING DYNASTY (1368-1644) AND LATER

The group comprises: three jade archer’s rings, one of plain form carved with
an arched slightly concave central section, one carved with an archaistic
dragon scroll and a third carved with a band of shou character roundels on an
archaistic ground; a mottled creamy celadon jade rabbit, the stone with areas
of calcification; a white and russet jade pebble of irregular form; a mottled grey
jade carved cylindrical bead; a celadon jade recumbent scholar; a spinach-
green jade heart-form pendant; and a jadeite bird pendant.

The largest 2¥2in. (6 cm.) long

(C)
£2,000-4,000 $2,700-5,400
€2,300-4,500

338

AN ARCHAIC MOTTLED BLACK AND BROWN JADE POMMEL
WARRING STATES (475-221BC)

The pommel has a raised central section carved with an archaistic scroll and
the underside has two small apertures. The stone is of a mottled black, pale
grey and brown tone with red flecked inclusions and veins.

1%in (4.2 cm) diam.

£1,500-2,500 $2,100-3,400

€1,800-2,800

PROVENANCE
With Linart Ltd., London, 16 December 1997.
Collection of Francis Golding (1944-2013)

BE 28488

R 1997412 A 16 8 8 A 44 3¢ £ 7 Linart Ltd.,
3B K Francis Golding (1944-2013)%#,

PROVENANCE

One ring with Linart Ltd., 177 March 1995. Another ring with Linart Ltd., 19
October 1994.

Collection of Francis Golding (1944-2013). Collection of Francis Golding
(1944-2013).

AR B EHE—R SR

KR 3B # F Francis Golding (1944-2013) %3k, — 4R 35#419955-3 7
178 i A4 3cF F R Linart Ltd., 5 —#3—35781994410A 198 34 B 443
+ 3% 7 Linart Ltd

341



339
A CARVED CIZHOU VASE, MEIPING
SONG DYNASTY (960-1279)

The vase is carved through the dark brown glaze to the pale buff body with a broad band enclosing a leafy
foliate scroll below a narrower band of stylised petals and a band of overlapping petals to the base.
13in.(33 cm.) high

£5,000-8,000 $6,800-11,000
€5,700-9,100

PROVENANCE
Collection of Francis Golding (1944-2013).

KRN E B A7) 36T MR
R 3EB R K Francis Golding (1944-2013)%#,

342 Other fees apply in addition to the hammer price - see Section D of our Conditions of Sale at the back of this Catalogue
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A JADE CONG, SWORD POMMEL AND MYTHICAL BEAST
CARVING
MING DYNASTY (1368-1644)

The group comprises: a miniature pale celadon and russet jade cong carved
with archaistic scrolls; a mottled pale and dark grey celadon jade sword
pommel, carved with two concave bands encircling two small apertures; and a
black jade single-horned mythical beast.

The tallest 2%sin. (5.4 cm.) high

(3)

£3,000-5,000 $4,100-6,700

€3,500-5,700

PROVENANCE

The cong: With Michael Oriental Art Ltd., 21 April 2001.

The Pratt Collection of Seattle, Washington, USA.

The sword pommel: With Linart Ltd., London, 16 December 1997.
Collection of Francis Golding (1944-2013).

B B AR GIE AR B — =

AR B R Francis Golding (1944-2013)%-3&, 32720014 A 21 A 1% §
#3H %& H Michael Oriental Art Ltd., ] 4 71997412 A 16 H 8 A 443+
<7 Linart Ltd., % B 3 2% ¥ Pratt %%,
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342

A SHAPED KESIDRAGON FRAGMENT
19TH CENTURY

The dark blue kesi ground is woven in gold threads
and shades of blue, green and ochre with a
five-clawed dragon leaping amongst fire scrolls

in pursuit of the flaming pearl above waves and
mountains on a ground scattered with auspicious
objects.

121in.(30.5 cm.) wide., mounted

£1,000-1,500 $1,400-2,000
€1,200-1,700

PROVENANCE
Collection of Francis Golding (1944-2013).

At A B FORGE A S A

F R JEB R Francis Golding (1944-2013)

34

341

ABLUE-GROUND KESI'DRAGON’
CIRCULARPANEL SECTION
17TH CENTURY

The panel is woven with a gilt four-clawed dragon
weaving in and out of tumultuous waves chasing
the flaming pearl, all amongst precious objects.
16in. (40.5 cm.) diam., mounted, framed, and
glazed

£1,500-3,000 $2,100-4,000
€1,800-3,400

PROVENANCE
Collection of Francis Golding (1944-2013).

R EA b4

FR: 32 B 3 K Francis Golding (1944-2013)

344 Other fees apply in addition to the hammer price - see Section D of our Conditions of Sale at the back of this Catalogue
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ALARGE APRICOT-GROUND KESI'DRAGON’ PANEL
17TH CENTURY

The panelis boldly woven in peacock feather filaments, gilt and colourful
threads with a front-facing four-clawed dragon coiled around a flaming pearl,
amongst ruyi-shaped cloud scrolls above rocks and tumultuous waves and
precious objects.

The panel, 27% in. high x 38 in. wide (70.5 x 96.5 cm.), mounted in a perspex
frame

£10,000-15,000 $14,000-20,000
€12,000-17,000

PROVENANCE
Collection of Francis Golding (1944-2013).

A similar ‘dragon’ panel with a gilt ground was sold at Christie’s South
Kensington, 11 November 2015, lot 610, and a further kesi dragon panel as a
table frontal from the Collection of Jean-Pierre Dubosc (1903-1988), was sold
at Christie’s Paris, 9 June 2015, lot 18.

RFW b AR E
R 3£ B3, K Francis Golding (1944-2013) %,
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344

A KESI'DRAGON' PANEL
17TH CENTURY

The panel is woven with a fierce gilt five-clawed dragon
clasping the flaming pearl amongst scrolling clouds above
precious objects in tumultuous waves. The details of

the panel are finely delineated by the use of contrasting
coloured sections.

15%in.long x 7% in. wide (38.5x19.7 cm.), mounted in a
perspex frame

£4,000-6,000 $5,400-8,100
€4,600-6,800

PROVENANCE

Collection of Francis Golding (1944-2013).

RFA BEHEIRIRE

B3 B 38, K Francis Golding (1944-2013)%

Other fees apply in addition to the hammer price - see Section D of our Conditions of Sale at the back of this Catalogue



345

AYELLOW-GROUND EMBROIDERED CUSHION COVER SECTION
LATE18TH CENTURY

The shaped cushion cover is embroidered with a central flower surrounded by ruyi-heads and densely
scrolling lotus and the Eight Buddhist Emblems, bajixiang. The gilt couched border is surrounded by
scattered bats holding chimes, beribboned ruyi-sceptres, and further scrolling lotus.

The section 28% in.long x 30 in. wide (72 cm. x 77 cm.), mounted in a perspex frame

£4,000-6,000 $5,400-8,100
€4,600-6,800

PROVENANCE
Collection of Francis Golding (1944-2013).
FA R bR T AR

R 32 B3R R Francis Golding (1944-2013)%3,




VARIOUS PROPERTIES

346

AN APRICOT-GROUND KESIPANEL
18TH-19TH CENTURY

Thejoined panels are decorated with two registers of large roundels comprised of flower combinations
such as: peony, magnolia and aster; rose and prunus; lotus and berry; and chrysanthemum and gardenia,
all between scrolling foliage sprays. The upper and lower edges are decorated with attributes of the Eight
Immortals separated by scrolling lotus between two gilt bands, all enclosed within a later blue-ground
embroidered border.

36 in high x50 in. wide (91.5 x 127 cm.), including frame

£5,000-8,000 $6,800-11,000
€5,700-9,100

FEAN/ e kR L AL S

348 Other fees apply in addition to the hammer price - see Section D of our Conditions of Sale at the back of this Catalogue



PROPERTY FROM AN ASIAN COLLECTION

*347

AN IMPERIAL DARK BLUE GROUND SILK SURCOAT, BUFU
MID-19TH CENTURY

The dark blue silk patterned damask ground has four woven roundels, each embroidered with a front-
facing five-clawed dragon in pursuit of the flaming pearl amongst clouds and auspicious objects and

above waves, the two shoulder roundels embroidered with the imperial symbols of cockerel and hare.
65x44in.(165x112¢cm.)

£8,000-12,000 $11,000-16,000
€9,100-14,000

Frurset fe sl AN SRR
FR BB AAATH,

349



PROPERTY OF AN AUSTRIAN GENTLEMAN

348
AYELLOW-GROUND VELVET ‘CRANES AND LOTUS' HANGING
CIRCA 1800

The main design is symmetrically executed with large lotus leaves forming the centre axis bearing
blossoming lotus flowers with the petals finely detailed, all below an elegant crane in flight at each corner.
The panelis surrounded by a band of scrolling lotus and a band of confronting kui dragons chasing the

flaming pearl.

10578 x 74% in. (269 x 189 cm.)

£5,000-8,000 $6,800-11,000
€5,700-9,100

PROVENANCE

Property from an Austrian collection, acquired from A. Férster, Vienna, 18 June 1970, thence by descent
within the family.

HHI8005F  F L 4k 4R 4 551 AR # 1
FR: B A FA AT G 1970405 A 4L S E A Forster, RARE A

350 Other fees apply in addition to the hammer price - see Section D of our Conditions of Sale at the back of this Catalogue



PROPERTY FROM A SCANDINAVIAN GENTLEMAN

349

AN IMPERIAL YELLOW-GROUND EMBROIDERED AND GILT-
COUCHED ‘DRAGON’ CUSHION COVER PANEL
QIANLONG PERIOD (1736-1795)

The panel is decorated with an impressive central gilt-couched front-facing
five-clawed dragon chasing the flaming pearl amongst ruyi-shaped cloud
scrolls above bats and coral floating in tumultuous waves, all within a gilt-
couched shaped border. The border is further surrounded by bats in flight
amongst ruyi-shaped cloud scrolls.

34 in.highx29%in. wide (86.5x 74 cm.)

$27,000-54,000
€23,000-45,000

£20,000-40,000

PROVENANCE
Property from a Scandinavian Gentleman.

From an important private Italian collection, acquired in the first half of the
20th century.

Photographs of imperial residences and court paintings give us an indication
of how these types of large yellow cushions were used. Under strict Qing
regulations, the use of the dragon motif was reserved for only the emperor
and the empress. Rectangular cushions were placed on seats, while shaped
examples, like the present lot, rested against chair backs. These upholstered
cushions provide decoration as well as comfort to the wide thrones and hard,
raised kang platforms placed throughout the Forbidden City.

A very similar cushion cover dated circa 1800-1830 was sold at Christie's
South Kensington, 18 May 2012, lot 1348. Further cushion covers have been
sold at Christie’s New York, 29 March 2006, lot 278; in our Hong Kong
rooms, 27 May 2009, lot 1851.

FHE AR s REE
AR LB AT I B R AR A IR A= de S AT

351



PROPERTY FROM A PRIVATE EUROPEAN COLLECTION
(LOTS 350-354)

*350

LIRIHUA (1565-1635)
BAMBOO IN THE SNOW

Hanging scroll, ink on silk
Signed with two seals of the artist
6812x33%in. (174 x85 cm.)

£3,000-5,000 $4,100-6,700
£€3,500-5,700

W ERE FHE KREBA S

M FREd

Shep: B3 R ey

M EE T EHE

R B AAAZ R

352 Other fees apply in addition to the hammer price - see Section D of our Conditions of Sale at the back of this Catalogue



*351

WU HUFAN (1894-1968)
BAMBOO

Hanging scroll, ink on paper

Entitled, inscribed and signed, with two seals of the artist
Dated autumn, xuzi year (1948)

27 x18%in.(68.5x47.6 cm.)

£6,000-10,000 $8,100-13,000
£€6,900-11,000

PROVENANCE

Property from a Private European Collection.

SR AT (ATHER) KBAR b

Mk ATHEY RT(194840)4k Rl

B i A

RO BN FA AT
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*3562

QI BAISHI (1863-1957)
PEACHES

Hanging scroll, ink and colour on paper

Inscribed and signed with three seals of the artist
Dated September, dingchou year (1937)
Dedicated to Mr Bo Jie

53%x13%in. (137 x 34 cm.)

£80,000-120,000 $110,000-160,000
€91,000-140,000

PROVENANCE
Property from a Private European Collection.

Bans F HE K
Sdh —H = SFAE

A AR RAERE -
THARAEARTIRGFHE Lo

ot Rk BB ARE
RO BN FA AT




356

*353

ZHAO SHAO 'ANG (1905-1998)
FISHIN POND

Hanging scroll, ink and colour on paper
Inscribed and signed, with two seals of the artist
One collector’s seal of Shou Tian

Dated jiyi year (1989)

52x18in.(132x45.8cm.)

£6,000-10,000 $8,100-13,000
€6,900-11,000

PROVENANCE
Property from a Private European Collection.

A YR OHEE RGN L —NIFAE
M CELAZRBAFEXH BRVRE
1%+ PEAE F kT 8L FAR 2 AL Bk AR EIE
Z—ikdr o b o

HELUEF R R

HoEp FRPTAE IR AZ A

BRI TR

F R BN FAA ISR

Other fees apply in addition to the hammer price - see Section D of our Conditions of Sale at the back of this Catalogue



*354

WU ZUOREN (1908-1997)
CAMELS

Hanging scroll, ink on paper

Entitled, inscribed and signed, with one seal of the
artist

Dated 1961

35%x18in.(90 x45.7cm.)

£6,000-10,000 $8,100-13,000
€6,900-11,000

PROVENANCE
Property from a Private European Collection.

ZAEA HBCE K BAR Zdh —IN—F1E
Ak BB — s — AEA

e RAEA

KR BUM AL

AR,




355

VARIOUS PROPERTIES

355

BOYS
19TH CENTURY

Scroll, mounted and framed, ink and colour on silk
44 x12V4in. (113 x 31cm.)

£6,000-10,000 $8,100-13,000
€6,900-11,000

FH e R ETAEAE REH R SRIE

356

356

CRANES AND PEACHES
19TH CENTURY

Scroll, mounted and framed, ink and colour on silk
60%x 32in.(153.3x81.3cm.)

£4,000-6,000 $5,400-8,100
€4,600-6,800

ALt iEE REHAK SLIE

358 Other fees apply in addition to the hammer price - see Section D of our Conditions of Sale at the back of this Catalogue



357

A SILK PAINTING OF ABUDDHIST
GUARDIAN, WEITUO PUSA

SHUNZHI PERIOD, DATED BY INSCRIPTION
TO 1652

Scroll, mounted and framed, ink and colour on silk
Inscribed and dated spring, third month of the
eighth year of the Shunzhi period (1652)

47% x 25%in.(121.3x65.4 cm.)

£40,000-60,000 $54,000-81,000
€46,000-68,000

The youthful-visaged figure is elaborately
illustrated in colourful tones of bright red, greed,
pink and turquoise, with his hands in anjalimudra,
clad in armour and helmet with billowing celestial
scarf, sleeves and ribbons.

Weituo Pusa is one of the thirty-two generals
under the four Guardian Kings deemed to protect
and maintain the Buddhist dharma. Large figures
of Weituo were therefore usually placed in
Buddhist temples.

RIS NS (16525F) F Bk iE 1%
Ak FREFAY LS I R ER T
MRS NS ZA
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358

TWO ‘'LEISURE’ PAINTINGS
19TH CENTURY

Watercolour on paper.

One painting depicts ladies at leisure enjoying lotus flowers on a boat with gentlemen looking on from
the shore next to a pavilion, all amongst gnarled pine trees in a mountainous river landscape. The other
painting depicts gentlemen practising archery in an open courtyard amongst trees and a before a
mountainous backdrop.

20%in. high x 44 in. wide (52 x 111.5 cm.), framed and glazed

)

£4,000-6,000 $5,400-8,100
€4,600-6,800

F L REMKAHB TG

Other fees apply in addition to the hammer price - see Section D of our Conditions of Sale at the back of this Catalogue




359

ELEVEN ETCHINGS OF PALACES, PAVILIONS AND GARDENS BY GIUSEPPE
CASTIGLIONE IN THE IMPERIAL GROUND AT THE SUMMER PALACE BEIJING,
YUANMINGYUAN

The group comprises a selection from the twenty original Giuseppe Castiglione 1780s etchings, including:
the east side of the water tower; the west side of Yanquelong; the facade of Fangwaiguan; the north side
of Haiyantang (two copies); the south side of Haiyantang; the facade of Guan Shuifa; the front part of
Xianfashan (two copies); the east gate of Xianfashan; and the landscape viewed from the western side of
the Square Lake.

21Y2in. high x 36%: in. wide (54.5x 92 cm.), framed and glazed

(1)

£6,000-10,000 $8,100-13,000
€6,900-11,000

WiEE AR E
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PROPERTY FROM A PRIVATE UK COLLECTION

360

PURU (1896-1963)
LANDSCAPE IN THE RAIN

Scroll, mounted, ink on paper
Inscribed with a poem and signed, with two seals of the artist
35%x12%2in.(90 x 31.8 cm.)

£4,000-6,000 $5,400-8,100
€4,600-6,800

AR AR KB

Rk ANEGH I REEAH AT G TG Lo o o

ShEp: B BT G AE

R B RATL

362 Other fees apply in addition to the hammer price - see Section D of our Conditions of Sale at the back of this Catalogue



PROPERTY OF AGENTLEMAN

361

LIU HAISU (1896-1994)

BUFFALO AND BOY

Scroll, mounted and framed, ink and colour
on paper

Inscribed and signed, with two seals of the
artist

A% in. 26 in.(105x 66 cm.)

£5,000-7,000 $6,800-9,400
€5,700-7,900

BIE M REMK

ok BlERE

R TS
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PROPERTY FROM A DISTINGUISHED PRIVATE UK COLLECTION (LOTS 151,152 & 362)

362

HE BAILI (PAKLEE HO, BORN 1945)
MOUNTAINOUS LANDSCAPE

Scroll, mounted and framed, ink and colour on paper
Inscribed and signed, with two seals of the artist
367 x23%in.(92x60cm.)

£10,000-15,000 $14,000-20,000
€12,000-17,000

TH R LRE RELAK SLIE

e &

ESRERN-F:2 1

Rk B AAAT

END OF SALE

364 Other fees apply in addition to the hammer price - see Section D of our Conditions of Sale at the back of this Catalogue






INTERNATIONAL ASIAN ART AUCTIONS

AUCTION CALENDAR 2017
TO INCLUDE YOUR PROPERTY IN THESE SALES PLEASE CONSIGN TEN WEEKS BEFORE THE SALE DATE.
CONTACT THE SPECIALISTS OR REPRESENTATIVE OFFICE FOR FURTHER INFORMATION.

7 NOVEMBER 27 NOVEMBER
Chinese Ceramics and Works of Art Chinese Contemporary Ink
LONDON, KING STREET HONG KONG
25 NOVEMBER 27 NOVEMBER
Asian 20th Century and Fine Chinese Classical
Contemporary Art Paintings and Calligraphy
(Evening Sale) HONG KONG
HONG KONG
28 NOVEMBER
26 NOVEMBER Fine Chinese Modern Paintings
Asian 20th Century Art HONG KONG
(Day Sale)
HONG KONG 29 NOVEMBER
Important Chinese Ceramics and
26 NOVEMBER Works of Art
Asian Contemporary Art HONG KONG
(Day Sale)
HONG KONG 5SDECEMBER
Japanese Works of Art
LONDON, KING STREET
13 DECEMBER
Art d’Asie
PARIS
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CONDITIONS OF SALE - BUYING AT CHRISTIE'S

CONDITIONS OF SALE

These Conditions of Sale and the Important Notices and Explanation
of Cataloguing Practice set out the terms on which we offer the lots
listed in this catalogue for sale. By registering to bid and/or by bidding
at auction you agree to these terms, so you should read them carefully
before doing so. You will find a glossary at the end explaining the
meaning of the words and expressions coloured in bold.

Unless we own a lot (A symbol), Christie’s acts as agent for the seller.

A BEFORE THE SALE

1 DESCRIPTION OF LOTS

(a) Certain words used in the catalogue description have special
meanings. You can find details of these on the page headed
‘Important Notices and Explanation of Cataloguing Practice’ which
forms part of these terms. You can find a key to the Symbols found
next to certain catalogue entries under the section of the catalogue
called ‘Symbols Used in this Catalogue'.

(b) Our description of any lot in the catalogue, any condition report
and any other statement made by us (whether orally or in writing)
about any lot, including about its nature or condition, artist, period,
materials, approximate dimensions or provenance are our opinion
and not to be relied upon as a statement of fact. We do not carry out
in-depth research of the sort carried out by professional historians
and scholars. All dimensions and weights are approximate only.

2 OUR RESPONSIBILITY FOR OUR DESCRIPTION OF LOTS

We do not provide any guarantee in relation to the nature of a lot
apart from our authenticity warranty contained in paragraph E2
and to the extent provided in paragraph | below.

3 CONDITION

(a) The condition of lots sold in our auctions can vary widely due to
factors such as age, previous damage, restoration, repair and wear and
tear. Their nature means that they will rarely be in perfect condition.
Lots are sold ‘as is', in the condition they are in at the time of the sale,
without any representation or warranty or assumption of liability of any
kind as to condition by Christie’s or by the seller.

(b) Any reference to condition in a catalogue entry or in a condition
report will not amount to a full description of condition, and images
may not show a lot clearly. Colours and shades may look different in
print or on screen to how they look on physical inspection. Condition
reports may be available to help you evaluate the condition of a lot.
Condition reports are provided free of charge as a convenience
to our buyers and are for guidance only. They offer our opinion
but they may not refer to all faults, inherent defects, restoration,
alteration or adaptation because our staff are not professional
restorers or conservators. For that reason they are not an alternative
to examining a lot in person or taking your own professional advice.
It is your responsibility to ensure that you have requested, received
and considered any condition report.

4 VIEWING LOTS PRE-AUCTION

(a) If you are planning to bid on a lot, you should inspect it personally
or through a knowledgeable representative before you make a bid
to make sure that you accept the description and its condition.
We recommend you get your own advice from a restorer or other
professional adviser.

(b) Pre-auction viewings are open to the public free of charge. Our
specialists may be available to answer questions at pre-auction
viewings or by appointment.

5 ESTIMATES

Estimates are based on the condition, rarity, quality and provenance
of the lots and on prices recently paid at auction for similar property.
Estimates can change. Neither you, nor anyone else, may rely on any
estimates as a prediction or guarantee of the actual selling price of
a lot or its value for any other purpose. Estimates do not include the
buyer’s premium or any applicable taxes.

6 WITHDRAWAL

Christie’s may, at its option, withdraw any lot at any time prior to
or during the sale of the lot. Christie’s has no liability to you for any
decision to withdraw.

7 JEWELLERY

(a) Coloured gemstones (such as rubies, sapphires and emeralds)
may have been treated to improve their look, through methods such
as heating and oiling. These methods are accepted by the inter-
national jewellery trade but may make the gemstone less strong
and/or require special care over time.

(b)All types of gemstones may have been improved by some
method. You may request a gemmological report for any item
which does not have a report if the request is made to us at least
three weeks before the date of the auction and you pay the fee for
the report.

(c) We do not obtain a gemmological report for every gemstone
sold in our auctions. Where we do get gemmological reports from
internationally accepted gemmological laboratories, such reports will
be described in the catalogue. Reports from American gemmological
laboratories will describe any improvement or treatment to the
gemstone. Reports from European gemmological laboratories will
describe any improvement or treatment only if we request that
they do so, but will confirm when no improvement or treatment has
been made. Because of differences in approach and technology,
laboratories may not agree whether a particular gemstone has been
treated, the amount of treatment or whether treatment is permanent.
The gemmological laboratories will only report on the improvements
or treatments known to the laboratories at the date of the report.

(d) For jewellery sales, estimates are based on the information in
any gemmological report or, if no report is available, assume that the
gemstones may have been treated or enhanced.
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8 WATCHES & CLOCKS

(a) Almost all clocks and watches are repaired in their lifetime
and may include parts which are not original. We do not give a
warranty that any individual component part of any watch or clock
is authentic. Watchbands described as ‘associated’ are not part of
the original watch and may not be authentic. Clocks may be sold
without pendulums, weights or keys.

(b) As collectors’ watches and clocks often have very fine and
complex mechanisms, a general service, change of battery or further
repair work may be necessary, for which you are responsible. We do
not give a warranty that any watch or clock is in good working order.
Certificates are not available unless described in the catalogue.

(c) Most watches have been opened to find out the type and quality
of movement. For that reason, watches with water resistant cases
may not be waterproof and we recommend you have them checked
by a competent watchmaker before use.

Important information about the sale, transport and shipping of
watches and watchbands can be found in paragraph H2(g).

B REGISTERING TO BID

1 NEW BIDDERS

(a) If this is your first time bidding at Christie’s or you are a returning
bidder who has not bought anything from any of our salerooms
within the last two years you must register at least 48 hours before
an auction to give us enough time to process and approve your
registration. We may, at our option, decline to permit you to register
as a bidder. You will be asked for the following:

(i) for individuals: Photo identification (driving licence, national
identity card or passport) and, if not shown on the ID document,
proof of your current address (for example, a current utility bill or
bank statement).

(ii) for corporate clients: Your Certificate of Incorporation or equivalent
document(s) showing your name and registered address together
with documentary proof of directors and beneficial owners; and

(iii) for trusts, partnerships, offshore companies and other business
structures, please contact us in advance to discuss our requirements.
(b) We may also ask you to give us a financial reference and/or a
deposit as a condition of allowing you to bid. For help, please contact
our Credit Department on +44 (0)20 7839 9060.

2 RETURNING BIDDERS

We may at our option ask you for current identification as described
in paragraph Bi(a) above, a financial reference or a deposit as a
condition of allowing you to bid. If you have not bought anything
from any of our salerooms in the last two years or if you want to
spend more than on previous occasions, please contact our Credit
Department on +44 (0)20 7839 9060.

3 IF YOU FAIL TO PROVIDE THE RIGHT DOCUMENTS

If in our opinion you do not satisfy our bidder identification and
registration procedures including, but not limited to completing any
anti-money laundering and/or anti-terrorism financing checks we
may require to our satisfaction, we may refuse to register you to bid,
and if you make a successful bid, we may cancel the contract for sale
between you and the seller.

4 BIDDING ON BEHALF OF ANOTHER PERSON

(a) As authorised bidder. If you are bidding on behalf of another
person, that person will need to complete the registration
requirements above before you can bid, and supply a signed letter
authorising you to bid for him/her.

(b) As agent for an undisclosed principal: If you are bidding as an
agent for an undisclosed principal (the ultimate buyer(s)), you accept
personal liability to pay the purchase price and all other sums due.
Further, you warrant that:

(i) you have conducted appropriate customer due diligence on
the ultimate buyer(s) of the lot(s) in accordance with any and all
applicable anti-money laundering and sanctions laws, consent to us
relying on this due diligence, and you will retain for a period of not
less than five years the documentation and records evidencing the
due diligence;

(i) you will make such documentation and records evidencing your
due diligence promptly available for immediate inspection by an
independent third-party auditor upon our written request to do so.
We will not disclose such documentation and records to any third-
parties unless (1) it is already in the public domain, (2) it is required
to be disclosed by law, or (3) it is in accordance with anti-money
laundering laws;

(iii) the arrangements between you and the ultimate buyer(s) are not
designed to facilitate tax crimes;

(iv) you do not know, and have no reason to suspect, that the funds
used for settlement are connected with, the proceeds of any criminal
activity or that the ultimate buyer(s) are under investigation, charged
with or convicted of money laundering, terrorist activities or other
money laundering predicate crimes.

A bidder accepts personal liability to pay the purchase price and all
other sums due unless it has been agreed in writing with Christie’s
before commencement of the auction that the bidder is acting as an
agent on behalf of a named third party acceptable to Christie’s and
that Christie’s will only seek payment from the named third party.

5 BIDDING IN PERSON

If you wish to bid in the saleroom you must register for a numbered
bidding paddle at least 30 minutes before the auction. You may
register online at www.christies.com or in person. For help, please
contact the Credit Department on +44 (0)20 7839 9060.

6 BIDDING SERVICES

The bidding services described below are a free service offered as a
convenience to our clients and Christie’s is not responsible for any
error (human or otherwise), omission or breakdown in providing
these services.

(a)Phone Bids

Your request for this service must be made no later than 24 hours
prior to the auction. We will accept bids by telephone for lots only
if our staff are available to take the bids. If you need to bid in a
language other than in English, you must arrange this well before the
auction. We may record telephone bids. By bidding on the telephone,
you are agreeing to us recording your conversations. You also agree
that your telephone bids are governed by these Conditions of Sale.

(b)Internet Bids on Christie’s Live™

For certain auctions we will accept bids over the Internet. Please visit
www.christies.com/livebidding and click on the ‘Bid Live icon to
see details of how to watch, hear and bid at the auction from your
computer. As well as these Conditions of Sale, internet bids are
governed by the Christie’s LIVE™ terms of use which are available
on www.christies.com.

(c) Written Bids

You can find a Written Bid Form at the back of our catalogues, at any
Christie’s office or by choosing the sale and viewing the lots online
at www.christies.com. We must receive your completed Written
Bid Form at least 24 hours before the auction. Bids must be placed
in the currency of the saleroom. The auctioneer will take reasonable
steps to carry out written bids at the lowest possible price, taking
into account the reserve. If you make a written bid on a lot which
does not have a reserve and there is no higher bid than yours, we will
bid on your behalf at around 50% of the low estimate or, if lower, the
amount of your bid. If we receive written bids on a lot for identical
amounts, and at the auction these are the highest bids on the lot,
we will sell the lot to the bidder whose written bid we received first.

C AT THE SALE

1 WHO CAN ENTER THE AUCTION

We may, at our option, refuse admission to our premises or decline
to permit participation in any auction or to reject any bid.

2 RESERVES

Unless otherwise indicated, all lots are subject to a reserve. We identify
lots that are offered without reserve with the symbol « next to the
lot number. The reserve cannot be more than the lot’s low estimate.

3 AUCTIONEER’S DISCRETION

The auctioneer can at his sole option:

(a) refuse any bid;

(b) move the bidding backwards or forwards in any way he or she
may decide, or change the order of the lots;

(c) withdraw any lot;

(d) divide any lot or combine any two or more lots;

(e) reopen or continue the bidding even after the hammer has fallen;
and

(f) in the case of error or dispute and whether during or after the
auction, to continue the bidding, determine the successful bidder,
cancel the sale of the lot, or reoffer and resell any lot. If any dispute
relating to bidding arises during or after the auction, the auctioneer’s
decision in exercise of this option is final.

4 BIDDING

The auctioneer accepts bids from:

(a) bidders in the saleroom;

(b) telephone bidders, and internet bidders through ‘Christie’s LIVE™
(as shown above in Section B6); and

(c) written bids (also known as absentee bids or commission bids)
left with us by a bidder before the auction.

5 BIDDING ON BEHALF OF THE SELLER

The auctioneer may, at his or her sole option, bid on behalf of the
seller up to but not including the amount of the reserve either by
making consecutive bids or by making bids in response to other
bidders. The auctioneer will not identify these as bids made on
behalf of the seller and will not make any bid on behalf of the seller
at or above the reserve. If lots are offered without reserve, the
auctioneer will generally decide to open the bidding at 50% of the
low estimate for the lot. If no bid is made at that level, the auctioneer
may decide to go backwards at his or her sole option until a bid is
made, and then continue up from that amount. In the event that
there are no bids on alot, the auctioneer may deem such lot unsold.

6 BID INCREMENTS

Bidding generally starts below the low estimate and increases in
steps (bid increments). The auctioneer will decide at his or her sole
option where the bidding should start and the bid increments. The
usual bid increments are shown for guidance only on the Written Bid
Form at the back of this catalogue.

7 CURRENCY CONVERTER

The saleroom video screens (and Christies LIVE™) may show bids
in some other major currencies as well as sterling. Any conversion is
for guidance only and we cannot be bound by any rate of exchange
used. Christie’s is not responsible for any error (human or otherwise),
omission or breakdown in providing these services.

8 SUCCESSFUL BIDS

Unless the auctioneer decides to use his or her discretion as set out in
paragraph C3 above, when the auctioneer's hammer strikes, we have
accepted the last bid. This means a contract for sale has been formed
between the seller and the successful bidder. We will issue an invoice
only to the registered bidder who made the successful bid. While we send
out invoices by post and/or email after the auction, we do not accept
responsibility for telling you whether or not your bid was successful. If you
have bid by written bid, you should contact us by telephone or in person as
soon as possible after the auction to get details of the outcome of your bid
to avoid having to pay unnecessary storage charges.



9 LOCAL BIDDING LAWS

You agree that when bidding in any of our sales that you will strictly
comply with all local laws and regulations in force at the time of the
sale for the relevant sale site.

D THE BUYER'’S PREMIUM, TAXES AND ARTIST'S

RESALE ROYALTY
1 THE BUYER'S PREMIUM
In addition to the hammer price, the successful bidder agrees to
pay us a buyer’s premium on the hammer price of each lot sold.
On all lots we charge 25% of the hammer price up to and including
£175,000, 20% on that part of the hammer price over £175,000
and up to and including £3,000,000, and 12.5% of that part of the
hammer price above £3,000,000.

2 TAXES

The successful bidder is responsible for any applicable tax including
any VAT, sales or compensating use tax or equivalent tax wherever
such taxes may arise on the hammer price and the buyer’s premium.
It is the buyer’s responsibility to ascertain and pay all taxes due. You
can find details of how VAT and VAT reclaims are dealt with on the
section of the catalogue headed 'VAT Symbols and Explanation’. VAT
charges and refunds depend on the particular circumstances of the
buyer so this section, which is not exhaustive, should be used only as a
general guide. In all circumstances EU and UK law takes precedence.
If you have any questions about VAT, please contact Christie's VAT
Department on +44 (0)20 7389 9060 (email: VAT _London@christies.
com, fax: +44 (0)20 3219 6076). Christie's recommends you obtain
your own independent tax advice.

For lots Christie’s ships to the United States, a state sales or use tax
may be due on the hammer price, buyer's premium and shipping
costs on the lot, regardless of the nationality or citizenship of the
purchaser. Christie’s is currently required to collect sales tax for lots
it ships to the state of New York. The applicable sales tax rate will be
determined based upon the state, county, or locale to which the lot
will be shipped. Successful bidders claiming an exemption from sales
tax must provide appropriate documentation to Christie’s prior to the
release of the lot. For shipments to those states for which Christie’s is
not required to collect sales tax, a successful bidder may be required to
remit use tax to that state’s taxing authorities. Christie’s recommends
you obtain your own independent tax advice with further questions.

3 ARTIST'S RESALE ROYALTY

In certain countries, local laws entitle the artist or the artist's estate
to a royalty known as ‘artist's resale right’ when any lot created by
the artist is sold. We identify these lots with the symbol i next to
the lot number. If these laws apply to a lot, you must pay us an
extra amount equal to the royalty. We will pay the royalty to the
appropriate authority on the seller’s behalf.

The artist's resale royalty applies if the hammer price of the lot is
1,000 euro or more. The total royalty for any lot cannot be more than
12,500 euro. We work out the amount owed as follows:

Royalty for the portion of the hammer price

(in euros)

4% up to 50,000

3% between 50,000.01 and 200,000

1% between 200,000.01 and 350,000

0.50% between 350,000.01 and 500,000

over 500,000, the lower of 0.25% and 12,500 euro.

We will work out the artist's resale royalty using the euro to sterling rate
of exchange of the European Central Bank on the day of the auction.

E WARRANTIES

1 SELLER’S WARRANTIES

For each lot, the seller gives a warranty that the seller:

(a) is the owner of the lot or a joint owner of the lot acting with the
permission of the other co-owners or, if the seller is not the owner or
a joint owner of the lot, has the permission of the owner to sell the
lot, or the right to do so in law; and

(b) has the right to transfer ownership of the lot to the buyer without
any restrictions or claims by anyone else.

If either of the above warranties are incorrect, the seller shall not
have to pay more than the purchase price (as defined in paragraph
F1(a) below) paid by you to us. The seller will not be responsible to
you for any reason for loss of profits or business, expected savings,
loss of opportunity or interest, costs, damages, other damages or
expenses. The seller gives no warranty in relation to any lot other
than as set out above and, as far as the seller is allowed by law, all
warranties from the seller to you, and all other obligations upon the
seller which may be added to this agreement by law, are excluded.

2 OUR AUTHENTICITY WARRANTY

We warrant, subject to the terms below, that the lots in our sales
are authentic (our ‘authenticity warranty’). If, within five years of
the date of the auction, you satisfy us that your lot is not authentic,
subject to the terms below, we will refund the purchase price paid
by you. The meaning of authentic can be found in the glossary at
the end of these Conditions of Sale. The terms of the authenticity
warranty are as follows:

(a) It will be honoured for a period of five years from the date of
the auction. After such time, we will not be obligated to honour the
authenticity warranty.

(b) It is given only for information shown in UPPERCASE type in the
first phrase of the catalogue description (the “Heading") and, where
no maker or artist is identified, it is given for information regarding
date or period shown in UPPERCASE type in the second phrase of
the catalogue description (the “Subheading”). It does not apply to
any information other than in the Heading or Subheading, even if
shown in UPPERCASE type.

(c) The authenticity warranty does not apply to any Heading,
Subheading or part of any Heading or Subheading which is
qualified. Qualified means limited by a clarification in a lot's
catalogue description or the use in a Heading or Subheading of
one of the terms listed in the section titled Qualified Headings
on the page of the catalogue headed “Important Notices and

Explanation of Cataloguing Practice”. For example, use of the term
“ATTRIBUTED TO..." in a Heading or Subheading means that
the lot is in Christie’s opinion probably a work by the named artist
but no warranty is provided that the lot is the work of the named
artist. Please read the full list of Qualified Headings and a lot’s full
catalogue description before bidding.

(d) The authenticity warranty applies to the Heading and
Subheading as amended by any Saleroom Notice.

(e) The authenticity warranty does not apply where scholarship
has developed since the auction leading to a change in generally
accepted opinion. Further it does not apply if the Heading or
Subheading either matched the generally accepted opinion of
experts at the date of the sale or drew attention to any conflict of
opinion.

(f) The authenticity warranty does not apply if the lot can only be
shown not to be authentic by a scientific process which, on the date
we published the catalogue, was not available or generally accepted
for use, or which was unreasonably expensive or impractical, or
which was likely to have damaged the lot.

(9) The benefit of the authenticity warranty is only available to the
original buyer shown on the invoice for the lot issued at the time of
the sale and only if the original buyer has owned the lot continuously
between the date of the auction and the date of claim. It may not be
transferred to anyone else.

(h) In order to claim under the authenticity warranty you must:

(i) give us written details, including full supporting evidence, of any
claim within five years of the date of the auction;

(i) at Christie’'s option, we may require you to provide the written
opinions of two recognised experts in the field of the lot mutually
agreed by you and us in advance confirming that the lot is not
authentic. If we have any doubts, we reserve the right to obtain
additional opinions at our expense; and

(iii) return the lot at your expense to the saleroom from which you
bought it in the condition it was in at the time of sale.

(i) Your only right under this authenticity warranty is to cancel the
sale and receive a refund of the purchase price paid by you to us.
We will not, in any circumstances, be required to pay you more than
the purchase price nor will we be liable for any loss of profits or
business, loss of opportunity or value, expected savings or interest,
costs, damages, other damages or expenses.

(j) Books. Where the lot is a book, we give an additional warranty
for 14 days from the date of the sale that if on collation any lot is
defective in text or illustration, we will refund your purchase price,
subject to the following terms:

(a) This additional warranty does not apply to:

(i) the absence of blanks, half titles, tissue guards or advertisements,
damage in respect of bindings, stains, spotting, marginal tears or other
defects not affecting completeness of the text or illustration;

(i) drawings, autographs, letters or manuscripts, signed photographs,
music, atlases, maps or periodicals;

(iii) books not identified by title;

(iv) lots sold without a printed estimate;

(v) books which are described in the catalogue as sold not subject
to return; or

(vi) defects stated in any condition report or announced at the
time of sale.

(b) To make a claim under this paragraph you must give written
details of the defect and return the lot to the sale room at which you
bought it in the same condition as at the time of sale, within 14 days
of the date of the sale.

(k) South East Asian Modern and Contemporary Art and Chinese
Calligraphy and Painting.

In these categories, the authenticity warranty does not apply
because current scholarship does not permit the making of definitive
statements. Christie’s does, however, agree to cancel a sale in either
of these two categories of art where it has been proven the lot is a
forgery. Christie's will refund to the original buyer the purchase price
in accordance with the terms of Christie’s authenticity warranty,
provided that the original buyer notifies us with full supporting evidence
documenting the forgery claim within twelve (12) months of the date of
the auction. Such evidence must be satisfactory to us that the lot is a
forgery in accordance with paragraph E2(h)(ii) above and the lot must
be returned to us in accordance with E2h(iii) above. Paragraphs E2(b),
(c), (d), (), (f) and (g) and (i) also apply to a claim under these categories.

F PAYMENT

1 HOW TO PAY

(a) Immediately following the auction, you must pay the purchase
price being:

(i) the hammer price; and

(ii) the buyer’s premium; and

(iii) any amounts due under section D3 above; and

(iv)any duties, goods, sales, use, compensating or service tax or VAT.
Payment is due no later than by the end of the seventh calendar day
following the date of the auction (the ‘due date’).

(b) We will only accept payment from the registered bidder. Once
issued, we cannot change the buyer's name on an invoice or re-issue
the invoice in a different name. You must pay immediately even if
you want to export the lot and you need an export licence.

(c) You must pay for lots bought at Christie’s in the United Kingdom
in the currency stated on the invoice in one of the following ways:

(i) Wire transfer

You must make payments to:

Lloyds Bank Plc, City Office, PO Box 217,72 Lombard Street, London
EC3P 3BT. Account number: 00172710, sort code: 30-00-02 Swift
code: LOYDGB2LCTY. IBAN (international bank account number):
GB81 LOYD 3000 0200 1727 10.

(i) Credit Card.

We accept most major credit cards subject to certain conditions. You
may make payment via credit card in person. You may also make a
‘cardholder not present’ (CNP) payment by calling Christie’s Post-Sale
Services Department on +44 (0)20 7752 3200 or for some sales, by
logging into your MyChristie’s account by going to: www.christies.
com/mychristies. Details of the conditions and restrictions applicable

to credit card payments are available from our Post-Sale Services
Department, whose details are set out in paragraph (e) below.

If you pay for your purchase using a credit card issued outside the
region of the sale, depending on the type of credit card and account
you hold, the payment may incur a cross-border transaction fee. If
you think this may apply to, you, please check with your credit card
issuer before making the payment. We reserve the right to charge you
any transaction or processing fees which we incur when processing
your payment.

Please note that for sales that permit online payment, certain
transactions will be ineligible for credit card payment.

(iii) Cash

We accept cash subject to a maximum of £5,000 per buyer per year
at our Cashier’'s Department Department only (subject to conditions).
(iv)Banker's draft

You must make these payable to Christie’s and there may be
conditions.

(v) Cheque

You must make cheques payable to Christie’s. Cheques must be
from accounts in pounds sterling from a United Kingdom bank.

(d) You must quote the sale number, lot number(s), your invoice
number and Christie’s client account number when making a
payment. All payments sent by post must be sent to: Christie’s,
Cashiers Department, 8 King Street, St James's, London, SW1Y 6QT.
(e) For more information please contact our Post-Sale Service
Department by phone on +44 (0)20 7752 3200 or fax on +44 (0)20
752 3300.

2. TRANSFERRING OWNERSHIP TO YOU

You will not own the lot and ownership of the lot will not pass to you
until we have received full and clear payment of the purchase price,
even in circumstances where we have released the lot to the buyer.

3 TRANSFERRING RISK TO YOU

The risk in and responsibility for the lot will transfer to you from
whichever is the earlier of the following:

(a) When you collect the lot; or

(b) At the end of the 30th day following the date of the auction or, if
earlier, the date the lot is taken into care by a third party warehouse
as set out on the page headed 'Storage and Collection’, unless we
have agreed otherwise with you in writing.

4 WHAT HAPPENS IF YOU DO NOT PAY

(a) If you fail to pay us the purchase price in full by the due date, we
will be entitled to do one or more of the following (as well as enforce
our rights under paragraph F5 and any other rights or remedies we
have by law):

(i) to charge interest from the due date at a rate of 5% a year above the
UK Lloyds Bank base rate from time to time on the unpaid amount due;
(i) we can cancel the sale of the lot. If we do this, we may sell
the lot again, publicly or privately on such terms we shall think
necessary or appropriate, in which case you must pay us any
shortfall between the purchase price and the proceeds from the
resale. You must also pay all costs, expenses, losses, damages and
legal fees we have to pay or may suffer and any shortfall in the
seller's commission on the resale;

(iii) we can pay the seller an amount up to the net proceeds payable
in respect of the amount bid by your default in which case you
acknowledge and understand that Christie’s will have all of the
rights of the seller to pursue you for such amounts;

(iv) we can hold you legally responsible for the purchase price and
may begin legal proceedings to recover it together with other losses,
interest, legal fees and costs as far as we are allowed by law;

(v) we can take what you owe us from any amounts which we or
any company in the Christie’s Group may owe you (including any
deposit or other part-payment which you have paid to us);

(vi)lwe can, at our option, reveal your identity and contact details to
the seller;

(vii) we can reject at any future auction any bids made by or on
behalf of the buyer or to obtain a deposit from the buyer before
accepting any bids;

(viii) to exercise all the rights and remedies of a person holding
security over any property in our possession owned by you,
whether by way of pledge, security interest or in any other way
as permitted by the law of the place where such property is
located. You will be deemed to have granted such security to us
and we may retain such property as collateral security for your
obligations to us; and

(ix) we can take any other action we see necessary or appropriate.
(b) If you owe money to us or to another Christie’s Group company,
we can use any amount you do pay, including any deposit or other
part-payment you have made to us, or which we owe you, to pay off
any amount you owe to us or another Christie’s Group company for
any transaction.

(c) If you make payment in full after the due date, and we choose
to accept such payment we may charge you storage and transport
costs from the date that is 30 calendar days following the auction
in accordance with paragraphs Gd(i) and (ii). In such circumstances
paragraph Gd(iv) shall apply.

5 KEEPING YOUR PROPERTY

If you owe money to us or to another Christie’s Group company,
as well as the rights set out in F4 above, we can use or deal
with any of your property we hold or which is held by another
Christie’s Group company in any way we are allowed to by law.
We will only release your property to you after you pay us or the
relevant Christie’s Group company in full for what you owe.
However, if we choose, we can also sell your property in any
way we think appropriate. We will use the proceeds of the sale
against any amounts you owe us and we will pay any amount left
from that sale to you. If there is a shortfall, you must pay us any
difference between the amount we have received from the sale
and the amount you owe us.
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G COLLECTION AND STORAGE

(a) We ask that you collect purchased lots promptly following the
auction (but note that you may not collect any lot until you have
made full and clear payment of all amounts due to us).

(b) Information on collecting lots is set out on the storage and collection
page and on an information sheet which you can get from the bidder
registration staff or Christie’s Post-Sale Services Department on +44
(0)20 7752 3200.

(c) If you do not collect any lot promptly following the auction we
can, at our option, remove the lot to another Christie’s location or an
affiliate or third party warehouse.

(d) If you do not collect a lot by the end of the 30th day following the
date of the auction, unless otherwise agreed in writing:

(i) we will charge you storage costs from that date.

(ii) we can at our option move the lot to or within an affiliate or third
party warehouse and charge you transport costs and administration
fees for doing so.

(iii) we may sell the lot in any commercially reasonable way we
think appropriate.

(iv) the storage terms which can be found at christies.com/storage
shall apply.

(v) Nothing in this paragraph is intended to limit our rights under
paragraph F4.

H TRANSPORT AND SHIPPING

1 TRANSPORT AND SHIPPING

We will enclose a transport and shipping form with each invoice sent
to you. You must make all transport and shipping arrangements.
However, we can arrange to pack, transport and ship your property
if you ask us to and pay the costs of doing so. We recommend that
you ask us for an estimate, especially for any large items or items
of high value that need professional packing before you bid. We
may also suggest other handlers, packers, transporters or experts if
you ask us to do so. For more information, please contact Christie's
Art Transport on +44 (0)20 7839 9060. See the information set
out at www.christies.com/shipping or contact us at arttransport_
london@christies.com. We will take reasonable care when we are
handling, packing, transporting and shipping a lot. However, if we
recommend another company for any of these purposes, we are not
responsible for their acts, failure to act or neglect.

2 EXPORT AND IMPORT

Any lot sold at auction may be affected by laws on exports from
the country in which it is sold and the import restrictions of other
countries. Many countries require a declaration of export for property
leaving the country and/or an import declaration on entry of property
into the country. Local laws may prevent you from importing a lot
or may prevent you selling a lot in the country you import it into.

(a) You alone are responsible for getting advice about and meeting
the requirements of any laws or regulations which apply to
exporting or importing any lot prior to bidding. If you are refused
a licence or there is a delay in getting one, you must still pay
us in full for the lot. We may be able to help you apply for the
appropriate licences if you ask us to and pay our fee for doing so.
However, we cannot guarantee that you will get one.

For more information, please contact Christie’s Art Transport
Department on +44 (0)20 7839 9060. See the information set out
at www.christies.com/shipping or contact us at arttransport_
london@christies.com.

(b) Lots made of protected species

Lots made of or including (regardless of the percentage) endangered
and other protected species of wildlife are marked with the symbol
~in the catalogue. This material includes, among other things, ivory,
tortoiseshell, crocodile skin, rhinoceros horn, whalebone, certain
species of coral, and Brazilian rosewood. You should check the
relevant customs laws and regulations before bidding on any lot
containing wildlife material if you plan to import the lot into another
country. Several countries refuse to allow you to import property
containing these materials, and some other countries require a
licence from the relevant regulatory agencies in the countries of
exportation as well as importation. In some cases, the lot can only
be shipped with an independent scientific confirmation of species
and/or age and you will need to obtain these at your own cost. If a
lot contains elephant ivory, or any other wildlife material that could
be confused with elephant ivory (for example, mammoth ivory,
walrus ivory, helmeted hornbill ivory), please see further important
information in paragraph (c) if you are proposing to import the lot
into the USA. We will not be obliged to cancel your purchase and
refund the purchase price if your lot may not be exported, imported
or it is seized for any reason by a government authority. It is your
responsibility to determine and satisfy the requirements of any
applicable laws or regulations relating to the export or import of
property containing such protected or regulated material.

(c) US import ban on African elephant ivory

The USA prohibits the import of ivory from the African elephant.
Any lot containing elephant ivory or other wildlife material
that could be easily confused with elephant ivory (for example,
mammoth ivory, walrus ivory, helmeted hornbill ivory) can only
be imported into the US with results of a rigorous scientific test
acceptable to Fish & Wildlife, which confirms that the material is
not African elephant ivory. Where we have conducted such rigorous
scientific testing on a lot prior to sale, we will make this clear in the
lot description. In all other cases, we cannot confirm whether a lot
contains African elephant ivory, and you will buy that lot at your
own risk and be responsible for any scientific test or other reports
required for import into the USA at your own cost. If such scientific
test is inconclusive or confirms the material is from the African
elephant, we will not be obliged to cancel your purchase and refund
the purchase price.
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(d) Lots of Iranian origin

Some countries prohibit or restrict the purchase and/or import of
Iranian-origin ‘works of conventional craftsmanship’ (works that are
not by a recognised artist and/or that have a function, for example:
bowls, ewers, tiles, ornamental boxes). For example, the USA prohibits
the import of this type of property and its purchase by US persons
(wherever located). Other countries, such as Canada, only permit the
import of this property in certain circumstances. As a convenience to
buyers, Christie's indicates under the title of a lot if the lot originates
from Iran (Persia). It is your responsibility to ensure you do not bid on
or import a lot in contravention of the sanctions or trade embargoes
that apply to you.

(e) Gold

Gold of less than 18ct does not qualify in all countries as ‘gold” and
may be refused import into those countries as ‘gold’".

(f) Jewellery over 50 years old

Under current laws, jewellery over 50 years old which is worth
£39,219 or more will require an export licence which we can apply
for on your behalf. It may take up to eight weeks to obtain the export
jewellery licence.

(g) Watches

Many of the watches offered for sale in this catalogue are pictured
with straps made of endangered or protected animal materials such
as alligator or crocodile. These lots are marked with the symbol ¥ in
the catalogue. These endangered species straps are shown for display
purposes only and are not for sale. Christie’s will remove and retain the
strap prior to shipment from the sale site. At some sale sites, Christie's
may, at its discretion, make the displayed endangered species strap
available to the buyer of the lot free of charge if collected in person from
the sale site within one year of the date of the sale. Please check with
the department for details on a particular lot.

For all symbols and other markings referred to in paragraph H2,
please note that lots are marked as a convenience to you, but we do
not accept liability for errors or for failing to mark lots.

| OURLIABILITY TO YOU

(a) We give no warranty in relation to any statement made, or
information given, by us or our representatives or employees, about
any lot other than as set out in the authenticity warranty and, as
far as we are allowed by law, all warranties and other terms which
may be added to this agreement by law are excluded. The seller's
warranties contained in paragraph E1 are their own and we do not
have any liability to you in relation to those warranties.

(b) (i) We are not responsible to you for any reason (whether for
breaking this agreement or any other matter relating to your
purchase of, or bid for, any lot) other than in the event of fraud or
fraudulent misrepresentation by us or other than as expressly set out
in these Conditions of Sale; or

(i) We do not give any representation, warranty or guarantee or
assume any liability of any kind in respect of any lot with regard
to merchantability, fitness for a particular purpose, description,
size, quality, condition, attribution, authenticity, rarity, importance,
medium, provenance, exhibition history, literature, or historical
relevance. Except as required by local law, any warranty of any kind
is excluded by this paragraph.

(c) In particular, please be aware that our written and telephone
bidding services, Christie's LIVE™, condition reports, currency
converter and saleroom video screens are free services and we are
not responsible to you for any error (human or otherwise), omission
or breakdown in these services.

(d) We have no responsibility to any person other than a buyer in
connection with the purchase of any lot.

(e) If, in spite of the terms in paragraphs (a) to (d) or E2(i) above, we
are found to be liable to you for any reason, we shall not have to
pay more than the purchase price paid by you to us. We will not be
responsible to you for any reason for loss of profits or business, loss
of opportunity or value, expected savings or interest, costs, damages,
or expenses.

J OTHER TERMS

1 OURABILITY TO CANCEL

In addition to the other rights of cancellation contained in this
agreement, we can cancel a sale of a lot if we reasonably believe
that completing the transaction is, or may be, unlawful or that the
sale places us or the seller under any liability to anyone else or may
damage our reputation.

2 RECORDINGS

We may videotape and record proceedings at any auction. We will
keep any personal information confidential, except to the extent
disclosure is required by law. However, we may, through this process,
use or share these recordings with another Christie’s Group company
and marketing partners to analyse our customers and to help us to
tailor our services for buyers. If you do not want to be videotaped, you
may make arrangements to make a telephone or written bid or bid on
Christie’s LIVE™ instead. Unless we agree otherwise in writing, you
may not videotape or record proceedings at any auction.

3 COPYRIGHT

We own the copyright in all images, illustrations and written material
produced by or for us relating to a lot (including the contents of our
catalogues unless otherwise noted in the catalogue). You cannot
use them without our prior written permission. We do not offer any
guarantee that you will gain any copyright or other reproduction
rights to the lot.

4 ENFORCING THIS AGREEMENT

If a court finds that any part of this agreement is not valid or is illegal
or impossible to enforce, that part of the agreement will be treated
as being deleted and the rest of this agreement will not be affected.

5 TRANSFERRING YOUR RIGHTS AND RESPONSIBILITIES

You may not grant a security over or transfer your rights or
responsibilities under these terms on the contract of sale with the
buyer unless we have given our written permission. This agreement
will be binding on your successors or estate and anyone who takes
over your rights and responsibilities.

6 TRANSLATIONS

If we have provided a translation of this agreement, we will use this
original version in deciding any issues or disputes which arise under
this agreement.

7 PERSONAL INFORMATION

We will hold and process your personal information and may pass it
to another Christie’s Group company for use as described in, and in
line with, our privacy policy at www.christies.com.

8 WAIVER

No failure or delay to exercise any right or remedy provided under
these Conditions of Sale shall constitute a waiver of that or any other
right or remedy, nor shall it prevent or restrict the further exercise of
that or any other right or remedy. No single or partial exercise of such
right or remedy shall prevent or restrict the further exercise of that or
any other right or remedy.

9 LAW AND DISPUTES

This agreement, and any non-contractual obligations arising out of
or in connection with this agreement, or any other rights you may
have relating to the purchase of a lot will be governed by the laws
of England and Wales. Before we or you start any court proceedings
(except in the limited circumstances where the dispute, controversy
or claim is related to proceedings brought by someone else and this
dispute could be joined to those proceedings), we agree we will each
try to settle the dispute by mediation following the Centre for Effective
Dispute Resolution (CEDR) Model Mediation Procedure. We will use a
mediator affiliated with CEDR who we and you agree to. If the dispute
is not settled by mediation, you agree for our benefit that the dispute
will be referred to and dealt with exclusively in the courts of England
and Wales. However, we will have the right to bring proceedings
against you in any other court.

10 REPORTING ON WWW.CHRISTIES.COM

Details of all lots sold by us, including catalogue descriptions
and prices, may be reported on www.christies.com. Sales totals
are hammer price plus buyer’s premium and do not reflect costs,
financing fees, or application of buyer’s or seller’s credits. We regret
that we cannot agree to requests to remove these details from www.
christies.com.

K GLOSSARY

authentic: a genuine example, rather than a copy or forgery of:

(i) the work of a particular artist, author or manufacturer, if the
lot is described in the Heading as the work of that artist, author or
manufacturer;

(i) a work created within a particular period or culture, if the lot is
described in the Heading as a work created during that period or
culture;

(iii) a work for a particular origin source if the lot is described in the
Heading as being of that origin or source; or

(iv) in the case of gems, a work which is made of a particular
material, if the lot is described in the Heading as being made of
that material.

authenticity warranty: the guarantee we give in this agreement that
a lot is authentic as set out in section E2 of this agreement.
buyer’s premium: the charge the buyer pays us along with the
hammer price.

catalogue description: the description of a lot in the catalogue for
the auction, as amended by any saleroom notice.

Christie’s Group: Christie’s International Plc, its subsidiaries and
other companies within its corporate group.

condition: the physical condition of a lot.

due date: has the meaning given to it in paragraph Fi(a).

estimate: the price range included in the catalogue or any saleroom
notice within which we believe a lot may sell. Low estimate means
the lower figure in the range and high estimate means the higher
figure. The mid estimate is the midpoint between the two.
hammer price: the amount of the highest bid the auctioneer accepts
for the sale of a lot.

Heading: has the meaning given to it in paragraph E2.

lot: an item to be offered at auction (or two or more items to be
offered at auction as a group).

other damages: any special, consequential, incidental or indirect
damages of any kind or any damages which fall within the meaning
of ‘special’, ‘incidental’ or ‘consequential’ under local law.

purchase price: has the meaning given to it in paragraph Fi(a).
provenance: the ownership history of a lot.

qualified: has the meaning given to it in paragraph E2 and Qualified
Headings means the section headed Qualified Headings on the
page of the catalogue headed ‘Important Notices and Explanation
of Cataloguing Practice’.

reserve: the confidential amount below which we will not sell a lot.
saleroom notice: a written notice posted next to the lot in the
saleroom and on www.christies.com, which is also read to prospective
telephone bidders and notified to clients who have left commission
bids, or an announcement made by the auctioneer either at the
beginning of the sale, or before a particular lot is auctioned.
Subheading: has the meaning given to it in paragraph E2.

UPPER CASE type: means having all capital letters.

warranty: a statement or representation in which the person making
it guarantees that the facts set out in it are correct.



VAT SYMBOLS AND EXPLANATION

You can find a glossary explaining the meanings of words coloured in bold on this page at the end of the section of the catalogue headed ‘Conditions of Sale’ VAT payable

Symbol
No We will use the VAT Margin Scheme. No VAT will be charged on the hammer price.
Symbol VAT at 20% will be added to the buyer’s premium but will not be shown separately on our invoice.
t We will invoice under standard VAT rules and VAT will be charged at 20% on both the hammer price and buyer’s premium and shown separately on our invoice.
0 For qualifying books only, no VAT is payable on the hammer price or the buyer’s premium.
* These lots have been imported from outside the EU for sale and placed under the Temporary Admission regime.

Import VAT is payable at 5% on the hammer price. VAT at 20% will be added to the buyer’s premium but will not be shown separately on our invoice.

These lots have been imported from outside the EU for sale and placed under the Temporary Admission regime.
Q Customs Duty as applicable will be added to the hammer price and Import VAT at 20% will be charged on the Duty Inclusive hammer price.
VAT at 20% will be added to the buyer’s premium but will not be shown separately on our invoice.

The VAT treatment will depend on whether you have registered to bid with an EU or non-EU address:
o « If you register to bid with an address within the EU you will be invoiced under the VAT Margin Scheme (see No Symbol above).
« If you register to bid with an address outside of the EU you will be invoiced under standard VAT rules (see * symbol above)

For wine offered ‘in bond’ only. If you choose to buy the wine in bond no Excise Duty or Clearance VAT will be charged on the hammer.
t If you choose to buy the wine out of bond Excise Duty as applicable will be added to the hammer price and Clearance VAT at 20% will be charged on the
Duty inclusive hammer price. Whether you buy the wine in bond or out of bond, 20% VAT will be added to the buyer’s premium and shown on the invoice.

VAT refunds: what can | reclaim?

If you are:
A non VAT registered . .
UK or EU buyer No VAT refund is possible
. The VAT amount in the buyer’s premium cannot be refunded.
Ellj( \eerT registered L\Ir:)ds();mbol However, on request we can re-invoice you outside of the VAT Margin Scheme under normal UK VAT rules (as if the lot had
V' been sold with a  symbol). Subject to HMRC's rules, you can then reclaim the VAT charged through your own VAT return.
Subject to HMRC's rules, you can reclaim the Import VAT charged on the hammer price through your own VAT return when you are
in receipt of a C79 form issued by HMRC. The VAT amount in the buyer’s premium is invoiced under Margin Scheme rules so cannot
*and Q normally be claimed back. However, if you request to be re-invoiced outside of the Margin Scheme under standard VAT rules (as if the
lot had been sold with a * symbol) then, subject to HMRC's rules, you can reclaim the VAT charged through your own VAT return.
. The VAT amount in the buyer’s premium cannot be refunded. However, on request we can re-invoice you outside of the VAT Margin
ELL: \;:\T registered aN:dSaymbol Scheme under normal UK VAT rules (as if the lot had been sold with a t symbol).
Y See below for the rules that would then apply.
If you provide us with your EU VAT number we will not charge VAT on the buyer’s premium. We will also refund the VAT on the
t hammer price if you ship the lot from the UK and provide us with proof of shipping, within three months of collection.
The VAT amount on the hammer and in the buyer’s premium cannot be refunded.
However, on request we can re-invoice you outside of the VAT Margin Scheme under normal UK VAT rules
*and Q (as if the lot had been sold with a * symbol).
See above for the rules that would then apply.
Non EU buyer If you meet ALL of the conditions in notes 1to 3 below we will refund the following tax charges:
No Symbol We will refund the VAT amount in the buyer’s premium.
We will refund the VAT charged on the hammer price. VAT on the buyer’'s premium can only be refunded if you are an overseas business.
tand o The VAT amount in the buyer's premium cannot be refunded to non-trade clients.
No Excise Duty or Clearance VAT will be charged on the hammer price providing you export the wine while ‘in bond’ directly outside
1 (wine only) the EU using an Excise authorised shipper. VAT on the buyer’s premium can only be refunded if you are an overseas business.
The VAT amount in the buyer’s premium cannot be refunded to non-trade clients.
*and Q We will refund the Import VAT charged on the hammer price and the VAT amount in the buyer’s premium.

1. We CANNOT offer
refunds of VAT amounts
or Import VAT to buyers
who do not meet all
applicable conditions

in full. If you are unsure
whether you will be
entitled to a refund,
please contact Client
Services at the address
below before you bid.
2. No VAT amounts

or Import VAT will be
refunded where the total
refund is under £100.

3. Inorder to receive
arefund of VAT
amounts/Import VAT (as
applicable) non-EU buyers
must:

(a) have registered to bid
with an address outside
of the EU; and

(b) provide immediate
proof of correct export

out of the EU within the
required time frames of:
30 days via a ‘controlled
export’ for * and Q lots.
All other lots must be
exported within three
months of collection.

4. Details of the
documents which you
must provide to us to
show satisfactory proof

of export/shipping are
available from our VAT
team at the address below.
We charge a processing
fee of £35.00 per invoice
to check shipping/export
documents. We will waive
this processing fee if you
appoint Christie’'s Shipping
Department to arrange
your export/shipping.

5. If you appoint
Christie’s Art Transport
or one of our authorised
shippers to arrange your
export/shipping we

will issue you with an
export invoice with the
applicable VAT or duties
cancelled as outlined
above. If you later cancel
or change the shipment
in a manner that infringes
the rules outlined above
we will issue a revised
invoice charging you all
applicable taxes/charges.

6. If you ask us to
re-invoice you under
normal UK VAT rules (as
if the lot had been sold
with a T symbol) instead
of under the Margin
Scheme the lot may
become ineligible to be
resold using the Margin
Schemes. Movement
within the EU must be
within 3 months from
the date of sale. You
should take professional
advice if you are unsure
how this may affect you.

7. All reinvoicing
requests must be received
within four years from the
date of sale.

If you have any questions
about VAT refunds

please contact Christie’s
Client Services on info@
christies.com

Tel: +44 (0)20 7389 2886.
Fax: +44 (0)20 7839 1611.
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SYMBOLS USED IN THIS CATALOGUE

The meaning of words coloured in bold in this section can be found at the end of the section of the catalogue headed ‘Conditions of Sale'.

(o]

Christie’s has a direct financial interest
in the lot. See Important Notices and
Explanation of Cataloguing Practice.

A

Owned by Christie’s or another Christie’s
Group company in whole or part. See
Important Notices and Explanation of
Cataloguing Practice.

¢

Christie’s has a direct financial interest in
the lot and has funded all or part of our
interest with the help of someone else.
See Important Notices and Explanation of
Cataloguing Practice.

A
Artist's Resale Right. See Section D3 of
the Conditions of Sale.

Lot offered without reserve which will be
sold to the highest bidder regardless of the
pre-sale estimate in the catalogue.

Lot incorporates material from
endangered species which could result

in export restrictions. See Section H2(b) of
the Conditions of Sale.

P
Lot incorporates material from
endangered species which is shown for
display purposes only and is not for sale.
See Section H2(g) of the Conditions of Sale.

?l *l QI al #I i
See VAT Symbols and Explanation.

See Storage and Collection Page.

Please note that lots are marked as a convenience to you and we shall not be liable for any errors in, or failure to, mark a lot.

IMPORTANT NOTICES

CHRISTIE’S INTEREST IN PROPERTY
CONSIGNED FOR AUCTION

A Property Owned in part or in full by Christie’s

From time to time, Christie’s may offer a lot which it
owns in whole or in part. Such property is identified in the
catalogue with the symbol A next to its lot number.

°  Minimum Price Guarantees

On occasion, Christie's has a direct financial interest in
the outcome of the sale of certain lots consigned for sale.
This will usually be where it has guaranteed to the Seller
that whatever the outcome of the auction, the Seller will
receive a minimum sale price for the work. This is known
as a minimum price guarantee. Where Christie’s holds
such financial interest we identify such lots with the
symbol © next to the lot number.

°¢ Third Party Guarantees/Irrevocable bids

Where Christie’s has provided a Minimum Price Guarantee
it is at risk of making a loss, which can be significant, if the
lot fails to sell. Christie's therefore sometimes chooses to
share that risk with a third party. In such cases the third
party agrees prior to the auction to place an irrevocable
written bid on the lot. The third party is therefore
committed to bidding on the lot and, even if there are no
other bids, buying the lot at the level of the written bid
unless there are any higher bids. In doing so, the third party
takes on all or part of the risk of the lot not being sold. If
the lot is not sold, the third party may incur a loss. Lots
which are subject to a third party guarantee arrangement
are identified in the catalogue with the symbol °#.

In most cases, Christie’s compensates the third party in
exchange for accepting this risk. Where the third party
is the successful bidder, the third party’s remuneration
is based on a fixed financing fee. If the third party is not
the successful bidder, the remuneration may either be
based on a fixed fee or an amount calculated against the
final hammer price. The third party may also bid for the
lot above the written bid. Where the third party is the
successful bidder, Christie’s will report the final purchase
price net of the fixed financing fee.

Third party guarantors are required by us to disclose to
anyone they are advising their financial interest in any lots
they are guaranteeing. However, for the avoidance of any
doubt, if you are advised by or bidding through an agenton a
lot identified as being subject to a third party guarantee you
should always ask your agent to confirm whether or not he or
she has a financial interest in relation to the lot.
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Other Arrangements

Christie’s may enter into other arrangements not involving
bids. These include arrangements where Christie’s has
given the Seller an Advance on the proceeds of sale of the
lot or where Christie’s has shared the risk of a guarantee
with a partner without the partner being required to place
an irrevocable written bid or otherwise participating in
the bidding on the lot. Because such arrangements are
unrelated to the bidding process they are not marked with
a symbol in the catalogue.

Bidding by parties with an interest

In any case where a party has a financial interest in a
lot and intends to bid on it we will make a saleroom
announcement to ensure that all bidders are aware
of this. Such financial interests can include where
beneficiaries of an Estate have reserved the right to bid on
a lot consigned by the Estate or where a partner in a risk-
sharing arrangement has reserved the right to bid on a lot
and/or notified us of their intention to bid.

Please see http://www.christies.com/ financial-interest/ for
a more detailed explanation of minimum price guarantees
and third party financing arrangements.

Where Christie’'s has an ownership or financial interest in
every lot in the catalogue, Christie’s will not designate each
lot with a symbol, but will state its interest in the front of
the catalogue.

EXPLANATION OF

CATALOGUING PRACTICE

The following expressions with their accompanying
explanations are used by Christie's as standard cataloguing
practice. Our use of these expressions does not take account
of the condition of the lot or of the extent of any restoration.

FOR PAINTINGS, PRINTS AND

WORKS OF ART

A work catalogued with the name(s) or recognised
designation of an artist or maker, without any qualification,
is, in our opinion, a work by the artist or maker. In other
cases, the following words or expressions, with the
following meanings are used:

Buyers are recommended to inspect the property
themselves. Written condition reports are usually available
on request.

“Attributed to..."

In our opinion probably a work by the artist or maker in
whole or in part.

“Circle of ..."

In our opinion a work of the period of the artist or maker
and showing his influence.

“Manner of ..."

In our opinion a work executed in the style of the artist or
maker but of a later date.

"After.."

In our opinion a copy of any date of a work of the artist or
maker.

“Signed ..."/"Sealed ..."/

Has a signature/seal which in our opinion is that of the
artist

“With signature ..."/"With seal ..."/

Has a signature/seal which in our opinion is not that of
the artist

“Dated .."

Is so dated and in our opinion was executed at about that
date.

“With date ..."/

Is so dated but was not in our opinion executed at that date.

FOR PORCELAIN AND CERAMICS

(a) A piece catalogued with the name of a period, reign
or dynasty without further qualification was, in our
opinion, made during or shortly after that period,
reign or dynasty (eg. “a Ming vase”)

(b) A piece catalogued “in the style of" a period, reign
or dynasty is in our opinion, quite possibly a copy or
imitation of pieces made during the named period,
reign or dynasty (e.g. "a vase in Ming style”)

(c) Avreference to a “mark and of the period” means that,
in our opinion, the piece is of the period of the mark
(e.g. "Kangxi six-character mark and of the period”).

(d) Areference to a mark without reference to “and of the
period” means that, in our opinion, although bearing
the mark, the pieces were possibly not made in the
period of the mark
(e.g. "Kangxi six-character mark”).

(e)  Where no date, period, reign or mark is mentioned,
the lotis, in our opinion, of uncertain date or 19th or
20th century manufacture.
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STORAGE AND COLLECTION

COLLECTION LOCATION AND TERMS

Specified lots (sold and unsold) marked with a filled
square (M) not collected from Christie’'s by 5.00 pm
on the day of the sale will, at our option, be removed
to Christie’'s Park Royal. Christie’s will inform you if
the lot has been sent offsite. Our removal and storage
of the lot is subject to the terms and conditions of
storage which can be found at Christies.com/storage
and our fees for storage are set out in the table
below - these will apply whether the lot remains with
Christie’s or is removed elsewhere.

If the lot is transferred to Christie's Park Royal, it
will be available for collection from 12 noon on the
second business day following the sale.

Please call Christie's Client Service 24 hours in
advance to book a collection time at Christie's Park
Royal. All collections from Christie's Park Royal will
be by pre-booked appointment only.

Tel: +44 (0)20 7839 9060

Email: cscollectionsuk@christies.com.

If the lot remains at Christie’s it will be available for
collection on any working day 9.00 am to 5.00 pm.
Lots are not available for collection at weekends.

PAYMENT OF ANY CHARGES DUE

ALL lots whether sold or unsold will be subject
to storage and administration fees.Please see the
details in the table below. Storage Charges may be
paid in advance or at the time of collection. Lots may
only be released on production of the ‘Collection
Form’ from Christie’s. Lots will not be released until
all outstanding charges are settled.

ADMINISTRATION FEE, STORAGE & RELATED CHARGES

CHARGES PER LOT LARGE OBJECTS SMALL OBJECTS
E.g. Furniture, Large Paintings E.g. Books, Luxury, Ceramics, Small
& Sculpture Paintings

1-30 days after the auction

Free of Charge

Free of Charge

31st day onwards:
Administration Fee
Storage per day

£70.00
£8.00

£35.00
£4.00

Loss & Damage Liability

Will be charged on purchased lots at 0.5% of the hammer price or
capped at the total storage charge, whichever is the lower amount.

All charges are subject to VAT.

Size to be determined at Christie’s discretion.

Please note that there will be no charge to clients who collect their lots within 30 days of this sale.

SHIPPING AND DELIVERY

Christie’s Post-Sale Service can organise local
deliveries or international freight. Please contact
them on +44 (0)20 7752 3200 or PostSaleUK@
christies.com. To ensure that arrangements for
the transport of your lot can be finalised before the
expiry of any free storage period, please contact
Christie’s Post-Sale Service for a quote as soon as
possible after the sale.

PHYSICAL LOSS & DAMAGE LIABILITY

Christie’s will accept liability for physical loss
and damage to sold lots whilst in storage. Christie’s
liability will be limited to the invoice purchase price
including buyers’ premium. Christie's liability will
continue until the lots are collected by you or an agent
acting for you following payment in full. Christie’s
liability is subject to Christie’'s Terms and Conditions
of Liability posted on www.christies.com.

CHRISTIE'S
WAREHOUSE
Unit 7, Central Park
Acton Lane
London NW10 7FY

COLLECTION FROM
CHRISTIE’'S PARK ROYAL

Please note that Christie’s Park Royal's opening hours are
Monday to Friday 9.00 am to 5.00 pm and lots transferred to
their warehouse are not available for collection at weekends.

¥a 102INOW

CENTRAL WAY

CENTRAL
MIDDLESEX
HOSPITAL

CUMBERLAND AVE

WESTERN AVE
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A FINE AND EXTREMELY RARE PAIR OF FAMILLE ROSE 'POPPY' BOWLS
YONGZHENG SIX-CHARACTER MARKS IN UNDERGLAZE BLUE
WITHIN DOUBLE SQUARES AND OF THE PERIOD (1723-1735)

5% in. (13.4 cm.) diam.
HK$15,000,000-20,000,000
US$2,000,000-2,600,000

IMPORTANT CHINESE CERAMICS FROM THE DR. JAMES D. THORNTON COLLECTION
Hong Kong, 29 November 2017

VIEWING CONTACT
24 - 28 November 2017 Liang-Lin Chen

Hong Kong Convention and Exhibition Centre, chinese@christies.com ( : I I RI S’ I ‘I I : 7S
1Harbour Road, Wan Chai, Hong Kong +852 2978 6734



A FINE AND RARE PEACOCK-FEATHER GLAZED GARLIC-MOUTH VASE
YONGZHENG INCISED FOUR-CHARACTER SEAL MARK AND OF THE PERIOD (1723-1735)
10 % in. (26.5 cm.) high.
HK$6,500,000-7,500,000

IMPERIAL QING MONOCHROMES FROM THE J. M. HU COLLECTION
Hong Kong, 29 November 2017

VIEWING CONTACT
24 - 28 November 2017 Chi Fan Tsang
Hong Kong Convention and Exhibition Centre, chinese@christies.com

1Harbour Road, Wan Chai, Hong Kong +852 2978 6734
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A RARE AND IMPORTANT HANDSCROLL DEPICTING A CELEBRATION, INK AND COLOUR ON SILK

CHINA, QING DYNASTY (1644-1911)
€120 000-180 000

ART D’ASIE
Paris, 13 December 2017

CONTACT

Tiphaine Nicoul
tnicoul@christies.com
+33(0)14076 8375

Other fees apply in addition to the hammer price. See Section D
of our Conditions of Sale at the back of the Auction Catalogue
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FINE CHINESE CERAMICS AND WORKS OF ART
TUESDAY 7 NOVEMBER 2017 AT 10.30 AM & 2.00 PM

8 King Street, St. James's, London SW1Y 6QT
CODE NAME: WANGBU
SALE NUMBER:13982

(Dealers billing name and address must agree with tax exemption
certificate. Once issued, we cannot change the buyer's name on an
invoice or re-issue the invoice in a different name.)

BID ONLINE FOR THIS SALE AT CHRISTIES.COM

BIDDING INCREMENTS

Bidding generally starts below the low estimate and
increases in steps (bid increments) of up to 10 per cent.
The auctioneer will decide where the bidding should start
and the bid increments. Written bids that do not conform
to the increments set below may be lowered to the next
bidding interval.

UK£100 to UKE2,000
UK£2,000 to UKE3,000
UKE3,000 to UKE5,000

by UKE£100s

by UK£200s

by UK£200, 500, 800

(eg UK£4,200, 4,500, 4,800)
by UKE500s

by UK£1,000s

by UKE2,000s

by UK£2,000, 5,000, 8,000
(eg UK£32,000, 35,000, 38,000)
by UKE5,000s

by UK£10,000s

at auctioneer’s discretion

UKE5,000 to UKE£10,000

UK£10,000 to UK£20,000
UK£20,000 to UKE£30,000
UK£30,000 to UKE£50,000

UK£50,000 to UK£100,000
UK£100,000 to UK£120,000
Above UK£200,000

The auctioneer may vary the increments during the course
of the auction at his or her own discretion.

1. I request Christie’s to bid on the stated lots up to the
maximum bid | have indicated for each lot.

2. | understand that if my bid is successful, the amount
payable will be the sum of the hammer price and the
buyer’'s premium (together with any taxes chargeable
on the hammer price and buyer's premium and any
applicable Artist's Resale Royalty in accordance with the
Conditions of Sale - Buyer's Agreement). The buyer's
premium rate shall be an amount equal to 25% of the
hammer price of each lot up to and including £175,000,
20% on any amount over £175,000 up to and including
£3,000,000 and 12.5% of the amount above £3,000,000.
For wine and cigars there is a flat rate of 20% of the
hammer price of each lot sold.

3. | agree to be bound by the Conditions of Sale printed
in the catalogue.

4. | understand that if Christie’s receive written bids on a
lot for identical amounts and at the auction these are the
highest bids on the lot, Christie’s will sell the lot to the
bidder whose written bid it received and accepted first.
5. Written bids submitted on 'no reserve’ lots will, in the
absence of a higher bid, be executed at approximately 50%
of the low estimate or at the amount of the bid if it is less
than 50% of the low estimate.

| understand that Christie’s written bid service is a free
service provided for clients and that, while Christie’s will
be as careful as it reasonably can be, Christie’s will not
be liable for any problems with this service or loss or
damage arising from circumstances beyond Christie’s
reasonable control.

Auction Results: +44 (0)20 7839 9060

14/08/17

WRITTEN BIDS FORM
CHRISTIE'S LONDON

WRITTEN BIDS MUST BE RECEIVED AT LEAST 24 HOURS BEFORE THE AUCTION BEGINS.

CHRISTIE'S WILL CONFIRM ALL BIDS RECEIVED BY FAX BY RETURN FAX. IF YOU HAVE NOT
RECEIVED CONFIRMATION WITHIN ONE BUSINESS DAY, PLEASE CONTACT THE BID DEPARTMENT:
TEL: +44 (0)20 7389 2658 - FAX: +44 (0)20 7930 8870 - ON-LINE WWW.CHRISTIES.COM
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Sale Number

Client Number (if applicable)

Billing Name (please print)

Address

Postcode

Daytime Telephone Evening Telephone

Fax (Important) E-mail
O Please tick if you prefer not to receive information about our upcoming sales by e-mail

| have read and understood this written bid form and the Conditions of Sale - Buyer's Agreement

Signature

If you have not previously bid or consigned with Christie’s, please attach copies of the following
documents. Individuals: government-issued photo identification (such as a driving licence, national
identity card, or passport) and, if not shown on the ID document, proof of current address, for
example a utility bill or bank statement. Corporate clients: a certificate of incorporation. Other
business structures such as trusts, offshore companies or partnerships: please contact the
Compliance Department at +44 (0)20 7839 9060 for advice on the information you should supply.
If you are registering to bid on behalf of someone who has not previously bid or consigned with
Christie’s, please attach identification documents for yourself as well as the party on whose behalf
you are bidding, together with a signed letter of authorisation from that party. New clients, clients
who have not made a purchase from any Christie’s office within the last two years, and those
wishing to spend more than on previous occasions will be asked to supply a bank reference. We
also request that you complete the section below with your bank details:

Name of Bank(s)

Address of Bank(s)

Account Number(s)

Name of Account Officer(s)

Bank Telephone Number

PLEASE PRINT CLEARLY

Maximum Bid £
(excluding buyer’'s premium)

Maximum Bid £
(excluding buyer’s premium)

Lot number
(in numerical order)

Lot number
(in numerical order)

If you are registered within the European Community for VAT/IVA/TVA/BTW/MWST/MOMS
Please quote number below:
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